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W S  C  H'O  0  L  BAUDS  AHE 
BOOSTING  DEFENSE  BOND  SALES 


We  can  all  own  a  share  in  America.  We  all  should.  Every 
time  you  buy  a  Defense  Stamp  or  Bond  you  own  a  share  in  your 
country.  It’s  the  best  protection  for  all  of  us;  protection 
against  the  dangers  from  without  and  from  within — protec* 
tion  against  present  dangers  and  those  to  come.  You  may 
not  be  a  millionaire  but  you  can  own  a  share  in  America! 
This  isn’t  a  job  for  just  a  few  of  us,  it’s  everybody’s  job  and 
Uncle  Sam  pays  you  to  lend  him  money  to  protect  your 
America  and  you. 


fijULAnnim^^ 


Wayne  S.  Hertz*  EUensburg*  Washington 


On*  of  tho  I••din9  muMc  •ducaiort  in  tka  Unitad  Stata*  it  Wayna 
S.  Harti,  1941  Chairman  of  tha  Ragion  I  National  School  Mutic 
Compafition-FattivaU  and  Haad  of  tha  Mutic  Dapartmant  of  Can* 
tral  Washington  Collaga  of  Education  tinea  1931.  Mr.  Hartx  grad* 
aatad  with  a  R.S.  in  Mutic  Education  from  tha  Univartity  of  Illinois 
in  1932  whara  ha  wat  soloist  and  prasidant  of  tha  Univarsity  Man's 
Glaa  Club  and  won  tacond  in  tha  Illinois  Stata  Atwatar*Kant  con* 
tost.  Ha  studiad  voica  with  La  Roy  Hamp,  tanor,  of  tha  Univartity 
of  Illinois  for  four  and  ona*half  yaars,  with  John  Dwight  Sampla, 
tanor,  of  Chicago,  for  two  yaars  and  for  ona  yaar  with  Loyal  Phillips 
Shown,  baritono,  haad  of  Voica  Dapartmant  at  Northwostarn  Uni* 
varsity.  In  1933,  Mr.  Harti  accaptod  tha  position  of  Suparvitor  of 
Vocal  Music  and  Assistant  Instrumantal  Instructor  in  tha  Watt 
Aurora,  Illinois,  public  schools  until  1931  whan  ho  wat  offarad  hit 
prasant  position.  Ho  aarnod  hit  Mastar  of  Mutic  dagrao  at  North* 
•attorn  Univarsity  in  1931,  wat  prasidant  of  tha  Illinois  School  Vocal 
Association  from  1936  to  1931  and  Exacutiva  Sacratary  of  tha  Can* 
tral  Washington  School  Mutic  association  from  1931  to  1941  during 
which  tima  ha  organitad  and  administarod  tha  Control  Washington 
araa  into  Compatition*Fattivalt.  Tha  organization  hat  doublod  in 
too  in  thraa  yaars.  Mr.  Hartx  tings  tanor,  plays  trombona,  Fronch 
kern  and  piano  and  it  vary  activa  in  church  choir  work  both  at 
soloist  and  director.  Ho  was  married  in  1934  to  Takla  Askogaard, 
pianist  and  organist,  a  graduate  of  North  Dakota  State  Collaga  and 
The  Amarican  Conservatory,  Chicago.  They  have  two  children, 
larbara,  3,  and  Sandra,  6  months. 


Uncle  Sam  Wants 
Every  School 
Musician  to  help 
win  the  War 

★  ★  ★ 

Eyery  United  States  Citisen  is  needed  now 
for  the  iob  of  winning  the  war.  Eyen  that 
isn't  enough.  For  eyery  boy  and  girl  in 
school  must  do  a  definite  part  too.  And 
that  means  you. 

No  other  class  in  school  is  as  well  equipped 
to  aid  Victory  as  the  school  musicians.  The 
President  of  the  United  States  must  hoye 
been  thinking  of  our  25  thousand  school 
bands  when  he  said  *1  wont  to  see  more 
parades,  hear  more  bonds  playing."  School 
Orchestras  too  can  giye  A^ctory  concerts.. 
Many  are  collecting  dimes  for  the  Red  Cross 
that  way. 

And  here  is  one  way  your  magazine  The 
School  Musician  is  helping,  with  your  aid. 
Out  of  eyery  dollar  you  send  The  School 
Musician  for  a  yearly  subscription.  2Sc  goes 
to  buy  a  U.  S.  Defense  Stamp.  Uncle  Sam 
gets  the  25c  —  and  YOU  GET  THE  STAMP. 
Twenty-fiye  cents  sounds  smalL  But  3  mil¬ 
lion  of  them  is  $750.000.00. — think  what  that 
will  do.  (There  are  more  than  3.0(X).000  in¬ 
strumental  students  in  public  schools  alone). 

And  after  you  get  your  first  U.  S.  Defense 
Stamp  from  ^e  School  Musician,  get  5  more 
of  your  fellow  musicians  to  subscribe  and 
for  this  you  get  another  25c  Defense  Stamp. 
Each  new  subscriber  gets  his  Stomp  too. 
This  applies  to.  new  subs.,  renewals,  or  cur¬ 
rent  subscriptions  extended. 

So  send  your  order  now,  by  rehim  mail, 
enclosing  a  one  dollar  money  order;  a  dollar 
bill  (at  sender's  risk);  or  a  personal  check 
for  $1.05.  Do  this  now,  this  yery  day.  Let's 
make  a  Defense  Stamp  collector  nf  eyery 
patriotic  school  musician.  Remember  this  is 
all  for  the  maintenance  of  American  peace 
and  freedom,  the  American  way  of  life,  plus 
the  ^oiious  enjoyment  of  continued  music 
instruction  in  our  schools. 

Send  your  "Defense  Stamp"  subscription 
by  return  moiL  Your  Defense  Stamp  will 
be  mailed  to  you  immediately  and  your  sub¬ 
scription  will  begin  at  once. 

★  ★  ★ 

The  School  Musician 

230  No.  Michigan  Ave.,  Chicago 
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Plastikan&M^eeds 


Gladys  Marie  Gary 

The  School  Musician's 

Glamour  Girl 

lor  May 


"Win9«d  Vibration**,  dtvniopad  by 
Amarice'i  l•odin9  plottic  •n9in«art 
and  aiclutivaly  in  MEDALLIONS,  ii  a 
ramarltably  (ott  and  f*atl««r>toft  vi> 
bratin9  quality  ollowin9  easy,  quick, 
tonal  rotpentivonoti  and  unoquolUd 
lip  comfort.  Try  this  now,  porfoctod 
rood  for  rool  ployinq  plooturo  and 
improvod  porformoncol 


•  GUARANTEED  TO  PLAY 
OR  MONEY  REPUNDEDI 

•  5  PLAYING  STRENGTHSl 

B|)  Oorinet  M  AA 

AHo  Saiophone  I 

Tenor  Saiophone  Aooch  j 

AUo  ovoiloblo  for  Bos*  ond  Ii 
Alto  Clorinot  ot  $2.00  ooch.  It 


»Wing$d 

VfItratiM' 


ASK  YOUR  DEALER!' 

If  He  Doesn't  Have  Them  Yet  --We  Can  Supply  You 

FENZEL,  MUELLER  &  CO.,  Inc. 

36-1  I  33rd  Street  —  Long  Island  City.  N.  Y.  ' 

America’s  Most  Famous  Clarinet  Maker! 


She  Won  Double  Firsts 
on  Violin  and  Clarinet 

Gladys  Mario  Gary  has  had  tho  unusual 
disfinefiofl  of  winninq  two  Rrst  Division 
rotinqs  in  tho  Roqionol  contost  in  tho  samo 
I  year,  whilo  only  a  sophomoro  in  Hiqh 
I  School.  Sho  plocod  in  th#  Rrst  Division  in 
Violin  Solo  and  olso  in  Clorinot  Solo  in 
Roqion  I  at  Topoko,  Kons.,  lost  sprinq.  Sho 
also  pioyod  in  th#  Stoto  Championship 
Strinq  Quortot  and  Woodwind  Quintot  lost 
yoor.  Gladys  Mario  ho*  pioyod  violin  sinco 
sho  wot  tovon,  hovinq  rocoivod  hor  oorly 
troininq  from  hor  fothor,  who  is  at  prosont 
Public  School  Music  Director  at  Oronqo 
City,  Iowa.  Sho  has  qivon  throo  full  lonqth 
rooital*  on  violin,  tho  first  at  tho  oqo  of 
olovon,  and  has  pioyod  fivo  Major  Con- 
cortos,  tho  Lolo,  tho  Moiort  D  Major,  th* 
Wioniowtki  in  D  Minor,  th*  Mondolssohn 
and  tho  Tschoikowsky.  Sho  pioyod  third 
choir  in  th*  First  Violin  soction  of  th* 
Mason  City  Hiqh  School  Orehostr*  whon 
thoy  won  Rrst  in  th*  lost  National  Contost 
to  b*  hold,  at  Columbus,  Ohio.  Sh*  hoi 
pioyod  'eollo  for  th*  post  throo  yaors  with 
tho  Oranq*  City  Hiqh  School  Orehostr*, 
which  placed  Rrst  in  th*  Raqionol  contost 
at  St.  Foul  in  1940.  Sh*  ploys  1st  chair 
clorinot  in  th*  Hiqh  School  Band,  and 
accompanies  th*  Hiqh  School  Chorus,  Boys* 
Glo*  Club  and  Girls'  Gloo  Club.  Sh*  is 
ontorinq  th*  contest  this  yoor  on  th*  Viol* 
Solo  ovont.  Gladys  Mori*  is  now  ployinq 
h*r  socond  season  with  th*  Sioui  City 
Symphony  Orehostr*.  Sh*  has  boon  toach- 
I  inq  violin  and  other  instruments  sine*  sh* 

I  was  ton,  ond  has  holpad  hor  father  by  qiv- 
I  inq  lossons  tq  h*r  clossmotos.  Sh*  has  con* 
tinuolly  ranked  in  th*  upper  10%  of  hor 
class.  Sh*  hop**  to  enter  a  Music  Con- 
sarvotory  whan  sh*  finish**  Hiqh  School, 
ond  bocom*  o  music  teacher. 


Piet*  mention  THE  SCHOOL  MUSICIAN  wlten  atwrrino  tlfertitement*  im  tki*  mogtin*. 
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ON  MARCH  31st,  1942, 

the  manufacture  of 
Chromium  and  Nickel 
Plated  articles  for  com¬ 
mercial  use,  ceased  for 
the  duration. 


Ilf  YOU  want  or  EXPECT  to  wont 
o  baton  with  the  enduring  bril¬ 
liance  and  beauty  of  Chromium 
Plate  Finish,  our  advice  to  you 

BUY  NOW! 

WE  HAVE  AN  EXCELLENT  STOCK 
i  Available  at  Standard  March  Prices 

$300  to  565® 

I  BUT  THEY’RE  60INC  FASTI 

Hart  or*  a  few  popular  modolt  of  ox- 
eoptiouol  voluo. 

Tlw  Sviasrtir  Jnl.r  at  tS-OO  I*  TST  iMt,  Chraalmi  rialili  •Ith 

Wl#alM  .haft  aaS  iwar-iaiawl  karSataS  kaaS. 

Tka  IS.M  D.Lai#  SvIaHtn’  BaUa  la  Ckraailaai  Flalak  kaa  a 
•alralM  kraaa  tkaft  aaS  attnativa,  aaar-aliaaaS  karSwatS  kaaS. 
Laattka  ST',  IS'  aaS  5S'. 

Tka  CaaMt  Sataa.  kaasUfally  kaaiaiaraS  aaS  Saaky  kraaa  tkaft, 
tknailaai  plaM,  aaS  altk  attraatiaa  karSaaaS  kaaS,  H.M.  tsr. 

Ckftaia  FlaltkaS  Balaat  at  tS.tS  aaS  M-M  ka*a  ttaal  altar  tkafta 
aaS  karS  aMiSaS  rafcbar  kaaSa  la  taar  Srta  aaS  star  tkaaat.  Laattka 

SO'  aaS  t2'. 

^  \  Tka  $3.00  NIakal  Flalak  Sataa  kaa  a  ttaal  tkaft  aaO  .fttaaO  rak- 

w  ktr  kail.  It  la  avallakla  la  SOT,  SOT  aaO  SO*  laattka. 

TO  AVOID  FUTURE  DISAPPOINTMENTS 

Send  your  order  now  or  write  for  further  particulars. 

EHMGED  MUSIC  CO. 

218  South  Wabash  Avonuot  Chicago,  Illinois 
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How  YOUR 


SCHOOL  Band 


Can  UP  the  Sale  of 


Defense  Bonds 


This  Little  Wisconsin  Band  Cuts  the  Pattern 


•  THE  SCHOOL  YEAR  IS  NEARLY 
OVER  and  school  hand  directors  and 
music  supervisors  who  have  not  al¬ 
ready  made  arranitements  for  some 
program  in  which  their  student  or¬ 
ganizations  can  participate  In  bring¬ 
ing  the  force  of  music  to  the  fore 
in  the  national  effort  may  feel  that 
it  is  too  late  to  do  anything  about 
it  until  fall.  If  you  have  one  last 
band  concert  scheduled  for  this  school 
term,  however,  it  is  not  too  late  to 
turn  it  into  a  real,  patriotic  contri¬ 
bution  to  ultimate  victory. 

Take  a  tip  from  Arthur  S.  Peterson, 
high  school  band  director,  in  West 
Salem,  Wisconsin,  whose  BONDbard- 
ment  concert  on  March  27th  drove  the 
sale  of  defense  stamps  and  bonds  in 
that  little  Badger  State  community  to 
a  grand  high  of  $7,861.60  in  one  day, 
a  per  capita  sale  of  over  $6.00. 

"My  band  was  due  to  give  its  an¬ 
nual  spring  concert,”  relates  Director 
Peterson  “and  since  this  is  ordinarily 
a  free  performance  with  the  band  re¬ 
ceiving  no  income,  I  decided  to  direct 
it  along  patriotic  lines,  to  draw  the  at¬ 
tention  of  the  public  not  only  to  the 
band,  but  to  their  part  in  the  war 
effort.  The  result  was  a  decision  to 
charge  admission  to  the  concert,  or 
rather  to  make  the  right  to  admission 
dependent  upon  the  purchase  of  a  de¬ 
fense  stamp  or  bond — anything  from 
10  cents  up — on  the  day  of  the  con¬ 
cert.  The  band  would  still  get  noth-* 
ing.  every  member  of  the  audience 
keeping  the  stamps  or  bonds  they 


Tkit  it  tbs  b«nd  that  did  H.  Tbit  it  tba  Wstt  SaUm,  Witcoatw, 
Hifb  School  basd  undar  tba  diraction  of  Artbur  S.  Pafarton,  wba 
convartad  a  tcbadulad  eonearl  isto  a  Dafanta  load  tallis9  sptc. 
Oandmattar  Fafarton  did  sof  oaly  a  raaiarbabla  job  ia  iftaK,  bat 
vattly  mora  important,  ba  cut  a  pattarn  for  tcbool  bandt  tbrougbout 
tba  nation.  Evary  ona  of  tba  25,000  tcbool  bandt  in  tba  Unitad 
Statat  now  bat  a  long  tougbt  opportunity  to  tarva  itt  nation  and 
itt  community  and  to  prova  tba  powar  of  mutic  at  a  ganarator  of 
patriotitm  and  a  bond  of  national  morala.  Laft,  landmattar  Patarton. 


bought,  but  money  would  be  put  to 
work  to  help  win  the  war. 

“After  working  out  my  plan  I  took 
it  to  a  number  of  local  organizations, 
including  the  Junior  Chamber  of  Com¬ 
merce,  the  American  Legion,  Legion 
Auxiliary,  St.  Andrews  Club  and  the 
local  newspaper.  Assured  of  the  co¬ 
operation  of  these  groups  we  con¬ 
ducted  a  “Buy  Some  Stamps”  cam¬ 


paign  at  school  and  received  enthusi¬ 
astic  help  from  the  students,  who  not 
only  bought  stamps  but  also  adver¬ 
tised  the  concert. 

“Interest  pyramided  when  the 
Junior  Chamber  of  Commerce  and  the 
American  Legion  offered  $20.00  worth 
of  defense  stamps  as  door  prizes,  and 
newspaper  articles  featuring  BOND 
bardment  Day  brought  out  the  largest 
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Keep  'em, Playing 


...  Keep  'em  Buying 


Take  a  tip  from  Arthur  S.  Peterson,  high 
school  band  director,  in  West  Salem, 
Wisconsin,  whose  BONDbardment  concert 
on  March  27th  drove  the  sale  of  defense 
stamps  and  bonds  in  that  little  Badger 
State  community  to  a  grand  high  of 
S7,861,S0  in  one  day,  a  per  capita  sale  of 
over  $6M0.  And,  most  important  of  all,  the 
public  sale  of  defense  stamps  and  bonds  in 
West  Salem  is  continuing  at  an 
accelerated  rate  ever  since  the  concert, 
double  what  the  sales  were  before. 


crowd  we  ever  had  In  our  school  audi¬ 
torium.  The  original  plan  was  to  have 
people  purchase  their  bonds  and 
stamps  at  the  school  the  evening  of 
the  concert,  but  the  local  post  office 
sensed  the  growing  enthusiasm  of  the 
public  before  the  appointed  day 
arrived  and  suggested  that  purchases 
at  the  post  office  during  the  day  be 
honored  at  the  door.  A  certificate 
was  Issued  with  each  stamp  purchase 
to  verify  that  they  had  been  bought 
that  day.  But  even  then  they  were 


kept  busy  selling  stamps  and  bonds 
for  a  full  hour  at  the  concert. 

"This  one  concert  by  our  band  has 
resulted  in  a  very  line  feeling  toward 
the  music  department  of  our  school. 
The  band  members  were  enthusiastic. 
— In  fact,  thrilled — over  their  part  in 
this  patriotic  demonstration.  And. 
most  Important  of  all,  the  public  sale 
of  defense  stamps  and  bonds  in  West 
Salem  in  continuing  at  an  accelerated 
rate  ever  since  the  concert,  double 
what  the  sales  were  before.” 


That  Is  Director  Peterson’s  story, 
and  his  experience  is  one  which  can 
be  repeated  with  a  minimum  of  effort 
by  band  leaders  in  schools  through¬ 
out  the  country  before  school  closes. 
Your  students  will  welcome  being  a 
part  of  the  all-out  national  program 
for  victory,  and  you  will  be  excused 
for  a  little  justifiable  pride  on  your 
own  part  in  this  vital  program. 

This  is  only  one  idea  for  patriotic 
participation  in  the  "Music  in  the  Na¬ 
tional  BJffort”  program,  however.  A 
special  program  for  National  School 
Music  Rally  Day  on  May  3rd,  active 
participation  in  your  community's 
Memorial  Day  program,  and  many 
other  opportunities  are  awaiting  yonr 
action  in  your  communities.  There 
is  even  a  national  organization  set  up 
to  help  you  plan  other  school  music 
contributions  to  the  national  effort. 
That  organisation  is  the  Music  Indus¬ 
tries  War  Council,  organised  in  Chi¬ 
cago  last  month  and  with  offices  at  20 
East  Jackson  Blvd.,  that  city.  Your 
local  music  dealer  may  be  a  member 
of  this  council.  If  he  is,  he  is  equip¬ 
ped  to  help  you.  If  he  is  not  a  mem¬ 
ber,  ask  him  to  write  for  ideas,  sug¬ 
gestions  and  plans  for  making  music 
— school  music — in  your  community  a 
vital  force  for  victory.  Or,  If  you 
prefer,  you  may  write  to  the  council 
yourself  and  your  questions  will  be 
given  prompt  attention. 


Army  and  Navy  Officers  Stress 

War-Time  Value  of  Music 

Tell  Music's  Need  in  Civilian  War 
Effort  os  Well  os  in  Armed  Services 

•  THAT  THE  UNITED  STATES 


ARMY  AND  NAVY  are  in  hearty  ac¬ 
cord  with  any  movement  that  will 
promote  the  use  of  music  in  the  na¬ 
tional  effort  was  indicated  during  the 
past  week  by  representative  officers  of 
both  arms  of  the  service. 

Lt.  Comdr.  E.  E.  Peabody,  stationed 
at  the  Great  I.jikes  Naval  Training 
Station,  interviewed  by  Howard  C. 
Fischer,  administrative  secretary  of 
the  Music  Industries  War  Council  on 
Monday,  April  20th.  said.  "The  music 
program  here  at  Great  I.,akes  is  an 
‘all-out’  effort — and  I  can’t  stress  too 
much  the  great  good  that  it  does.  The 
spirit  of  the  trainees  drilling  here  is 
splendid  and  is  surpassed  only  by 
their  later  inspired  fighting  spirit  in 
actual  combat:  thanks  to  efficient 
training  by  capable  officers  and — and 
get  this — thanks  to  music.  LOTS  of 


music!” 

The  Commander,  better  known  to 
the  public  as  Eddie  Peabody,  the 
banjo  king,  pointed  a  moral  for 
civilians  in  the  Navy’s  experience  with 
music  when  he  added.  “Tell  those 
good  people  in  civilian  life  who  want 
to  help  win  this  war  to  heed  our  tip. 
If  the  power  of  music  spurs  Navy 
men  to  maximum  efficiency,  it  can 
help  the  civilian  war  effort  too — if 
you  give  it  half  a  chance.  Let’s  have 
more  music  in  the  factories  and  in 
the  homes,  on  the  streets  and  in  pub¬ 
lic  halls.  Strike  up  the  band  and 
we’ll  finish  our  BIG  job — winning  the 
war — in  a  hurry.” 

Similar  thoughts  were  expressed  by 
Major  Harold  W.  Kent,  Education 
Liaison  Officer,  Radio  Branch.  Bureau 
of  Public  Relations,  U.  S.  War  De¬ 
partment,  during  an  informal  meet¬ 


ing  with  members  of  the  Music  Indus¬ 
tries  War  Council  in  Chicago  last 
week.  The  major  declared,  "A  sing¬ 
ing  soldiery  and  a  singing  citizenry 
are  necessary  phases  of  the  national 
effort  and  no  time  should  be  lost  in 
bringing  these  forces  into  play.  I.<ocal 
organisations  and  individuals  inter¬ 
ested  in  music  can  put  it  to  work  at 
once  without  waiting  for  authorita¬ 
tive  orders  Trom  Washington  by  get¬ 
ting  municipal  and  school  bands  out 
for  mass  meetings,  parades,  depar¬ 
tures  of  draftees  for  the  armed  serv¬ 
ice  and  other  occasions,  also  by  pro¬ 
viding  for  group  singing  wherever 
people  gather  in  any  number.  Music 
is  a  powerful  unifying  force  and  par¬ 
ticipation  in  Bongfests  makes  every¬ 
one  feel  that  he  ‘belongs,’  that  he  is 
contributing  something  to  the  general 
program.” 

Major  Kent  expressed  the  personal 
belief  that  an  organization  like  the 
Music  Industries  War  Council  is 
necessary  to  coordinate  widespread 
musical  activities  and  enlist  the  co¬ 
operation  of  all  groups  whose  pro¬ 
grams  provide  natural  outlets  for 
demonstrations  of  American  unity 
through  music. 


.  .  Keep  'em  Sailing  .  .  .  Keep  'em  Flying 
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Mr.  Hartman  n  an  anthutiactic  atar 
of  t(ta  racordar  in  hi*  ichool  work  a* 
a  maani  of  "talf  eorraction." 


•  SINCE  LATE  IN  THE  NINE¬ 
TEENTH  CENTURY,  the  recording  of 
sound  has  been  practiced  to  a  degree. 
Many  people  have  enjoyed  hearing  and 
playing  these  recorded  sounds  as  a  fin¬ 
ished  product,  but  few  have  had  the 
opportunity  of  actually  making  the 
records. 

Comparatively  recent  efforts  have 
produced  materials  and  methods  that 
now  permit  the  art  of  recording  sound 
to  be  participated  in  by  anyone  inter¬ 
ested  in  the  field.  Numerous  types  of 
recording  machines  have  been  manu¬ 
factured  for  home  consumption,  and 
their  widespread  use  has  given  rise  to 
the  term  "home  recorder”. 

One  of  the  chief  reasons  for  the  pop¬ 
ularity  of  the  "home  recorder”  is  its 
use  of  instantaneous  recording  blanks. 
These  discs  allow  the  performer  to 
hear  himself  immediately  following 
his  efforts;  they  are  economical,  un¬ 
breakable  and  long-playing. 

Music,  as  a  source  of  sound,  has  al¬ 
ways  been  widely  recorded.  Thus,  it  is 


Putting  School  Music 
in  the  Groove 


By  Harland  S.  Hcolman 

Dirsefor  of  Bands 


Mansingfos,  Wait  Va. — Farmisqten,  Watt  Va. 


only  natural  that  the  "home  recorder” 
should  find  its  way  into  the  school 
music  program.  Many  schools  have 
been  supplied  with  the  finest  profes¬ 
sional  recording  apparatus,  and  have 
acoustical  facilities  to  match;  but  a 
greater  number,  even  though  posses¬ 
sing  good  apparatus,  must  depend  on 
Ingenuity  to  provide  a  satisfactory 
acoustical  background. 

Probably  more  technical  difficulties 
are  encountered  in  recording  group  in¬ 
strumental  music  than  in  any  other 
field.  Proper  balance  and  clarity  must 
be  achieved  If  the  result  is  to  be  pleas¬ 
ing. 

Unless  specially  treated  rehearsal 
rooms  are  provided,  band  and  orchestra 
recordings  are  usually  made  in  the 
school  auditorium.  Some  auditoria, 
(1)  with  good  acoustics '  and  a  deep 
stage,  permit  recordings  to  be  made 
with  little  or  no  change  in  the  ortho¬ 
dox  concert  seating  arrangement.  How¬ 
ever.  provision  must  be  made  for  set¬ 
ting,  or  hanging,  the  microphone  sufiV- 
ciently  ahead,  and  above,  the  group. 
Other  auditoria,  (2)  with  poor  acous¬ 
tics  and  insufficient  stage  depth,  must 
experiment  with  special  setups  for  re¬ 
cordings. 

One  method  of  improving  a  poor 
setup  is  by  drawing  the  front  curtain, 
facing  the  group  to  one  side  of  the 
stage,  and  making  lacoustical  compen¬ 
sations  with  sound  absorbing  back¬ 
drops.  Monitoring  and  trial  and  error 
should  be  freely  used  in  perfecting  set¬ 
ups.  Each  location  will  provide  its  in¬ 
dividual  characteristics  for  treatment. 


The  recorder  provides  the  music  pupil  a 
means  of  selicriticism,  and  opens  the  way 
for  constructive  teaching.  The  pupil  as 
well  as  the  teacher  can  measure  progress. 
It  is  a  powerful  motivating  force  that  can 
work  wonders  in  the  school  music  course 
...  it  can  be  used  as  an  effective 
motivating  force  for  parents  as  well  as 
students.  >>>  >>>  >>>>>> 


A  choral  seating  arrangement,  mind¬ 
ful  of  the  microphone’s  arc,  should  b* 
employed  in  band  and  orchestra  rt- 
cordings.  Lighter  voiced  instrument* 
are  assigned  the  forward  positions,  a* 
is  the  harmonic  background  of  the 
boms.  Stronger  toned  instruments  art 
placed  farther  back,  and  the  micro¬ 
phone  is  raised  above  head  level  la 
order  to  "pick  them  up.”  Solo  instn- 
ments  should  be  brought  within  close 
range  of  the  "mike”.  Do  not  crowd  in¬ 
struments  too  much!  Cushion  percus¬ 
sion  instruments  and  the  microphone 
with  carpet. 

Some  setups  may  require  basses  and 
percussion  to  be  brought  farther  to  the 
front,  still  maintaining  their  lateral 
positions;  this  depends  on  individual 
acoustics,  instrumental  ratio  and  bal¬ 
ance  between  sections.  The  snare 
drum,  due  to  its  distinctive  acoustical 
traits,  may  have  to  be  placed  partially 
"out”  of  the  microphone’s  live  area. 

Recording  setups,  in  main,  can  be 
adhered  to  in  broadcasting.  Many 
school  instrumental  broadcasts  have 
suffered  as  a  direct  result  of  poor  set¬ 
ups,  engendered  either  by  lack  of 
knowledge  or  by  lack  of  time  for  test¬ 
ing.  With  your  recording  setup  as  a 
basis,  radio  engineers  can  perfect  your 
broadcast  with  a  minimum  of  time  and 
effort.  Multiple  microphones,  for  either 
broadcast  or  recording,  when  properly 
"mixed”,  improve  balance,  enrich  tone 
and  facilitate  the  use  of  soloists. 

The  recorder  provides  the  music 
pupil  a  means  of  self-criticism,  and 
opens  the  way  for  constructive  teach¬ 
ing.  The  pupil  as  well  as  the  teacher 
can  measure  progress.  It  is  a  powerful 
motivating  force  that  can  work  won¬ 
ders  in  the  school  music  course. 

An  important  use  of  the  recorder, 
especially  valuable  to  directors  in 
newly  acquired  positions,  is  the  mak¬ 
ing  of  individual  recordings  of  an  or¬ 
ganization’s  members.  These  records, 
and  their  making,  offer  an  easy,  quick 
method  of  becoming  acquainted  with 
your  personnel — socially  and  music¬ 
ally.  The  musicians  should  have  ad¬ 
vance  notice  and  preparation  for  such 
"tests”.  Selected  unison  material,  new 
to  the  organization,  should  be  briefly 
included  in  a  definite  number  of  re- 
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can  be  made  while  preauminc  to  test 
your  setup  for  a  formal  recording. 
They  are  an  instant  hit  with  ereryone 
present. 

A  standard  use  of  the  recorder  is 
for  checking  and  rechecking  contest  or 
study  numbers.  Sectional  OTerbalance> 
breathing,  phrasing  and  other  difficul¬ 
ties  are  readily  discerned  and  corrected 
in  this  manner.  The  recorder  should 
be  in  a  convenient  place  at  all  times. 

Qood  recordings  are  a  ready  source 
of  revenue  for  musical  organisations. 
Twenty  or  thirty  records  can  be  made 
by  the  re-recording  process  and  sold  to 
selected  “sponsors”  at  a  high  rate,  or 
a  good  master  record  can  be  processed 
for  quantity  consumption.  This  method 
of  raising  money,  as  yet,  has  not  been 
overworked. 

In  conclusion,  perhaps  it  is  well  to 
list  a  few  simple,  but  important,  ob¬ 
servations  of  value  to  the  amateur  re¬ 
cording  operator: 

(a)  78  R.  P.  M.  will  produce  best  re¬ 
sults  for  the  average  school  recording. 

(b)  The  recorder  should  alwayt  be 
placed  on  a  solid,  level  foundation  for 
operation! 

(c)  The  thread  must  come  around 
the  inside  of  the  cutting  needle.  It 
should  be  carefully  removed,  from  the 
side  opposite  the  cutting  head,  to  pre¬ 
vent  interference. 

(d)  A  change  of  cutting  needle  or 
record  thickness  may  require  adjust¬ 
ment  in  depth  of  cutting  groove. 

(e)  In  using  the  “tuning  eye”  volume 
indicator,  maximum  recording  volume 
should  close  the  “eye”  without  over¬ 
lapping.  Volume  can  be  higher  for 
speech  than  for  music. 

(f)  The  “tone  control”  should  be  set 
at  its  maximum  treble  position  for  the 
cutting  process.  Bass  compensation  can 
be  added  for  the  playback. 


Pretty  Anna  Lou  Ballaw,  varaatilo  mitt  of  17,  hat  won  40  madalt  in  junior  and  tanior 
rifla  compatitton,  (not  included  in  currant  contattt  mutic  littt).  Sha  it  a  member  of 
the  Manninqton  Hiqh  School  band  on  clarinet;  hat  twirled  for  two  yaart  and  it 
currant  drum  major;  member  of  Rrtt  Divition  Clarinet  Quartet;  faaturet  tap  dancinq. 


should  be  provided  pupils  having  non¬ 
electrical  phonographs  in  their  homes. 
These  needles  will  preserve  the  record 
and  give  better  reproduction.  Shadow- 
graphed  needles  should  be  used  for 
playing  these  records  on  electrical  re¬ 
producers.  A  somewhat  deeper  groove 
should  be  used  for  recordings  that  will 
be  played  by  children  than  is  ordi¬ 
narily  employed. 

“Surprise”  recordings  enliven  any 
group,  Instrumental  or  otherwise.  These 
records  “pick  up”  general  conver¬ 
sation  and  activity  of  the  assemblage 
without  its  knowledge.  These  records 


bcarsals  preceding  the  recording  dates. 
Giromatics,  key  changes,  rhythm  pat¬ 
terns,  arpeggios,  etc.,  can  be  extracted 
from  this  material  and  combined  on 
Bianuscript  to  form  a  comprehensive 
check  for  each  instrument  covering 
light  reading,  phrasing  and  tone. 
Sense  of  rhythm  and  observation  of 
correct  note  values  can  also  be  checked 
by  employing  the  metronome  (without 
bell)  in  each  recording.  Each  pupil 
can  thus  be  examined  under  identical 
conditions.  Identification  and  interest 
are  added  by  having  the  student  speak 
his  name  at  the  start  of  each  record. 

Good  grade  six  and  one-half  inch 
records,  double  sided  and  with  bond 
base,  are  economical  and  satisfactory 
(or  this  work;  they  will  record  approx¬ 
imately  one  and  a  half  minutes.  A  lit¬ 
tle  study  will  easily  determine  the  best 
metronome  setting  and  the  consequent 
length  of  test.  Written  testa  should  be 
adapted  to  the  range  and  characteris¬ 
tics  of  each  instrument.  A  definite 
grading  system  can  be  built  around 
these  tests.  With  a  little  change  in 
the  material  the  same  tests  can  be 
used  several  times,  at  intervals,  to 
check  progress. 

The  recorder  can  be  used  as  an  ef¬ 
fective  motivating  force  for  parents  as 
well  as  students.  Early  interest  in  be¬ 
ginning  classes  can  be  sustained  with 
occasional  recordings  of  the  group.  A 
preliminary  oral  build-up,  with  indi¬ 
vidual  names,  should  be  given  each  of 
these  records.  Pupils  should  be  allowed 
to  take  the  records  home  for  their  par¬ 
ents  to  hear.  Bent-shank  needles 


This  Chert  thewt  qrsphScally  how  Mr.  Hartman  arranqai  hi*  band,  loloiitt  and 
equipment  for  qood  recordinq. 
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•  EACH  YEAR  AS  I  SEE  AND 
HEAR  bandH  both  aa  a  director  and 
an  a  judge,  I  am  more  and  more  im- 
preaned  with  the  apparent  weakneas 
of  a  moat  important  aection  of  the 
organixation,  the  rhythm  aection.  The 
tieauty  of  muaic  may  come  from  melo¬ 
dic  and  harmonic  progreaaiona  but 
without  rhythm  it  la  peculiarfly  aenae- 
ieaa.  To  have  muaic  without  rhythm 
aeema  entirely  foreign  to  our  native 
make-up.  It  would  be  aa  a  ahip  with¬ 
out  ballaat. 

Hlatory,  Biblical  or  otherwiae, 
ahowa  a  predominance  of  rhythmic  in- 
atrumenta.  Such  inatrumenta  have 
played  important  parta  in  the  devel¬ 
opment  of  civilization.  Wara  have 
been  won  and  loat  with  the  roll  of  the 
drum,  majeatlc  deatha  and  pompoua 
reigna  have  been  heralded  by  the  roll 
of  the  druma.  The  background  of 
civilization  la  rhythmic.  A  baby  wavea 
ita  handa  and  dancea  when  the  band 
playa,  not  a  ahow  of  muaical  ulent 
but  aimply  the  in-born,  native,  rhyth¬ 
mic  urge.  The  unconacioua  clapping 
of  handa,  or  the  patting  of  the  foot, 
to  muaic  la  only  the  outci  upping  of 
aome  latent  urge  harking  back  to  the 
native  feeling  for  rhythm. 

The  rhythmic  beat  of  the  drum 
corpa  will  draw  attention  aa  aoon  aa. 
if  not  aooner  than,  the  band  itaelf. 
Thia  feeling  for  rhythm  ia  aomethlng 
with  which  we  can  not  Jeat,  yet  ao 
many  of  ua,  aa  band  dlrectora,  do 
try  to  get  away  from  it  (and  aome 
do  get  away  WITH  it).  Certainly  we 
abould  encourage  a  cloaer  relationahip 
with  it. 

The  greater  part  of  the  trouble  liea 
in  the  difficulty  the  director  haa  in 
applying  the  well  known  rudimenta. 
Not  that  the  director  knowa  nothing 
about  the  flam,  a  flve-atroke  roil,  flam 
accent,  and  othera,  but  he  lacka 
knowledge  in  the  application  of  theae 
thinga.  He  knowa  there  are  auch 
ihinga  but  he  haa  not  aaaociated  him- 
aelf  cloaely  enough  with  them  to  make 
fine  uae  of  them.  Only  to  the  achooled 
drummer  ia  the  chart  of  rudimenta 
entirely  clear.  Certainly  the  me- 
chanica  of  making  or  playing  certain 
rudimenta  are  there  but  the  applica¬ 
tion  ia  not.  For  example:  laat  apring 
I  called  the  attention  of  a  band  direc¬ 
tor  to  a  faulty  6/8  drum  beat.  “Yeah”, 
came  the  anawer,  “She'a  been  doing 
that  ail  year  but  I  Juat  found  it  out 
laat  week.”  The  beat  referred  to  waa 
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a  aimple:  LLRR  being  played: 
I.<RLR  thua  definitely  apoiling  the  ac¬ 
cent  alnce  the  accented  beat  waa 
played  by  a  aecondary  atroke. 

First,  the  drummer  must  know  the 
object.  It  haa  been  my  experience 
that  drummers  will  work  and  work 
plenty  if  they  know  for  what  to 
work.  In  our  school  we  have  acquired 
aome  young  musicians  when  families 
have  moved  here  on  defense  jobs. 
Among  these  have  been  drummers 
who  have  had  no  rudimental  training 
whatever.  Wrong  hand  positions,  even 
a  lack  of  knowledge  of  how  to  prop¬ 
erly  place  a  drum  on  a  drum  stand! 
Now  that  sounds  ridiculous,  but  it  is 
true.  Would  not  at  least  one  right 
good  drum  clinic  be  worth  far  more 
than  a  whole  generalised  clinic? 

How  inconsistent  it  seems  that 
other  sections  of  the  band  and  orches¬ 
tra  receive  utmost  care  and  instruc¬ 
tion:  woodwinds,  brass  and  strings, 
yet  the  percussion  section  seldom 
rates  such  attention.  Only  too  often 
Is  the  percussion  section  put  off  to 
one  side  until  the  other  sections  are 
near  perfection.  Only  too  often  does 
this  procedure  ahojw  the  faults  of 
the  percussion  sections — faults  that 
might  easily  have  been  remedied. 

I  see  no  reason  for  requiring  a  be¬ 
ginning  drummer  to  purchase  ex¬ 
pensive  drums,  or  any  drum  at  all 
for  that  matter,  BUT  I  do  think  he 
should  have  the  beat  practice  pad 
possible  and  two  good  heavy  practice 
sticks,  and  then  he  should  be  taught 
their  proper  use.  If  he  advances,  the 
purchase  of  the  proper  drums  will 
come  naturally,  if  he  does  not  ad¬ 
vance,  there  will  be  no  dead  invest¬ 
ment  and  your  judgment  will  be  more 
respected. 

There  should  be  certain  require¬ 
ments  for  the  drummer  to  achieve 
before  he  plays  in  the  band,  even 
though  that  may  cut  down  the  num¬ 
ber  of  drummers  you  had  planned  on 
using.  At  least  have  some  sort  of 
definite  requirements  that  set  a 
standard.  In  my  band  a  drummer  is 
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not  eligible  until  he  can  make  prae 
tical  use  of  the  first  five  fundamental 
rudiments,  play  a  solo  from  the 
N.A.R.D.  book,  and  play  the  twelva 
street  beats  we  use.  Sounds  stiff  b«t 
it  pays  dividends. 

The  less  capable  drummers  shouM 
be  taught  to  use  the  single  strokes 
trrII  rather  than  to  try  to  play  the 
flams  and  flam  accents,  and  spoil  the 
effect  by  their  roughness.  A  clean 
single  stroke  is  better  any  day  than 
a  rough  flam,  and  ofttlmes  more  uee- 
fui. 

The  first  five  rudiments  should  be 
the  aim  of  every  young  drummer. 
The  first  thirteen  are  necessary  but 
the  first  five  are  fundamental.  At  all 
times  the  drummers  should  have 
plenty  of  sight  reading.  Duets,  trios 
and  such  are  excellent  material  for 
developing  interest  which,  in  turn,  de¬ 
velops  good  reading.  The  writing  of 
drum  solos  and  duets  should  be 
highly  encouraged.  When  the  drum 
section  works  separate  from  the  rest 
of  the  organization,  a  metronome 
should  be  used  if  street  beats  anfl 
marches  are  being  studied. 

Help  the  young  drummer  to  get  a 
decent  tone  out  of  his  drum.  The 
drum  is  a  musical  instrument  and 
should  be  treated  as  such.  Proper 
tension,  variable  as  it  may  be,  is  the 
rule.  The  heads  must  be  neither  too 
loose  nor  too  tight  and  the  same 
goes  for  the  snares.  It  is  all  a  mat¬ 
ter  of  proper  musical  adjustment  but 
one  drum  should  not  give  off  a  dull 
"thud”  and  another  give  a  brilliant 
"ring”.  Try  to  match  the  tone  of  the 
drums. 

The  drum  section  is  not  ordinarily 
weak  because  it  is  the  drum  section 
but  because  it  receives  the  least  at¬ 
tention.  When  the  young  drummer 
has  good  drums,  good  tension,  and  a 
good  playing  position  he  has  won  the 
mechanical  part  of  the  battle,  flood 
drumming  will  sell  your  organization 
as  quickly  as  anything  you  have  in 
the  organization.  I  know  a  band¬ 
master  who  sold  a  splendid  music 
program  to  a  town  and  school  board 
on  the  strength  of  a  fair  drum  corp. 
The  town  was  very  much  against 
bands  since  the  previous  band  man 
had  been  taste-blind  (he  couldn't  tell 
other  liquids  from  water),  but  the 
new  band  man  really  sold  a  splendid 
music  program  on  the  strength  of 
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Let  ua  not,  aa  band  maatera,  be  ao 
^ing  In  underatanding  aa  the  aym- 
ifeoiiic  director  who  waa  going 


through  a  rehearaal  when  he  came  to 
a  meaaure  of  complete  alienee.  Right 
In  the  middle  of  thla  meaaure  the 
baaa  drummer  boomed  forth  with  a 


fortiaaimo  whollop  on  the  baaa  drum. 
The  aymphonlc  director  alowly  placed 
hia  atlck  on  hia  deak,  folded  hla  arma. 
and  dlaguatedly  aaked,  "Now,  who 
did  that?" 
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"Mutic  ia  the  National  Effort"  wat  tha  movin9  spirit  back  ot  this  Wisconsin  All-Stata  Band  or9aniiod  by  tka  School  Music  Association 
at  that  state  tor  tka  Music  Educators  Contaranca  in  Milwaukaa.  Tka  220  musicians  partormad  David  Bannatt's  naw  and  uniqua  con- 
carte  tor  percussion— "Caltskin  Calistkanics"  with  John  Curry,  below,  at  tka  drums.  S.  E.  (Eddie)  Maar  is  at  aitrama  ri9kt,  back  row. 
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•  THE  WISCONSIN  ALL-STATE 
BAND  made  a  very  colorful  show¬ 
ing  at  the  Music  Educators  National 
Conference  Thursday  afternoon, 
April  2,  in  Milwaukee.  The  All-State 
Band  was  organized  as  a  contribu¬ 
tion  to  “Music  in  the  National  Effort 
Week”  by  the  Wisconsin  School  Mu¬ 
sic  Association.  S.  E.  Mear,  aa  pres¬ 
ident  of  the  Wisconsin  association, 
organized  the  group  with  the  assist¬ 
ance  of  H.  C.  Wegner,  Secretary-. 


Treasurer,  and  many  of  the  outstand¬ 
ing  bandmasters  of  the  state. 

The  band  rehearsed  three  times 
each  day  preceding  the  Thursday 
concert  and  was  composed  of  220  of 
the  best,  the  pick  of  the  band  stu¬ 
dents  ot  Wisconsin. 

L.  Bruce  Jones,  director  of  music 
at  Little  Rock,  Arkansas,  conducted 
two  numbers  on  the  program.  Suite 
in  Eb  by  Holst,  and  Excerpts  from 
Pathetique  Symphony  by  Tschaikow- 


sky.  The  band  showed  exceptionally 
line  balance  and  tone  quality  on  these 
selections  and  the  ability  of  Mr.  Jones 
was  reflected  in  the  enthusiasm  of  the 
players. 

A  talented  drummer  boy  with  a 
brilliant  outfit  was  the  feature  at¬ 
traction.  Playing  David  Bennett’s 
Concerto  for  Percussion,  "Calfskin 
Calisthenics”,  conducted  by  the  com¬ 
poser,  John  Curry  “beat  it  out”  to 
the  enjoyment  of  the  general  assem¬ 
bly.  The  drum  solo,  a  complete  de¬ 
parture  from  the  usual  type  expected 
from  and  presented  by  school  bands, 
was  a  sensation. 

David  Bennett,  composer  of  "Calf¬ 
skin  Calisthenics,”  conducted  the  Wis¬ 
consin  All-State  Band  which  accom¬ 
panied  Curry.  Through  Mr.  Ben¬ 
nett’s  fine  presentation,  John  ably 
proved  he  was  "hep”  by  gleefully 
massaging  the  glistening  pearl  drums. 
Not  only  the  snare  drum  received  his 
attention,  but  the  bass  drum,  tom 
toms  and  cymbals  shared  his  heart 
felt  beats  in  their  proper  sequence! 

Mr.  Bennett’s  compositions  are 
adding  much  sparkle  to  the  music 
played  by  school  bands  as  he  has 
the  courage  to  disregard  the  custo¬ 
mary  manner  of  composition  and 
uses  a  modem  style  which  gives 
youthful  instrumentalists  their 
"kicks.”  This  type  of  music  la  put¬ 
ting  new  life  in  school  music  organi¬ 
zations  and  many  directors  feel  that 

{Turn  to  page  S8) 
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The  SCHOOL  Band 
Is  A 

COMMUNITY 

Band 


•  MANY  MORE  COMMUNITIES 

In  the  United  States  could  have  mu¬ 
nicipal  bands  if  they  would  use  their 
present  school  band  as  a  municipal 
band.  These  communities  may  have 
had  municipal  bands  In  the  past  and 
discontinued  them  because  of  the  ex¬ 
pense  involved  and  lack  of  Interest 
shown  by  the  musicians.  This  article 
will  discuss  the  use  of  the  school 
band  as  a  municipal  band  to  serve 
its  community  throusbout  the  year. 

All  of  us  know  how  the  school 
l>and  movement  has  swept  the  coun¬ 
try  in  the  past  twenty  years.  Prac¬ 
tically  every  high  school  has  some 
sort  of  band.  However,  too  many  of 
these  bands  play  only  during  the 
school  year  and  not  at  all  during  the 
summer  months.  This  summer  vaca¬ 
tion  has  several  bad  effects.  First, 
the  community  has  no  band  during 
the  summer  when  it  really  has  the 
greatest  need  for  a  band;  second,  the 
players  lose  Interest  and  playing 
ability  during  the  enforced  rest  pe¬ 
riod;  third,  no  good  is  derived  from 
(he  investment  in  uniforms  and 
equipment  for  one-fourth  of  the  year; 
and  last,  the  director  has  no  Job  for 
one-fourth  of  the  year. 

Every  one  of  the  undesirable 
effects  mentioned  above  may  be  elim¬ 
inated  by  the  use  of  the  school  band 
as  a  community  band.  The  expense 
of  such  a  plan  is  not  as  great  as  it 
would  seem  at  first  thought.  If  the 
director  is  to  continue  the  band  dur¬ 
ing  the  summer  he  should,  of  course, 
receive  an  adequate  salary  to  permit 
him  to  devote  his  full  time  to  the 
band.  The  director’s  salary  will  be 
the  principal  expense  to  maintaining 
a  band  during  the  summer.  Many 
states  have  laws  permitting  a  tax 
levy  for  the  support  of  a  city  band. 
If  your  state  has  such  a  law  then 
your  community  may  levy  the  tax 
and  from  the  income  derived  may 
pay  the  director’s  salary. 

Unless  the  tax  levy  brings  in  a 
good  deal  more  Income  than  that  re¬ 
quired  for  the  director’s  salary,  it  is 
probably  not  advisable  to  pay  the 


players  in  the  band  during  the  sum¬ 
mer  months.  The  writer  has  con¬ 
cluded  after  experience  with  paid 
and  non-paid  high  school  players  that 
a  better  band  results  where  the 
players  are  not  paid.  It  seems  that  a 
better  band  spirit  prevails  where  the 
members  are  playing  for  the  fun  and 
training  they  get  rather  than  for  the 
small  compensation  which  they 
might  receive.  High  school  students 
are  more  apt  to  play  for  the  enjoy¬ 
ment  of  playing  than  are  older  play¬ 
ers.  This  is  another  good  reason  for 
using  the  high  school  band  as  a  com¬ 
munity  band.  After  all,  if  a  com¬ 
munity  can  afford  a  regular  munici¬ 
pal  band  in  which  the  players  receive 
adequate  compensation  so  they  can 
quit  other  Jobs  to  play  in  the  band, 
then  we  need  not  be  concerned  with 
that  community  in  this  discussion. 

If  there  is  no  income  available 
from  a  tax  levy  to  support  a  band 
during  the  summer,  then  other 
sources  of  income  will  have  to  be  in- 


By  Chotrles  W.  Mueller, 
MJL 

President,  Western  So.  Dekota 
Bendntestert'  Association 
Band  Director,  Hot  Springs.  S.  Dak. 


vestigated.  It  may  be  possible  to  gst 
support  from  a  service  club  or  the 
Chamber  of  Commerce  or  the  msr- 
chants  of  the  town  who  will  bensit 
by  bringing  people  to  town  to  haw 
summer  concerts.  The  director 
should  attempt  to  sell  his  band  to  the 
community  and  obtain  support  in  thh 
way.  To  obtain  public  support,  ks 
sure  that  your  band  plays  in  the  pik 
lie  on  every  possible  occasion.  Be 
sure  that  your  local  paper  writes  ly 
the  appearances  of  your  band.  Have 
as  good  a  band  as  it  is  possible  tor 
you  to  have  at  all  times.  Have  u 
large  an  organisation  as  you  can  pos¬ 
sibly  get  together  so  that  your  group 
will  not  be  ineffective  If  a  few  players 
fall  to  appear  for  a  performance.  la 
short,  have  such  a  good  band  that 
you  will  get  financial  and  moral 
support. 

Some  of  the  advantages  of  using 
the  school  band  as  a  community  band 
have  been  implied  already,  but  there 
are  many  others  to  be  mentioned. 
First,  the  community  receives  the 
benefit  of  a  good  band  for  the  entire 
year.  This  is  especially  important  to 
the  community  during  the  summer 
months  when  there  are  always  fairs, 
races,  conventions,  advertising  trips, 
and  other  public  affairs  needing 
band  music.  Second,  the  band  will 
be  a  good  band  because  the  players 
and  the  director  keep  in  piwctice  all 
year.  This  is  a  big  help  to  any  school 
band  because  the  group  does  not 
have  to  reorganise  completely  with 
the  opening  of  school.  The  band  is 
ready  on  the  first  day  of  school  to 
play  for  any  school  function.  Third, 
for  the  cost  of  hiring  an  outside  band 
for  a  few  summer  occasions  the  com¬ 
munity  can  have  the  services  of  their 
own  band  for  the  entire  year.  Fourth, 
the  use  of  school  players  makes  a 
greater  percentage  of  the  band  mem¬ 
bers  available  at  any  time  because 
young  people  are  not  as  likely  to  be 
working  at  Jobs  as  are  older  people. 

In  one  community,  with  which  the 
writer  was  acquainted,  there  was  a 
municipal  band  made  up  of  adults  and 
some  school  children.  The  solo  cor- 
netist  also  worked  for  the  local  light 
company.  Twenty  minutes  before  a 
parade  for  a  state  convention  be  was 
installing  a  flood  light  above  an  out¬ 
door  dancing  floor.  The  band  was 
small  so  it  was  necessary  to  wait  for 
him  to  play.  Needless  to  say,  the  pa¬ 
rade  was  delayed.  Fifth,  by  using 
the  school  band  and  paying  the  di¬ 
rector  for  his  work  in  the  summer,  it 
will  become  the  director’s  responsi¬ 
bility  to  provide  a  good  band  for  the 
community  and  he  will  do  it  if  he  is 
a  capable  director.  Sixth,  using  the 
school  band  as  a  community  band 
links  school  and  community  together 


In  m«u  formation  for  tko  photo^raphor,  you  gat  a  rathar  condantad  imprauion  of 
tha  Hot  Spring*.  S.  D.  High  School  band,  which  it  »o  afficiantly  inttructod,  drilled 
and  diractad  by  Bandmattar  Charlat  Muallar.  It  it  ona  of  tha  most  popular  band* 
in  tha  Dakota*  and  ona  that  will,  doubtia**,  ba  vary  bu*y  during  tha  tummar  pro¬ 
viding  *oma  of  that  parade  mutic  the  Pratidant  of  tha  Unitad  Stata*  ha*  raquattad 
and  ttirring  local  anthu*ia*m  for  tha  purchata  of  Dafanta  Bond*. 


In  a  manner  which  no  other  school 
organization  can  duplicate.  These 
are  some  of  the  advantages  of  using 
the  school  band  as  a  community 
band.  There  are,  doubtless,  others 
which  you  have  thought  of  as  you 
bare  read  this  discussion. 

We  have  mentioned  some  of  the 
things  which  can  be  done  to  get  sup¬ 
port.  Other  ideas  which  help  indi¬ 
rectly  to  get  support  are  those  things 
which  build  interest  in  the  band  it- 
lelf.  One  way  to  do  this  is  to  en¬ 
courage  as  many  alumni  of  the  band 
to  play  with  the  group  in  the  sum¬ 
mer  as  possible.  Another  thing  to  do 
is  to  arrange  Joint  or  exchange  con¬ 
certs  with  neighboring  town  bands. 
For  a  Joint  concert,  pick  out  some 
music  which  each  band  has  in  com¬ 
mon  and  rehearse  that  separately  so 
that  each  band  can  play  it  well.  Then 
let  the  bands  play  in  one  town  one 
week  and  piay  the  same  program  in 
the  other  town  the  following  week. 
Kxchange  concerts  also  create  inter¬ 


est  and  provide  trips  that  always 
help  to  maintain  band  enthusiasm. 
Arrange  your  concert  on  nights  to 
l>eneflt  the  most  people.  Talk  with 
people  in  your  community  to  get 
opinions  on  the  best  time  for  con¬ 
certs.  Prepare  your  summer  music 
during  the  school  year  so  that  it  will 
not  require  so  much  rehearsing  dur¬ 
ing  the  summer.  Play  at  least  one 
concert  each  week  and  preferably 
more,  but  do  not  let  down  the  qual¬ 
ity  of  your  music  by  playing  too 
often  and  do  not  overdo  the  rehears¬ 
ing  so  that  musical  enjoyment  be¬ 
comes  hard  work  for  the  players. 
Play  programs  that  appeal  to  your 
community  but  do  not  try  to  “make 
over”  your  community’s  musical  taste, 
although  it  is  always  permissible  to 
try  to  improve  it.  If  your  commu¬ 
nity  now  has  a  school  band  but  no 
municipal  band  for  the  summer 
months,  maybe  you  can  arrange  for 
one  with  some  of  the  suggestions 
contained  in  this  article. 


Grading  School  Musicians  is 

a  Tough  Job.  Here's  My  Plan 


•  SEVERAL  TIMES  DURING  THE 
SCHOOL  YEAR  the  band  director  is 
confronted  with  the  unwanted  task 
of  assigning  grades  to  his  players. 
No  teacher  in  any  field  can  boast  a 
perfect  grading  system,  least  of  all 
the  music  teacher.  If  the  school  ad¬ 
ministration  demands  that  grades  be 
given  tor  band  work,  then  it  is  up  to 
the  band  director  to  invent  some 
system  of  grading  which  will  be  of 
practical  advantage  both  to  the  stu¬ 
dents  and  to  the  teacher. 


By  John  Kinyon, 
Bandmaster 

Philippi,  West  Virginia,  High  School 


True,  most  bandmasters  can  grade 
their  players  on  “general  principles" 
and  do  an  accurate  Job  of  it.  In 
many  instances,  however,  the  direc¬ 
tor  is  undecided  as  to  what  would  be 
a  fair  grade  for  a  child.  In  fairness 
to  parents,  children,  and  yourself  I 
recommend  a  system  of  points  to  de¬ 
termine  the  students’  grades.  There 


are  many  good  point  systems  in  use. 

I  tried  many,  but  most  of  them  failed 
simply  because  they  were  not  orig¬ 
inally  planned  for  a  set-up  such  as 
exists  in  our  school.  After  much 
experimentation  and  revision,  the 
children  and  I  together  finally 
worked  out  a  simple  plan  which  fits 
our  needs.  1  am  explaining  our  sys¬ 
tem  here  in  the  hope  that  it  will  be 
of  some  benefit  to  other  small  town 
high  school  bands  such  as  ours. 

Our  system  is  divided  into  three 
parts;  the  total  number  of  possible 
points  from  each  part  when  added 
together  equals  100.  Thus  the  pupil's 
final  score  can  be  used  as  a  percent¬ 
age  grade,  or  it  can  easily  be  con¬ 
verted  into  a  letter  grade. 

The  number  of  points  given  for  the 
first  part  is  determined  by  the  play¬ 
er’s  conduct,  cooperativeness,  and 
preparation.  In  our  school  we  have 
six  week  marking  periods.  We  allow 
each  band  member  two  points  every 
day;  this  amounts  to  ten  points  a 
week  and  sixty  points  for  the  entire 
marking  period.  Whenever  a  player 
misbehaves,  forgets  his  music  or  In¬ 
strument,  or  is  tardy  or  absent  from 
a  rehearsal  without  a  valid  excuse, 
he  automatically  loses  his  two  points 
for  the  day.  These  points  are  kept 
on  a  chart  in  the  bandroom.  Oppo¬ 
site  each  player’s  name  each  week’s 
score  is  written  so  that  the  players 
can  see  how  their  behavior  and  pre¬ 
paredness  directly  affect  their  grades. 

The  number  of  points  given  for  the 
second  part  is  determined  by  the 
player’s  test  score.  At  the  beginning 
of  each  six-week  period  I  prepare  a 
study  sheet  containing  all  the  ma¬ 
terial  which  will  be  on  the  next  six- 
weeks  test.  This  is  mimeographed 
and  distributed  to  every  player.  At 
the  end  of  the  marking  period  a 
thirty-point  ’  examination  is  given 
based  entirely  on  this  study  material. 

I  try  to  have  material  presented  in 
that  paper  which  will  be  of  some 
practical  value  to  the  student.  In  our 
high  school  there  is  little  time  in 
the  schedules  of  the  students  for  the 
study  of  music  appreciation  and  har¬ 
mony.  The  material  presented  in 
my  study  sheet  helps  to  give  the  stu¬ 
dents  at  least  a  smattering  of  both. 
A  typical  sheet  might  Include  a  short 
biography  of  Sousa  (we  have  been 
playing  The  Thunderer  and  Kemper 
Fideliit).  a  brief  paragraph  on  the 
principles  of  correct  breathing,  and 
the  definitions  of  a  few  Italian  mu¬ 
sical  terms. 

The  number  of  points  given  for  the 
third  part  is  based  solely  on  the 
playing  progress  and  ability  shown 
by  the  individual  player.  The  points 
are  given  at  the  discretion  of  the  di- 
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"We  Are  the  Future  Citizens  of  this  Country.  With  Men  in  Uni 
form  Doing  their  Job,  it  is  Right  that  We  Entertain  Them.  So  ? 
Lefs  Keep  'em  Happy/'  writes 

A  School  Musician 
in  the  LIMELIGHT 

By  Mel  Tonne,  Hyde  Pcnk  High,  Chicago 


•  I  AM  A  SENIOR  student  at  Hyde 
Park  High  in  Chicago,  which,  by  the 
way,  is  a  very  “hep"  school.  I’ve 
helped  to  put  on  several  shows  at 
Hyde  Park  with  my  main  colleague 
and  one  of  my  best  friends,  John  J. 
Poister,  also  a  student,  and  in  so  do¬ 
ing  I’ve  always  found  the  teachers  and 
especially  the  principal,  Mr.  Joseph 
F.  Oonnelly,  helpful  and  encouraging 
in  promoting  student  activities  of  that 
nature. 

But  getting  back  to  my  favorite 
subject,  which,  of  course,  is  music, 
I  get  a  great  big  kick  out  of  writing 
tunes  and  hope,  some  day,  to  be  about 
half  as  good  as  Cole  Porter  or  George 
Gershwin.  My  first  "break”  came  last 
May,  and  looking  back  upon  it,  I  cer¬ 
tainly  think  I  was  mighty  lucky. 

You  see,  I  was  a  victim  of  circum¬ 
stance.  I  had  a  tremendous  “crush" 
on  a  girl,  but,  frankly,  I  couldn’t  get 
to  “first  base”  with  her.  So,  feeling 
particularly  melancholy  one  night.  I 
wrote  a  tune  entitled  “Lament  To 
Ix)ve.” 

Up  to  that  time,  I  had  been  writing 
music  strictly  for  “kicks”  and  I  really 
didn’t  think  my  songs  would  “stack 
up”  in  the  music  field. 

But  my  uncle,  Arthur  H.  Tonne, 
who  is  a  prominent  Chicago  lawyer, 
took  a  fancy  to  it  and  he  liked  It  well 
enough  to  bring  it  to  a  Chicago  pub¬ 
lishing  firm,  who  agreed  to  publish  it. 

Naturally,  when  my  uncle  brought 
home  the  contract  I  was  absolutely 
speechless  but  what  thrilled  me  even 
more  was  the  fact  that  it  was  to  be 
recorded  by  Lea  Brown,  Sonny  Dun¬ 
ham,  Lanny  Ross,  Ray  Smeck  and 
Harry  James.  Having  Harry  James 
record  it  excited  me  more  than  any¬ 
thing  because  I  had  been  slated  to 
drum  and  sing  with  his  band  last 
year  but  was  unable  to  because  of 
juvenile  labor  laws  in  some  states 
which  restrict  child  labor  of  that  sort. 

Then,  just  recently,  my  uncle  took 


me  up  to  see  Mr.  Henry  Kalcheim, 
legal  representative  for  the  Wm. 
Morris  Theatrical  Agency,  probably 


Mel  Tone*  likss  to  play  tka  drumt, 
and  wall  ka  nMy,  'fee  rkyfkm  it  fka 
clecbrerk  ef  music 


the  largest  theatrical  agency  in  the 
world.  1  played  some  of  my  latest 
tunes  for  Mr.  Kalcheim  and — well,  I 
guess  my  luck  stuck  with  me,  because 
he  had  me  sign  a  personal  managerial 
contract  and  later  had  me  sign  a  gen¬ 
eral  entertainment  managerial  con¬ 
tract  with  the  Wm.  Morris  Agency, 
covering  all  branches  of  the  enter¬ 
tainment  and  music  fields.  This  really 
made  me  happy. 

Mr.  Kalcheim  took  me  to  New  York 
last  December  and  there  we  met  Lou 
Levy,  manager  of  the  famous  Andrews 
Sisters  and  owner  of  the  Leeds  Pub¬ 
lishing  Co.,  a  really  swell  fellow.  I 
played  a  few  of  my  tunes  for  him 
and  he  thought  that  one  of  them, 
“Tantxa,  Babala”  by  name,  was  Just 
right  for  the  Andrews  Sisters,  who  are 
going  to  introduce  it  in  a  forthcom¬ 


ing  motion  picture.  The  tune,  in  a 
minor  key,  was  developed  from  a  little 
strain  that  my  Grandmother  used  to 
sing  to  me  when  I  was  a  baby,  and  I 
converted  it  into  a  “Jump”  number. 

Also,  one  of  my  tunes,  “Baby  Boo¬ 
gie”  was  recorded  by  Abe  Lyman 
and  his  orchestra  for  Bluebird  rec¬ 
ords. 

Recently,  I  was  called  in  by  Cap¬ 
tain  “Jack”  Little,  who  is  responsi¬ 
ble  for  the  formation  and  develop¬ 
ment  of  the  Junior  Victory  Army  and 
was  asked  to  write  an  official  victory 
song  for  the  JVA.  Complying  with 
this  request,  I  wrote  a  song  called 
“Let’s  Stick  Together”  which  has 
been  accepted  by  Captain  Little.  , 

So,  you  see.  I’ve  really  been  pretty 
lucky,  and  I  give  all  the  credit  to 
Mother  and  Dad,  whose  understand¬ 
ing  and  encouragement  have  been 
responsible  for  a  great  many  of  fny 
tunes;  my  Uncle  Art,  whose  ceaseless 
efforts  on  my  behalf  are  unequaled, 
and  Mr.  Kalcheim,  or  “Uncle  Henry”, 

(Turn  to  fogt  tS) 


To  few  eomos  fkot  gift  from  Euforps 
out  ef  wkick  springs  fke  power  fo  lilt 
tke  Unguoge  of  music.  Mol  Terms 
is  a  creator  ef  beautiful  tkings  musi¬ 
cally  and  rigktiy  used,  kis  talents 
will  lead  kim  to  divine  koigkts. 
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Buy  AnotlMT 
Bond  Todayl 


Moro  Music 
for  Moral* 
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ParentM  Respond  with 
Cash  for  Bondt  When 
School  Bandt  Parade 


OtenvUle,  OJHo— BonrtM  for  I>efen«t. 
Bondi)  for  Victory.  Buy  a  Bond  today. 
From  all  Mcctlonii  of  the  nation,  from 
villacen  and  nmall  towni),  from  little  cltlea, 
and  the  bis  urban  renteri),  come  storlen 
of  the  work  Hchool  liands  are  doing  to 
generate  the  iiatrlotlc  buying  urge,  to 
rally  their  communitlei)  and  promote  I>e- 
fenne  Bond  HaleH. 

On  April  30,  the  (SlenvHle  High  School 
Band  took  |>art  In  a  great  war  bond  pa¬ 
rade  to  ffH'UH  publl)'  attention  on  M-t>ay, 
htartlng  the  TreaMury  I>e|>artment'i)  drive 
to  Hell  more  bonda 

The  Ulenville  band,  a  t'laHM  A  unit,  en¬ 
tered  the  tireater  t'leveland  Band  t'omye- 
tltlon  Kentlval  on  May  2.  Thin  In  a  de¬ 
parture  fmin  the  routine  feetlval,  no 
rating  being  given.  (>lre<-torM  of  all  bande 
taking  part  In  the  feHtIval,  axMembled  and 
made  conHtructIve  commentH  regarding  all 
of  the  band  iterformancee.  Thla  was  very 
helpful  tf>  all  concerned.  Oeorge  Wain, 
head  of  the  wcMMlwind  department  i>f  the 
Olterlln  ('onxervatory  of  MuhIc,  waH  alao 
prenenl  to  give  conctructlve  crlllclnm  on 
the  woodwIndH. 


Banda  and  Orchettraa  of 
Michigan  Play  for  Placet 


‘?EP”  BAND!  THE 
BOND  SELLING 


IDEAL  UNIT  FOR 
COMMUNITY  RALLYS 


This  type  et  "Pap"  bend  i«  ideal  for  the  many  purpoeet  to  which  a  large  concert 
band  it  not  tuitad.  It  it  one  of  the  butiatt  and  mott  popular  unitt  on  the  cantput 
at  Evantton,  Wyoming  High  School,  «rhora  Frank  Pottma  it  Mutic  Suparvitor. 
Etpocially  tuitad  for  gymnatium  work  and  at  a  "pepper  upper."  Inttrumantation:  3 
comatt,  4  clarinatt,  I  flute,  2  alto  and  I  tenor  taiophonat,  I  French  horn,  I  baritone, 
2  trombonat,  I  bau,  3  parcuttion— total  19.  Such  a  "Pap"  unit  it  ideal  for  Dafanta 
Bond  tailing.  Many  tchoolt  could  have  throe  or  four  of  theta  "Pap”  bandt  working 

all  tummar. 


Amh  Arknr,  Mich.:  In  Hpite  of  the  very 
acute  traiiHiMirtatlon  problem,  the  i>er- 
sonnel  of  fifty  bandn  and  )>rcheHtraK  man¬ 
aged  to  reach  the  I'nlverelty  of  Mk-hlgan 
t'ampua  here  on  April  25  to  participate 
In  the  State  Kentival  niMiiiHored  by  the 
Michigan  S<‘hool  Band  and  Orcheatra  Ah- 
Hoclatlon.  On  the  preceding  day,  the  Solo 
and  Knaamble  Pentlval  took  place  with  a 
total  of  732  entrlea. 

Paul  L.  Rainier  of  Adrian,  Prenident  of 
the  Aaaoclatlon.  acted  aa  general  chair¬ 
man  of  the  Peatival  aaalated  by  Kdward 
t'ooley  of  Wllllamaton,  who  waa  In  charge 
of  Soloa  and  Knnemblea,  Mac  Carr  of 
River  Rouge,  chairman  of  the  Marching 
Band  eventa,  Rollln  Sllflea  of  Ann  Arbor, 
chairman  of  Houalng,  and  William  D. 
Revelll,  In  charge  of  local  arrangementa. 

Maxwell  Announcea  1 3th 
Big  Chicago  Muaic  Fete 

Chicago,  III.:  The  1 3th  annual  Chlcago- 
land  Muaic  Peatival,  aponaored  by  Chicago 
Tribune  Charltlea,  Inc.,  will  be  held  Sat¬ 
urday  night,  Auguat  15,  In  .Soldlera’  field  I 
In  Chicago.  Xearly  100,000  |>eraona  are 
expected  to  attend  thla  ahow  which  will  be 
participated  In  by  a  caat  of  10,000  aingera 
and  playera  from  30  atatea  and  Canada. 
The  apectacle  thla  aummer  la  dedicated  to 
the  armed  forcea  of  the  United  Statea. 

In  announcing  the  plana  for  the  featlval, 
Philip  Maxwell,  director,  aald ;  "Song  will 
help  unify  our  nation.  Liet  ua  aing  of 
America'a  greatneaa,  of  her  paat  glory, 
of  her  heroic  preaent  and  alng  for  that 
victory  which  muat  come  to  all  natlona 
that  fight  to  keep  people  free." 


Lutheran  Schoola  Puah 
Inatrumental  Inatruction 

Chicago,  III. — Inatrumental  Inatruction 
haa  Invaded  the  Lutheran  field  under  the 
perauaalon  and  guidance  of  Andrew 
Wendelln  and  Wm.  P.  Bertram,  who  firat 
conceived  the  idea  of  beginning  ayatematlc 
Inatruction  on  band  and  orcheatra  Inatni- 
menta  In  Lutheran  achoola  aome  yeara  ago. 
Approximately  400  atudenta  In  aeventeen 
T..utheran  achoola  In  the  Chicago  area  are 
now  being  Inatructed  by  eight  Lutheran 


teachera  (|ualifled  to  conduct  band  and 
orcheatra  claaaea. 

Bealdea  the  local  banda  a  number  of 
diatrict  banda  and  orcheatraa  have  been 
organixed.  Kach  group,  the  local  aa  well 
aa  the  diatrict,  preaent  aeveral  concerta 
during  the  year.  The  big  event  of  the 
year  to  whh-h  all  atudenta  look  forward 
la  the  annual  concert  by  the  maaaed 
banda  and  orcheatraa  of  the  entire  Chi¬ 
cago  Area  at  Concordia  Teachera  College. 
River  Poreat.  To  play  with  aeveral  hun¬ 
dred  Lutheran  boya  and  girla  at  thla  fea- 
tlve  occaalon  afforda  a  real  thrill  to  every 
participant. 


u 
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Mor*  tlMH  2S0  tckool  muticiaiii  p«rficip«t*d  in  tK«  •nny«l  *prin9  cottcart  on  April 
24  at  Canton,  Ohio,  wiiara  Ki9li  tckool  miiwc  U  undar  tKa  diraction  of  Ed9ar  Haitt. 
Abora  i(  tha  Sanior  band,  latidat  tbit,  tba  rhythm  band,  piccoiat  band,  drum  corp«, 
orchastra,  and  tha  junior  band  took  part.  This  concart  concludas  a  bu«y  laaion  of 
play!n9  at  athlatk  9amai,  concartt  and  othar  tpocial  an9a9omant«.  Tha  band  will 
continuo  to  function  durin9  tha  tummor  and  (hould  ba  ona  of  thosa  takin9  activa 
part  in  tha  bond  tallin9  pro9ram  for  all  school  bands. 


So.  Calif.  School  Band 
and  Orchestra  Festival 
Wins  Professional  Praise 

ly  K.  J.  Shu9art 


Compton,  California  tumad  from  a 
town  of  normal  everyday  life  to  a  cele¬ 
bration  of  Kentival  gaiety  when  the 
Compton  Junior  ('ollege  and  the  Compton 
Junior  and  Benlor  Chamber  of  Commerce 
Herved  as  hosts  to  the  Heventh  Annual 
Band  and  Orchestra  FVstival  as  sponsored 
by  the  Southern  t'allfomla  Sc'hool  Band 
and  Orchestra  association,  on  April  17th 
and  18th. 

"The  Seventh  Annual  Band  and  Orches¬ 
tra  Kestival  was  one  of  the  finest  and 
most  successful  events  ever  staged  by  our 
music  departments  in  the  Southern  Cali¬ 
fornia  Schools,”  said  Carl  Undgren,  Fea- 
tival  chairman.  "Contestants  In  every 
department  of  music  proved  themselves 
more  than  competent  musicians.  Our 
Judges  were  required  to  grade  on  a  much 
higher  standard  than  ever  before. 

Selmer  Ostlle,  music  Instructor  at 
t'ompton  Junior  College  and  host  to  the 
Festival,  made  arrangements  and  plans 
for  students,  teachers,  Judges,  and  visitors 
that  were  efficient  and  well  organised. 
Kveryone  from  Judge  to  contestant  knew 
the  program  at  a  glance.  Colorful  well 
drawn  maps  of  the  location  of  various 
events  were  distributed  so  no  one  became 
confused  by  the  number  of  activities  of 
the  day. 

Holace  Metcalf,  band  and  orchestra  In¬ 
structor  at  Inglewood  High  School  and 
president  of  the  Southern  California 
School  Band  and  Orchestra  Association, 
provided  a  program  of  unusual  merit. 
His  work  with  students  and  fellow  teach¬ 
ers  gained  the  respect  of  everyone. 

Highlighting  the  final  evening's  per¬ 
formances  was  a  talk  by  J.  K.  "Spike” 
Wallace,  president  of  I.ios  Angeles'  Musi¬ 
cians'  association.  He  expressed  the  ap¬ 
proval  of  his  association  and  complimented 
the  schools  on  their  wonderful  work  in 
music  education. 

"I  think  every  professional  musician  In 
the  United  States  should  get  behind  the 
school  music  education  departments,”  said 
Wallace.  "These  boys  and  girls  are  doing 
a  wonderful  work.  The  teachers  are  dili¬ 
gent  workers  and  conscientious  Instruc¬ 
tors. 

"I  had  to  walk  miles  to  take  violin 
lessons.  I  never  dreamed  of  a  school  band 


or  orchestra.  In  my  day,  such  a  thing 
would  have  been  a  luxury  and  nonesaen- 
tial.  It  is  good  that  young  Americans 
everywhere  are  receiving  a  fine  education 
in  music.  It  will  serve  not  only  to  build 
the  music  profession  but  It  will  educate 
a  new  and  larger  listening  audience,”  said 
Wallace. 


Iron  Mountain  Schedules 
Second  Festivcd  in  May 

Svelelh,  Minn.:  The  Second  Annual 
Iron-Range  High  School  Band  Festival 
will  be  held  on  Sunday,  May  24,  1842  at 
Bveleth,  Minnesota. 

Among  the  schools  which  are  expected 
to  compete  will  be  Virginia,  ISveleth,  Oil- 
bert,  BIwabik,  Tower-Soudan,  Ely,  Moun¬ 
tain  Iron,  Buhl,  HIbbing,  Naahwauk,  Kee- 
watln  and  Deer  River. 

The  1000  piece  massed  band  will  play 
under  the  direction  of  Lieo  Kuchlnskl  of 
Sioux  City,  Iowa,  head  of  the  Momlngside 
Conservatory  of  Music  and  leader  of  the 
Monahan  Sioux  City  band. 

The  officers  of  the'  Range  Bandmasters' 
Association  are  Frank  Solasxi,  President, 
Eveleth ;  Charles  Mtnelll,  Secretary, 
Tower-Soudan ;  C.  H.  Bordwell,  Vice 
President,  Keewatin ;  Armidas  Pettinelly, 
Treasurer,  Qllbert. 


Hot  Springs  Contest  for 
All  School  Music  Groups 

Hot  Springt,  Ark. — The  12th  Annual 
Contest  of  the  Arkansas  School  Bands 
and  Orchestras  Association  held  here  on 
April  24  and  25  was  said  by  those  who 
participated  to  be  the  best  accomplished 
by  the  association  thus  far.  All  branches 
of  Instrumental  music  study  were  included 
in  the  contest  and  the  players  were 
Judged  by  the  most  competent  corps  of 
music  men  including:  Edward  Melyser, 
Chicago,  Henri  Minsky,  Tahlequah,  Okla.,  ^ 
Hines  Sims,  Shreveport,  L<a.,  Leonard  ^ 
Haug,  Norman,  Okla.,  Max  Mitchell,  Still¬ 
water,  Okla. 

The  president  of  the  association  Is 
Addison  Wall  of  Fort  Smith.  L.  H.  Biles 
of  Hot  Springs  is  Secretary-Treasurer. 


THE  PICTURE 
ON  THE  COVER 


The  remarkable  picture  on  the  cover  of 
this  Issue  is  not  a  posed  photograph  as 
one  might  most  naturally  conclude.  It  Is 
a  rare  piece  of  luck  .by  an  amateur 
photographer,  the  amateur  being  the  mu¬ 
sical  director  of  the  boys,  whose  hobby 
and  recreation  is  his  camera. 

The  boys  are  Jimmy  Farchon,  trumpet, 
Johnny  Solberg,  clarinet,  and  Donald 
Owinn,  trombone,  all  members  of  the 
Folsom,  California,  Grade  School  orches¬ 
tra.  Their  music  Instructor  and  orchestra 
conductor  Is  Thomas  Boyd  who  has  been 
at  Folsom  for  the  past  eight  years  and  is 
doing  a  remarkable  Job.  Mr.  Boyd  was 
formerly  a  professional  musician  with 
over  twenty  years  experience  in  the 
theater  and  In  radio  and  symphony  work. 
He  was  mqsical  director  of  the  Orphium 
Theater  for  ten  years  and  was  also  con¬ 
nected  with  the  National  Broadcasting 
company.  At  present.  In  addition  to  his 
work  in  the  FClsom  Public  School  system, 
he  Is  principal  violinist  of  the  second 
violin  section  of  the  Sacramento  Sym¬ 
phony  orchestra. 

And  the  boys  are  pretty  good  too. 


The  Best  36  Pieces  in  Deiaware 


When  Bendmetter  HsHey  S.  Hat4in9t  took  tko  podium  s4  Cemdea-Wyemiaa,  DoU- 
ware,  he  found  s  9roup  of  tweivo  with  no  library,  no  uniforms  and  vary  bad  insfni- 
mants.  Now  jutf  look  at  this  fina  concart  band  ^  34  piacot  fuNy  oquippod.  Supor- 
intandant  William  B.  Simpson  and  tba  local  school  board  have  9lvan  marvelous 
cooparatlon.  Tha  band  is  new  9lvin9  concerts  and  is  raalty  a  fina  succaM. 


iIckM  iMm  tt  C|c  >c>wl  iHuidm 
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TWIRLERS! 

IfYoiLite  Within  150  Miles 
of  Joliet,  Illinois,  Como 
to  the  Big  Moot 

Juno  6,  jt_1  o'clock 

JtAi€t,  lUiHoit — All  twlrlerti  in  the 
radius  of  160  miles  of  here  are  again 
reminded  of  the  big  contest  to  be  held 
here  on  June  6,  beginning  at  1 :00  P.  M. 
This  contest  is  sponsored  and  financed  by 
the  All  Star  Twirling  Club  of  Joliet 
which  is  under  the  direction  of  Korrest 
McAllister  and  there  is  no  entrance  fee. 
The  C’hlcago  A.8.T.C.  and  LaSalle-Peru 
A.S.T.r.  have  special  invitations  to  attend. 

There  will  be  five  beautiful  trophies 
gi%-en.  A  colorful  golden  figure  of  a  drum 


Forrest  McAllister  Invites  You 

major,  lifelike,  II  inches  high,  with  wal¬ 
nut  ba.se  and  correct  in  every  detail,  will 
be  given  to  the  boy  winner  in  the  age 
division  of  12  years  and  up.  The  girl 
winner  In  this  age  group  will  receive  a 
like  trophy  of  a  drum  majorette.  The 
boy  and  girl  winners  in  the  age  group 
from  11  yearn  down  will  receive  dupli¬ 
cates  of  these  lovely  trophies.  The  Grand 
Award  winner  will  be  given  an  unusual 
Victory  trophy,  11  Inches  high  and  of 
blight  bronse. 

In  addition  to  these  trophies,  a  medal 
will  be  given  for  first,  second,  and  third 
place  In  each  division, — making  a  total 
of  12  medals  In  all.  So  you  see,  the 
Grand  Winner  will  receive  the  Grand 
Award,  the  trophy  In  his  or  her  division, 
and  the  first  place  medal  in  his  or  her 
division. 

The  adjudicator  will  be  a  person  of 
national  reputation. 

Remember,  there  is  no  entrance  fee,  so 
everyone  come  and  join  in  the  fun. 


Simon  Featured  at  Big  ! 
Suaguehanna  Feetival 

SeUHtgrove,  Pa. — The  Seventh  Annual 
Ail  Master  High  School  Band  Festival, 
sponsored  by  Susquehanna  University  on 
the  Sellnsgrove  campus  April  SO  to  May  2, 
featured  the  distinguished  bandmaster 
and  cornet  soloist.  Dr.  Prank  Simon.  The 
festival  program  under  the  direction  of 
Klrose  L.  Allison  of  the  University's 
Conservatory  of  Music  faculty,  included 
numerous  clinical  demonstrations  —  Sam 
Rowland,  percussion  clinician  with  the 
famous  Goldman  Band,  and  Captain  May¬ 
nard  Veller,  vanguard  clinician. 

High  school  band  musicians  from  Penn¬ 
sylvania  were  hand-picked  for  the  priv¬ 
ilege  of  occupying  one  of  the  festival  band 
chairs.  There  were  150  youngsters  from 
thirty  or  forty  high  school  bands  who 
were  guests  of  the  Uni^’ersity  for  three 
days  and  practiced  together  as  a  unit  just 
two  days  before  taking  their  position  be¬ 
fore  the  baton  of  the  inimitable  "March 
King",  Prank  Simon. 

Dr.  Simon  has  a  |>artlcular  love  for  the 
young  musicians  and  like  many  famous 
personages,  his  climb  to  the  top  place  of 
his  profession  had  a  rather  Inauspicious 
beginning.  The  circus  band  in  his  home 
town  first  awakened  his  latent  musical 
talents.  His  aptitude  fur  the  cornet,  aided 
by  expert  tutoring  brought  him  early 
fame,  and  as  a  young  prodigy  he  became 
known  as  the  "Boy  Wonder  of  the  Cor¬ 
net".  His  solos  were  popular  innovation 
with  many  professional  bands. 


How  T wirier s  May  Become 
Majors  in  NaFl  Asen. 

Franklin,  Penna. — Prom  Ileputy  Com¬ 
missioner  Maynard  Veller  of  the  All 
American  Drum  Majors  Association,  143 
Lamberton  Street,  Pranklln,  Penna.. 
comes  the  following  appeal  for  members, 
which  we  are  publishing  for  the  informa¬ 
tion  of  those  who  may  be  interested  ; 

"Most  of  the  authoritative  writers  on 
drum  majoring  and  flag  swinging  in  The 
SCHOOL  MUSICIAN  are  members  of  the 
All  American  Drum  Majors'  association. 
Today  many  of  these  nwn  who  have  de¬ 
voted  much  of  their  time  to  the  welfare 
of  young  drum  majors  are  now  serving 
Uncle  Sam  in  some  capacity  or  other  and 
new  members  are  needed  to  carry  on  the 
work.  There  are  members  of  this  organi¬ 
sation  from  <^st  to  coast  and  many  of 
them  are  old  timers  who  really  can  help 
you  with  your  drum  majoring  problems. 
You  have,  of  course,  seen  majors  wearing 
the  organisation's  metal  at  your  contests. 
Many  high  school,  military,  and  twirling 
drum  majors  are  members. 

"DrurA  majors  and  majorettes  who 
have  finished  first,  second,  or  third  In  con¬ 
tests,  either  school  or  fraternal,  or  who 
are  active  drum  majors  of  prise  winning 
bands  or  drum  corps  who  have  placed  in 
National  contests  are  eligible  to  become 
members.  This  organisation  is  a  sub¬ 
sidiary  of  the  All-American  Drum  Corps 
and  Band  Association  which  is  composed 
of  outstanding  band  and  drum  corps  men 
who  gained  membership  only  by  recogni¬ 
tion. 

"If  you  would  like  to  become  a  member 
of  this  organisation  and  you  meet  the 
qualifications,  please  write  for  an  applica¬ 
tion  blank.  This  in,  of  course,  a  non-profit 
organisation.” 


Double  or  Nothins 


Ws'll  bet  iKs  only  ichool  bsndmailsr  who 
could  bosit  four  teft  of  identical  twins  in 
his  twiriinq  corps  is  Paul  W.  Goodman  of 
Davison,  Michiqan.  Hare  are  tka  qirls.  Top, 
Wilma  and  Wilda  Watson,  17,  iMtk  play 
piano.  Second,  Thelma  and  Valma  Alqar, 
they  are  IS,  play  cornet  and  clarinst.  Nest, 
Norina  and  Paulina  Maschino,  14,  Paulina 
plays  violin.  Front,  Dorina  and  Doris  Dasck, 
13.  The  girls  arc  twirlars  but  most  of  tkair 
activity  is  in  routine  marches,  drills  and  flag 
swinging.  "It  is  vary  difRcult  to  tell  them 
apart,"  writes  Bandmaster  Goodman,  "and 
thara  is  ganarally  a  panic  whan  wa  try  to 
call  them  by  name." 


Where  Is  Major  Boothe? 


We  have  had  a  number  of  Inquiries 
about  him  re«'ently,  so  we  turned  to  the 
master  baton  sleuth,  Pred  W.  Miller,  for 
a  report  on  the  whereabouts  of  the  Major. 
Miller  tells  us  that  Major  Boothe  shipped 
to  St.  T.iucia,  that's  just  south  of  Martinique 
in  the  British  West  Indies.  Boothe  was 
engaged  by  the  base  contractor  as  a 
recreational  director  for  the  uonstruction 
gangs.  In  addition  to  that,  he  is  the  camp 
postmaster,  the  commissary  director  and 
more  than  a  mere  "nrmjor"  as  he  is  a  gen¬ 
eral  supernumerary. 

TTiat’s  over  a  year  ago.  Now  we  wonder 
just  how  the  major  is  faring  with  Mar¬ 
tinique  a  tinder  box  of  the  Vichy  govern¬ 
ment,  submarine  shelling  of  oil  refineries 
in  that  area,  and  the  fact  that  it's  dlfil- 
cult  to  get  transporatlon  to  and  from  St. 
Lucia  under  present  conditions.  One  re¬ 
port  Is  that  Major  Boothe  Is  breeding  spe¬ 
cial  monkeys  with  six  and  eight  arms  for 
a  special  baton  twirling  act  to  make  their 
debut  when  vaudeville  is  revived  after  the 
War. 

Seriously  though,  we  are  sure  that 
Major  Boothe  would  welcome  some  mail 
at  that  lonely  post.  So  if  you  feel  like 
doing  a  good  letter  writing  deed  for  the 
day,  why  not  write  him.  Major  C.  W. 
Boothe,  care  of  Minder  Construction  Co., 
St.  Lucia,  British  West  Indiea  PIve  cents 
postage  for  letters. 
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Atlantic,  totca. — Clayton  Hathaway, 
Huperintendent  of  mualc  In  the  Colfax 
nchoole,  will  succeed  Irvin  KIch  aa  di¬ 
rector  of  band  and  vocal  music  In  the 
Atlantic  hich  school  for  the  comina  year. 
Mr.  Rich  reslcned  to  accept  a  position 
with  the  state  conservation  commission. 

Wintide,  Sehr. — Supt  and  Mrs.  Neal 
(irubb  held  a  meetinc  with  the  Band 
Parents  Association  at  which  It  was  de¬ 
cided  to  hire  Arthur  Gulliver  of  Wayne 
as  instructor  for  the  summer. 

Fremont,  Sebr. — The  Nebraska  Music 
Teachers'  association  held  their  24th  an¬ 
nual  contention  here  on  April  24,  25  and 
25.  Concerts  and  speeches  were  hlah- 
liahts  of  the  festivities.  Dean  D.  M. 
Swarthout,  university  of  Kansas,  and 
Capt.  David  R.  Beeecher,  chaplain.  Kort 
Crook,  addressed  the  convention  on 
timely  subjects. 

Hatlingt,  Sebr. — According  to  Director 
K.  M.  Hawk,  a  chorus  of  40  supported 
the  speaklna  cast  at  the  presentation  on 
April  22  and  21  of  the  musical  play,  "Wa 
Hold  These  Truths.”  Members  of  the 
chorus  were  under  the  direction  of  Jackie 
Fowler,  dramatics  class  member. 

Amet,  la. — Florence  Jane  Kas,  Suth'er- 
land,  la..  Is  the  newly  elected  president 
of  Slama  Alpha  Iota,  national  profes¬ 
sional  music  fraternity  for  women  at 
Iowa  State  college. 

SgringAeld,  8.  U. — A  bouquet  to  Su- 
liervlsor  V.  O.  Tollefson  for  the  line  re¬ 
sult  of  his  efforts  as  exemplifled  by  the 
four  superior  ratings  won  by  Springfield 


New  Uniform 


Cherlet  Lee  Hill,  formerly  h!9h  icKool  bend- 
matter  at  Overton,  Tesat,  it  now  a  buck 
private  at  Camp  Berkeley  near  Abilene.  He 
drew  Held  Artillery  but  kopet  eventually 
to  be  placed  in  one  of  the  band  unitt. 
Hayt  clarinet.  Billie  Turner,  formerly  of 
Sour  Lake,  Total,  it  tka  now  director  at 
Overton. 


April  and  Blajr  Rceitola 

Lineoln,  Nebr. — A  Student  Recital,  con¬ 
sisting  of  voice,  piano,  violin  and  organ 
numbers  was  given  on  April  20,  and  the 
combined  recital  of  Ruth  Sallenbach, 
piano,  and  Sarah  Brown,  vocal,  was  held 
on  April  27.  Miss  Brown  was  accom¬ 
panied  by  Margie  Smith.  Other  student 
recitals  will  be  given  on  the  followlnx 
dates ;  The  String  Bnsembie — May  •  ;  Lela 
Harkleroad — May  1 1 ;  and  Ruth  Fenske 
— May  It.  The  Oratorio  has  been  tenta¬ 
tively  set  for  May  24. 

ClHNMe  Patriotic  Theme 

Faulkton,  8.  O. — The  National  Federa¬ 
tion  of  Music  t'lubs  convention  chose 
"Ltoyalty  Through  Music"  as  the  theme 
for  the  state  Junior  competitive  festival 
held  In  Faulkton,  Saturday,  May  2.  Beth 
Bowman,  Burkmere,  Junior  state  presi¬ 
dent.  and  Naomi  Floyd,  Pierre,  Junior 
stale  secretary  sat  at  the  presiding  table 
during  the  business  session.  Mrs.  C.  K. 
Robbins,  Pierre,  state  federation  presi¬ 
dent;  Mrs.  Perry  t'liflford,  Cresbard,  state 
festival  chairman,  and  Mrs.  Cora  Begeman. 
Pierre,  state  Junior  counselor,  comprised 
the  state  committee  su|)ervislng  the  Junior 
work. 

30«  Sand  Vokecs  Sing 

Sortk  Platte,  Nebr, — Thirty-seven  of 
the  school  districts  will  be  represented  in 
the  t'ounty  Chorus  for  their  contest  here 
on  May  9.  A  group  of  ten  songs  will  be 
sung  by  more  than  100  Dlncoln  County- 
rural  and  village  school  children.  The 
chorus  of  300  voices  will  be  under  the  dl- 
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high  K^hool  entricK  in  th»  diotrict  munic 
content  at  Tyndall. 

Cedar  Rapid*,  Nebr. — The  annual  Mu- 
idc  Festival  presented  by  the  pupils  of 
the  music  department  of  the  Cedar  Rap¬ 
ids  High  School  on  April  10  under  the 
direction  of  Miss  Verena  Schmid  was  at¬ 
tended  by  a  large  crowd.  A  gift  was  pre¬ 
sented  to  Miss  Schmid  by  the  pupils  of 
the  department. 

Bancroft,  Nebr. — The  high  school  mu¬ 
sic  department  under  the  direction  of 
Miss  Nonna  Neeley  presented  a  concert 
on  April  10,  which  was  attended  by  a 
large  and  appreciative  audience.  Credit 
Is  due  the  performefs  and  Miss  Neeley 
for  a  fine  program. 

Hndaon,  8.  D. — The  band  and  vocal 
groups  held  their  annual  spring  concert 
on  the  17th  of  April  under  the  direction 
of  Miss  Donna  Whittaker,  vocal,  and  Mr. 
Walter  Sarlette,  Instrumental. 

8ioux  City,  lotca — Harold  T.  Buch  was 
in  charge  of  the  orchestra  and  C.  I. 
Kapphahn  directed  the  band  in  a  concert 
presented  by  the  Central  High  School  or¬ 
chestra  and  band  In  the  school  audi¬ 
torium.  The  band  and  orchestra  will 
present  individual  concerts  during  the 
next  month. 

8k»ridan,  Wyoming. — Alvin  R.  EMgar, 
band  and  orchestra  director  at  the  Iowa 
State  College  at  Ames,  Iowa,  acted  aa 
critic  for  the  music  clinic  April  17. 

Rapid  City,  8.  Z>.— The  Rapid  City 
High  School  band,  comprised  of  17  mem¬ 
bers,  presented  its  annual  spring  concert 
on  April  24  under  the  direction  of  Alex 
Schneider. 

Silver  City,  Iowa. — Director  Warren 
Darrah  and  the  members  of  the  Silver 
City  school  band  were  guest  entertainers 
at  the  community  meeting  of  the  Ehrer- 
green  school,  four  miles  north  of  Silver 
City. 


rection  of  Miss  Kllen  Dingwall  and  Mrv 
G.  B.  Kaves  will  accomiwny  the  group  on  f 
the  Hammond  organ. 

_  _ _  „  .  » 

New  Teacher 

Sprucer,  Iowa. — Miss  Marian  Marr, 
succeeding  Miss  Blanche  Williams,  has 
accepted  the  position  as  head  instructor 
for  the  next  year.  Miss  Marr,  who  is  a 
Spencer  woman,  is  a  graduate  of  Orinnell 
college  and  has  a  Master's  degree  from 
the  t^nlverslty  of  Southern  California. 
She  has  been  assistant  vocal  instructor 
in  the  Spencer  schools  since  last  Christ- 
nuts  time. 
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972e.  Ojnjbjmh, 
youA.  J-luisL  QuaAiionA. 

S«nd  T))«m  to  Roi  Bton  Pair,  306  S.  Wabash  Ava.,  Chicago 


QuettioH :  Kor  wveral  yrarn  I  have 
been  readlns  your  column  in  The  SCHOOL. 
m'SICIAN.  Alao  I've  been  ualng  your 
flute  Methoila,  and  other  compoaittone. 
All  In  all,  Mr.  Fair,  you  have  helped  me 
a  very  rreat  deal.  Conaequently  I  have 
often  wondered  about  your  acttvitlea.  Are 
you  playlns  profeaaionally  or  are  you 
(Ivinc  moat  of  your  time  to  teachlns  and 
wrltina?  Surely  you  have  received  many 
luch  queatlona  but  I  have  neidom  aeen  an 
account  of  any  of  your  activltiea  outaide 
of  thoae  that  iiertaln  directly  to  your 
column.  Let  ua  hear  from  you. — C.  F.  D., 
Drtroit. 

Answer:  You  are  risht,  Mr.  Dalton, 
when  you  nay  that  "Surely  you  have  re¬ 
ceived  many  nuch  queatlona.”  Aa  a  mat¬ 
ter  of  fact,  I  have  alwaya  annwered  auch 
queatlona  by  aendinR  out  a  folder  or 
aome  literature  directly  to  thoae  inter- 
eated.  Thin  haa  been  done  to  aave  apace 
that  mlitht  be  uaed  to  a  better  advan¬ 
tage  In  my  deaire  to  help  aa  ntany  an 
poaalble  through  my  column.  However,  I 
want  to  thank  you  for  your  fine  letter 
and  for  givlns  me  a  new  idea.  Maybe 
if  I  don't  come  out  of  hiding  once  in  a 
while,  aome  of  my  readern  might  think 
that  "de  hIAIIo  nihil  /It”  (of  nothing, 
nothing  ia  made)  and  that  would  be  bad 
for  me,  now  wouldn't  It?  With  that  in 
mind,  and  through  denlre  to  defend  my- 
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nelf  to  the  beet  of  my  ability,  I  will  - 
offer  the  following  to  auch  readers  aa 
may  be  intereated.  In  order  to  dodge — aa 
best  I  can, — an  enibarrasaing  moment.  I'll 
just  quote  from  the  1941-'42  Who  la  Who 
in  Music. 

"Fair,  Rex  Elton  —  Flutist,  Teacher, 
Composer,  Lecturer.  Born  in  York,  Ne¬ 
braska.  Education :  University  School  of 
Music,  Lincoln,  Nebraska.  Pupil  of  Alex 
Ludwig,  Carl  Mienel,  Oscar  Sangler, 
Ceorges  Barrere,  Petrowitsch  Biasing. 
Appearancea ;  Soloist  with  Bachman's 
'Million  Dollar  Band',  Arthur  Pryor's 
New  York  and,  Conway's  New  York  Band : 
with  John  Philip  Sousa;  French  Opera 
Co.  under  direction  of  Carl  Schmits.  Fair- 
Kerree  Entertainers;  (1910-'42;  soloist 
Bachman  Woodwind  Sextet;  (19SO-'42) 
head  of  Woodwind  Dept.,  University 
School  of  Music,  Lincoln,  Nebraska; 
(1910-'26)  Judge  of  Flutes,  National 
School  Music  Competitions;  (19t8-'39-'40- 
'41)  head  of  Flute  Clinic,  North  Central 
District  of  Music  Elducators,  Detroit, 
Michigan;  (1939)  director  of  Rex  Elton 
Fair  School  of  Flute  Playing  since  1930; 
editor  Flute  Department,  The  SCH(X)L 
MUSICIAN,  since  1937;  soloist,  Madame 
Ada  Sari.  Compositions:  Twenty  Etudes 
for  Flute,  Book  for  Flute  and  Piano, 
Bouree,  two  Minuets,  Concert  Valse, 

< .hosts  of  the  Pecatonica,  Serenade  of 
the  Woods.  Tarantella,  and  The  Water 
Falls  for  Flute  and  Plano.  Author  of: 
Flute  Method  Rooks  I  and  11,  Method 
for  the  Piccolo.  Contributing  editor,  'Who 
Is  Who  In  Music  1941-'42.  I..ectures  and 
demonstrations  Educational  Music  Bu¬ 
reau  1937-'38-'39-'40.  Judging  woodwinds, 
ensembles  and  band  and  orchestra  con¬ 
tests  Northern  Indiana  District,  April,  1942. 
Other  clinics,  lectures,  progrants,  etc.  too 
numerous  to  mention.  Nine  students  won 
first  places  in  the  Illinois  state  contests. 
Contributing  editor  to  the  National  School 
Music  Competition  Festivals  Manual 
1939-'40-’41.  Composer  of  'Via  Crucia, 
only  unaccompanied  flute  solo  on  national 
list. 

Question:  Can  you  tell  me  how  to  make 
a  D  flat  piccolo  part  from  a  C  flute  part? 
— L.  T.  K.,  So.  iMHSing,  Michigan. 

Answer:  Copy  the  part  a  half  step 
lower  for  the  D  flat  piccolo.  That  In  to 
say  that  should  the  flute  part  be  in  the 
key  of  E  flat,  (three  flats)  the  part  should 
l>e  copied  one  interval  lower  in  the  key 
of  D  (two  sharps). 

Question :  I  recently  purchased  a  new 
flute  but  cannot  play  the  upper  register 
In  tune.  It  Is  much  too  sharp.  Also  the 
trills  from  high  F  to  O  and  from  F  sharp 
to  O  will  not  respond.  Can  you  advise 
me  as  to  what  may  be  wrong? — D.  R., 
Louisville,  Kg. 

Answer:  It  is  possible  that  the  cork 
in  the  head-joint  of  your  flute  Is  adjusted 
too  far  forward.  Set  It  by  the  "marker" 
on  the  cleaning  rod  so  that  the  little  line 
will  come  to  the  middle  of  the  embou¬ 
chure  when  pushed  against  the  cork.  If 
no  marker,  set  the  cork  to  17  mm.  from 
center  of  embouchure.  Finger  the  trills 
as  follows:  F  to  O.  Use  regular  finger¬ 
ing  for  F  and  trill  with  thumb.  F  sharp 
to  O.  Use  regular  F  sharp  fingering  and 
trill  with  thumb. 

Question:  One  of  my  students  has  a 
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HAVE  YOUR  INSTRUMENT  RECONDITIONED 
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BAND  INSTRUMENT  CO, 


LIKHART.  INDIANA 


$100  to  $12),  with  two  oMdci* 
to  cbooM  fron  . . .  are  th«  pUyinc  au*.  lfa« 
tonal  perfection,  and  ALL  the  mechanical 
improveaaenu  foiuid  in  artifa'  inttrameou 
selling  np  to  nearly  twice  the  price  of  a 
GRTTSCH  MAOE-IN-AMERICA  rLlTTE. 

No  wonder,  then,  that  mask  edacators  who 
are  critical  aboai  fine  performance  and 
economy  in  price  are  specifying  GRETSCH 
FLUTES  when  they  make  oat  theu  instramen- 
ml  reqaisibons.  No  wonder  that  siadents . . . 
and  profMsionals.  too.  for  that  matter ...  are 
taking  adrantage  of  diis  chance  to  save  money 
...to  assnra  a  perfect  performance... and  to 
possess  a  sapere  lam  dmt  speaks  so  freely  in 
the  diftcalt  low  register. 

Rsr  m  FREE  mmd 

tidllinf  sdWmrssn  sand  e  penny  pti$rsrd  mM 
ytmr  name  dmd  mldrtu  ff  /nrtner  sg/krmetssn. 


FRED.GRETSCH  MFC  CO 

Xj.tfs  3t  1.,‘ .-.f-s  Ittl  ♦ 

60  BROADWAY  CROORirN.  NIW  YORK 


GrcIscH  AMERICA  FLUTE 
First  Choice  for 
SCHOOL 


flute  with  the  C  and  C  sharp  keys  ao 
much  hlpher  than  the  D  sharp  key  that 
it  la  Impossible  to  slide  from  one  position 
to  the  other.  Can  this  mechanism  be  ad¬ 
justed  or  la  it  Just  badly  made? — R.  T., 
Cleveland.  Ohio. 

Anetoer;  Bend  the  tittle  foot  stop  or 
bumper  that  controla  the  opening  of  the 
C  and  C  sharp  keys  doum  until  the  pads 
open  only  l/l$tha  of  an  inch.  If  this 
does  not  lower  them  enough  to  make  It 
possible  to  slide  to  and  from  the  D  sharp, 
then  bend  the  D  sharp  key  up  (that  part 
that  your  finger  operates  on)  and  stick 
a  piece  of  cork  under  the  one  already 
there,  so  that  the  D  sharp  pad  will  open 
only  1/1$  of  an  Inch. 

Quettion:  My  question  concerns  the 
flute  very  little  but  maybe  you  can  ad¬ 
vise  me  anyway.  I  have  a  string  quartet 
arrangement  that  I  should  like  to  copy 
for  our  woodwind  quartet  of  flute,  oboe, 
clarinet  and  bassoon.  Can  you  advise  me 
shout  how  I  should  make  such  a  tran¬ 
scription? — D.  D.,  8t.  Charles,  La. 

Answer:  Since  I  do  not  have  the  score 
or  parts  at  hand,  I  can  only  make  gen¬ 
eral  suggestions.  Let  the  flute  play  the 
first  violin  part.  The  oboe  the  second 
violin  part.  Where  "double  stops''  occur 
you  will  have  to  let  your  Judgment  be 
your  guide  as  to  the  most  important  note 
of  the  two,  to  give  the  oboe.  Let  the 
clarinet  play  the  viola  part.  This,  you 
will  have  to  read  Just  as  written  in  the 
Viola  Clef,  and  then  transpose  it  a  step 
higher.  Remember  that  the  note  on  the 
middle  line  of  the  Viola  Clef  is  C.  If  the 
part  is  written  in  the  key  of  C,  the  clari¬ 
net  part  must  be  transposed  to  the  key  of 
D  (two  sharps),  and  it  is  likely  that  you 
will  run  into  the  "double  stop"  proposi¬ 
tion  hers  too.  Let  the  'cello  part  be 
copied  for  the  bassoon,  or  maybe  your 
bassoon  player  can  use  the  part  Just  as 
written. 

Question:  Some  time  ago  I  was  ad¬ 
versely  criticised  for  stating  that  the 
mordent  sign  with  the  vertical  line  drawn 
through  It  was  the  inverted  one.  I  have 
since  looked  It  up  and  find  that  works  of 
acknowledged  authority  differ.  Tour  able 
assistance  will  be  greatly  appreciated. — 
J.  L.,  Indianapolis,  Indiana. 

Answer:  The  mordent  that  you  ha%'e 
mentioned  is  the  repular  one,  and  Indi¬ 
cates  that  the  note — according  to  the  key 
signature — below  the  principal  one  should 
be  played  followed  by  a  return  to  the 
principal  note.  The  one  without  the  line 
is  called  the  inverted  one,  and  indicates 
that  the  auxiliary  note  above  be  played, 
followed  immediately  by  the  principal 
note.  However,  the  mordent  proper  Is 
used  very  little  in  modern  music.  (The 
one  with  the  line  drawn  through  It)  The 
original  sign  (or  the  inverted  one  Is  now 
generally  accepted  as  THE  mordent,  the 
one  to  be  played  up.  Therefore  we  might 
say  that  you  were  not  wrong  in  your 
statement,  but  Just  modem. 

Question:  My  son  has  been  studying 
flute  for  several  years  and  Is  now  work¬ 
ing  on  a  concertino  by  Mrs.  H.  H.  Beach. 
It  is  a  most  beautiful  composition.  I 
should  like  to  know  If  she  has  wrlttsn 
other  published  pieces.  Also  can  a  record 
of  this  number  be  had? — Dr.  C.  C.  A., 
Chicapo,  Ittimois. 

Answer:  Tea,  there  Is  a  recording  of 
thia  Concertino  but  I  cannot  give  you  the 
number  at  this  arrlting.  I  heard  it  re¬ 
cently  so  no  doubt  you  can  And  it. 

Mrs.  Beach  was  a  child  prodigy  in  both 
composition  and  piano.  Bora  at  Henniker. 
N.  H.  She  haa  to  her  credit  many  beau¬ 
tiful  songs,  the  OaoUc  Symphony,  several 
cantatas,  and  many  solo  numbers  for 
various  Instruments. 
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QidAkaciaA.  e§,  iha, 
Jjuuich,  ditML  Simfdi^iad. 

By  Philip  W.  L.  Cox,  Jr^  Barker,  N.  Y. 


To  "I"  or  Not  to  "I"? 

Question;  1  •««  In  tho  October  1941 
Uaue,  where  Mr.  Phil  Martin  telle  about 
the  Bb  French  Horn.  He  le  the  first  to 
come  to  my  attention  that  has  really 
told  somethlns  that  will  help  the  student. 
It  he  or  she  will  only  take  the  advice. 
Do  you  know  that  I  never  in  forty  years 
played  the  F  horn  at  all,  and  beaan  at 
Of  teen  years  of  ace  to  study  the  Bb  horn? 
There  were  only  two  Bb  horns  In  New 
Tork  at  that  time,  Xavier  Richter  and 
myself — now  try  to  count  how  many 
there  are  1  Carl  ScMumann,  First  horn. 
World’s  Fair  Band,  iilbum  of  Familiar 
Music  program. 

Answer:  Thank  you  for  your  approval 
of  Mr.  Martin’s  article.  Lorenso  Sansone, 
New  York  horn  maker  has  often  told  me 
that  the  Bb  horn  is  the  favorite  at  his 
counter  two-to-one. 

Slide  and  Slip 

Question:  When  I  use  an  Eb  slide  for 
band  music,  I  slip  much  worse  than  when 
I  play  on  the  F  horn.  I’m  afraid  that 
transposinc  will  take  too  lone  to  learn, 
but  I  want  to  help  my  mellophone  pals 
to  get  used  to  transposing,  so  that  they 
wont  have  my  troubles  when  one  of  them 
Inherits  my  French  horn. — Ous,  Buffalo, 
S.  Y. 

Answer:  Transposing  Is  not  too  hard  If 
you  make  a  game  of  it.  Show  your 


TOWER  CORPORATION 

IHOIAN* 


friends  how  to  stop  their  bells  as  In 
muting.  This  will  raise  their  pitch  ap¬ 
proximately  a  full  step.  In  order  to  play 
their  music  in  tune,  they  will  have  to  read 
every  note  a  full  step  lower.  To  simplify 
figuring  out  each  note,  see  November 
1940  issue  explaining  how  to  substitute 
tenor  clef  (C  on  the  fourth  line)  by  add¬ 
ing  two  flats  (3rd  apace  and  Kth  line). 

Style  all  the  While 

Question:  I  have  been  practicing  out 
of  lesson  books  all  year,  and  I  think  my 
technique  has  improved.  Shall  I  try 
harder  solos  to  become  a  good  horn 
player?— If.  8.  Wilson.  N.  Y. 

Answer:  It  Is  impossible  to  catalog 
the  solos  for  their  technical  requirements, 
since  each  player  and  each  solo  have 
their  own  requirements.  Whatever  solo 
you  tackle,  or  whatever  exercise  you 
study,  strive  for  style.  In  a  slow  number 
style  nuiy  mean  gradual  crescendos  and 
diminuendos  of  your  own,  or  slight  liber¬ 
ties  with  the  tempo.  In  a  rapid-fire  selec¬ 
tion,  style  may  be  accenting  scale  runs. 
Increasing  volume  with  altitude,  spacing 
staccato  tones,  and  emphasising  wide  in¬ 
tervals.  Albert  Stagliano  of  the  Detroit 
Symphony  who  specialises  in  style  has  as 
a  teaching  principal,  ’’Play  musically, 
feel  your  music — then  pick  up  the  tech¬ 
nical  requirements  as  they  are  met.” 

Love  Thy  Neiqhbor? 

Question;  I’d  like  to  spend  a  pleasant 
hour  each  day  entertaining  myself  with 
my  horn  studies  and  pieces,  but  there  are 
so  many  In  our  family,  so  many  upstairs, 
so  many  next  door,  so  many  across  the 
street — what  shall  I  do? — N.  R.,  Siagara 
Falls,  N.  Y. 

Answer;  Consider  first  your  ser\ice  to 
yourself,  your  school,  your  community, 
and  the  world  in  general  if  you  become 
a  useful  horn  player.  Every  musician 
in  the  world  has  driven  unwilling  listen¬ 
ers  to  distraction  by  his  practicing,  but 
they  usually  got  over  it  and  boasted  of 
their  acquaintance  to  successful  musi¬ 
cians  who  came  from  their  neighborhood. 
Find  out  what  constitutes  legal  violation 
of  the  peace,  then  claim  your  right  to 
compete  with  radio  noise.  The  school 
should  cooperate  in  dlfllcult  instances  by 
furnishing  opportunity  to  practice — why? 
Music  conservatories  shelter  practicing 
musicians,  and  cities  of  Europe  harbor 
them,  why  not  some  provision  for  earnest 
artistic  effort  in  American  society?  Should 
all  efforts  fall — ^but  you  must  make  the 
effort — there  Is  an  excellent  (no  transpos¬ 
ing)  practice  mute  obtainable  from  S. 
Florio,  1673  Nostrand  Ave.,  Brooklyn, 
N.  Y.  This  is  made  with  a  low  register 
attachment  for  playing  without  back¬ 
pressure  below  the  staff. 

Dreineqe  Problem 

Question;  My  horn  bubbles  every  time 
before  the  completion  of  the  horn  solo  In 
Brahms  Symphony  II,  although  I  drain 
it  completely  before  the  solo.  What  cure 
have  you? — Homist,  White  Plains,  N.  Y. 

Answer:  Mine  does  too.  You  probably 
play  the  velvet-tone  technique  by  admit¬ 
ting  extra  air  into  the  tone,  and  this  in¬ 
creases  the  rate  of  condensation.  Main¬ 
tain  your  ideal  of  tone,  but  strive  to 
produce  it  with  closer  lips  which  will 
retard  the  flow  of  warm  air  into  the 
horn. 


MARIMBA  SOLOS 


Over  200  special  four  hammer  arrangements. 
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ll’a  th«  rmaU  «f  alx  ftmn  prMianitlon. 
•aS  raafla  4niauMn’  trMu  Mid  Mcrcts 
Mvar  httmn  ahawa  ar  aaplataail  I 
Plar  tha  A<?Tl'AI.  kaata,  atadlm,  aiar- 
tiaaa,  aaA  aalaa  that  tha  Araaa  atan  af  tha 
aatlaa  raally  aaa  la  thair  raaanMac,  ata^a, 
aad  <aaaa  baa4  patfaaaaaaaaa. 

ta  plar  tha  Clavaa.  Baasaa,  Mara- 
aaa,  Tlaihalaa,  Caaca  Draaaa,  floard,  ate. 

Kaary  rhrthai  la  nplalnatl  la  Aatall — M'a 
aaaiplata 

Cat  your  copy  today!  Cat  aat  for  ihr 
summer  dance  season  now! 

PRICE  $4  50 
ONLY 


SEND  MONEY  ORDER 


OR  tee  yonr  loaal  mnaic  dealer. 
Puhlishod  by: 


AHIiou9h  Hia  Ullar  af  our  story  dooi  aot  spocificaHy  say  to,  H  is  likoly  that  you  taa 
in  thosa  tkroa  girls  adHi  thair  taiophonat  tha  nuciaut  of  this  fina  high  school  danca 
band  of  Shaltar  Island,  N.  y„  a  littia  town  with  only  ISO  in  its  antira  school  anroHmant. 
"fair",  the  Latnena,  Texan,  HIch  School  So  It  neemed  Ilka  a  touch  aaaienment  to 

dance  orcheatra  under  the  direction  of  mualer  a  cood  dance  band  out  of  the  few 

Conway  KInr  Nine  of  the  fourteen  In  mualclann  available,  but  they  did  It  and 

thia  exceptional  orcanixatlon  are  of  the  here's  how. 

sweeter  sex.  This  orcanisation  plays  for 
all  civic  and  school  activities,  was  first  or- 
canlsed  twelve  years  aco.  Says  our  In¬ 
formant,  "It  has  become  known  throush- 
out  this  area  for  Its  fine  and  talented 
performances,  both  musically  and  enter- 
talnmently." 

The  orcheatra  la  known  as  the  “Synoo- 
patora”.  The  personnel  includes ;  Doris 
Raasdale  (also  corresponding  serretarp). 


SWING  PIANO! 

L»am  to  ploy  REAL  SWING. 

Smd  far  Froo  Homo  Sistdy  FoUor 

TMCWiMt  WBTI  isr  kuslasss  a«ar. 

CHRISTENSEN  STUDIO 

U  riwhrfi  M  CMsuge.  n. 


DALBEY 

OILS 


Parfact  lubilccrtien  for 
slidaa  and  volvas. 
Long  lasting;  smooth 
as  valvotr  will  not 
gum;  pravants  coiro- 
sion  and  waor. 

SoU  al  AU  Music 
Stores 

2Sc 


For  Slides  and  Valves 


Who  css  My  of  '‘Tsis»*‘  without  at  lostt  thinking  "Deep  in  the  Heart  of  —  ." 

This  ramarkaUa  high  school  danca  band  of  more  ^an  half  girls  keeps  tha  couples 
swinging  in  LamoM  in  that  ''one  and  only"  state.  Vary  charming  in  thair  white  duck 
jackets  and  pretty  black  bow  ties,  don't  you  think? 
j  pictures  we  receive.  Almost  all  of  them  piano. 

of  late  have  had  at  least  two  or  three  Interesting  beginning 

I  sals  behind  the  desks,  meanins  exclusive  „k,pp,„,  „ver  to  New  York  sUte.  w* 

of  VOCAlistH 

In  m.me  the  percentase  runs  in  favor  ""«*  *»““ 

!  of  the  fflrlK  and  we  know  of  at  leaat  one  three.  In  the  reed  aectlon  beinc  BaU. 

i  hish  Bchrsil  that  has  an  all-slrl  daiH-e  Xo^  Shelter  Island  Is  not  a  metropolis, 

band.  There  are  160  pupils  In  the  entire  school' 

Take  for  a  fair  example,  and  we  mean  system  and  only  50  In  the  hlsh  school.  ^ 


School  0aiUJL  SandA, 

Without  onOe  no  sdiool  music  curricultun  is  complets 


Female  faces  are  appearinc  more  fre¬ 
quently  In  all  places.  There  Is  a  definite 
reason  for  this  in  moat  drclea.  But  that 
reason,  so  far  at  least,  hasn't  pushed  Its 
Influence  Into  the  hich  school. 

Yet  we  notice  Increasingly  the  number 
of  girls  who  appear  In  the  dance  band 


Mary  Lai  Murray,  Jodie  Vaughn,  Ixjris 
Richardson,  saxophones ;  Dale  Mcllroy, 
Kathlena  King,  Katy  Randle,  trumpeu; 
Bobble  Reynolds,  Betty  Renner,  flutes; 
James  Yarbrough,  Douglas  Hardwick, 
trombones ;  Kenneth  Ramest,  bass ;  Ann 
Manning,  drums;  Billie  Jeanne  Meyers, 
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CLAR 


CLAR 


baritone 


CLARlNt 


alto 


atanc«,  when  the  d»iiclnv  claas  learned  a 
polka,  the  oreheatra  learned  a  polka. 
When  they  learned  a  conaa,  we  sot  our 
raataneta.  We  even  went  ao  far  an  to 
learn  an  old  faahloned  square  dance. 

“Our  tnoKt  thrilllns  engasement  to  date 
was  when  we  played  for  a  formal  dance 
at  the  conclusion  of  the  dance  lesson 
aeries.  This  Is  where  we  really  spiead  our 
stuff  all  over  the  place.  All  types  of 
dance  music  were  In  demand  and  all  were 
successfully  played.  Including  special  or¬ 
chestrations  of  the  nrtost  popular  song  hits 
of  the  day.  These  are  imiw  played  exten¬ 
sively  by  the  Jass  band." 

The  orchestra  group  now  consists  of 
three  alto  saxophones  played  by  Roliert 
Hawkins,  I»«rothy  Kben,  and  Dorothy 
Dickerson:  a  tenor  sax  played  by  Nancy 
Sue  kMwards ;  a  trombone  played  by 
('larence  Barker ;  two  trumpets  played  by 
Francis  Chiaramonte  and  Roger  Sher¬ 
man  ;  drums  played  by  George  Dawson ; 
a  string  bass  played  by  Barice  Nevel ;  and 
piano  played  by  Jack  Wroble. 


A 

School  Musidon 
in  the 

UMEUGHT 

(ConliHHrd  from  l>oite  14) 

as  I  now  call  him,  whose  personal  as 
well  as  managerial  interest  in  me  has 
been  a  gratifying  factor  in  my  life. 

Well,  I  guess  I’ve  talked  about  my¬ 
self  enough.  However,  I  have  one 
more  thing  to  say.  Right  now.  I'm  in 
the  process  of  producing,  along  with 
John  Poister,  a  big  show,  all  proceeds 
to  be  donated  to  the  War  Relief  Fund, 
which  show  is  to  be  held  on  May  8, 
1942.  at  Hyde  Park  Assembly  Hall. 

The  show  consists  of  students  of 
Hyde  Park  only,  the  future  Ring 
Crosbys,  Prances  I^ngfords,  Olenn 
Millers,  John  Barrymores  and  Bob 
Hopes  of  America. 

We’ve  got  a  young  Junior,  Buddy 
Childers,  who  plays  a  miraculous 
trumpet  for  a  boy  of  16,  “Sonny”  Kline¬ 
felter,  who  has  hit  the  highest  note 
ever  hit  on  a  clarinet  and  plays  in  a 
Woody  Herman  -  Benny  Goodman 
“groove”,  and,  of  course,  my  partner 
in  crime,  Johnny  Poister,  whose  able 
direction  and  experience  is  a  main 
factor  in  our  show.  If  the  show  is  as 
good  as  we  expect  it  to  be,  we  shall 
try  to  help  the  war  effort  by  submit¬ 
ting  this  show  to  the  proper  authori¬ 
ties  with  a  view  of  getting  permission 
from  them  to  tour  the  army  camps 
with  it. 

We  hope  all  the  boys  and  girls  all 
;  over  the  country  will  Join  with  us  in 
'  our  campaign  to  do  what  we  can  for 
;  our  country  so  as  to  assist  and  insure 
I  our  victory.  After  all,  we  are  the 
'  future  citizens  of  this  country.  With 
I  men  in  uniform  doing  their  Job,  It  is 
I  no  more  than  right  that  we  enter- 
I  tain  the  men  in  uniform  and  "Let’s 
!  Keep  ’Em  Happy”. 

I  Let’s  do  our  best! 


“Calfskin  Calisthenics" 

(Continufd  from  page  II) 

it  should  have  a  place  in  their  rep¬ 
ertoires. 

A  tone  poem,  “Sequoia,”  the  second 
number  on  the  program,  was  written 
and  conducted  by  Homer  C.  T.iaOas- 
sey,  assistant  supervisor  of  instru¬ 
mental  music  in  Detroit,  Mich.  The 
most  beautiful  and  very  expressive 
rendition  showed  how  thoroughly  he 
had  rehearsed  this  number  with  the 
band.  Mr.  LaGassey  made  a  big  hit 
with  the  band  members  at  rehearsals. 
Through  his  smooth  and  easy  manner 
he  was  very  successful  in  getting 
complete  cooperation  and  had  the 
power  of  obtaining  exactly  the  phras¬ 
ing  desired. 


A  saxophone  trio  played  classical  music. 
Once  while  trying  a  version  of  “Ida”,  ar- 
ransed  by  one  Jack  "Doc"  Wroble.  It  be¬ 
came  apparent  that  a  trumpet  player  was 
srrestling  with  the  same  arrangement,  so 
be  joined  the  trio.  Came  a  bass  drummer 
with  a  snare  drum  on  his  knee.  Put  in 
another  trumpeter  and  add  a  dash  of 
“Doc"  Wroble  at  the  piano.  You  see  how 
things  can  happen? 

"Doc"  got  busy  with  more  arrange¬ 
ments.  Several  weeks  of  hard  practice 
and  the  results  seemed  satisfactory  for  a 
hand  party.  Then  came  opportunities  to 
Stay  for  dani-es  held  by  the  various  grades 
and  high  school.  This  year  dancing  has 
followed  every  basketball  game. 

“A  great  improvement  to  the  orchestra 
this  year"  writes  one  of  Its  members,  "was 
the  addition  of  a  trombone  and  a  string 
lass.  We  also  bought  a  new  set  of  trap 
drums,  which  helped  a  lot.  A  dancing 
class  was  formed  In  January  in  order  that 
everyone  could  learn  the  popular  ball 
room  dances.  The  band  kept  up.  For  in- 
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★  FRANK  ★ 
and  EXCELSIOR 
★ 

Am«ric«'t  MitttaiidiKq  vain* 
la  Mm  medarata  prica  IMd. 

Fraak  aad  Eicaliier  baad  laMrw- 
maatt  ara  utad  by  laadiaf 
I  c  h  0  a  I  baadt,  aadomd  by 
kKooI  baadmaMari  aad  prefaa- 
(ioaalt  Mirougheut  Mm  coaatry. 

Mada  aad  guaraataad  by  Mm 
eldatt  nMavfacturan  of  mod- 
arato  pfica  baad  iattniaMaft  la 
M«a  UaHad  Sfatat.  Pricad  fa  Ml 
Mm  Khoai  badgot. 

Send  for  Free  Booklet 
Write  today  far  your  copy  of  Mm  booklof  wMch 
illuMratot  aao  doKrlba*  fulty  Mmm  flao  layfnimaaft. 
Saa  how  your  budgat  will  IM  your  roguiromoate. 
No  obligafioa. 


HOW  TO  PROLONG  THE  LIFE 
OF  YOUR  BRASS  INSTRUMENT 

VALUABLE 

FREE 


BOOKLET 


fcQa 


'CAR! 

SAVIS  WIAR 


^CN  aMa  em 

r«^lri««.  No  oblitofion. 
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•■“““"■••llall  CaaoM  TaOw"* 
VINCniT  MCN  COBP. 
m  C.  lIMb  OL,  Nnt  VMt.  N.  Y. 
Saod  trua  rapahr  baakM. 

Num  . . 

(plaaaa  priat) 

Btraat  . 

City  . Otala 

I  Btay  aaroat  Q  buaiaat  □ 

I  diraat  . 

(baad  ar  enhaatra) 


DRUMMERSI 


Hanaatlooal  naw  druia  book 
rraaaad  urlth  te’A4  aao 
ooaaablaa.  OaatalM  <» 
paaaa  of  tba  aioat  coaipl'U 
eollaoUao  at  flao  draai  aia- 
lartal  arar  aaaaoibMI  Ed- 
Itad  and  pobUMad  by 
Wm.  T.  Ludwig.  Oat  yobr 
capy  Mdayl  Oaty  <1,  poat* 
paid. 

•aad  Diraat  ar  Baa 
Vaur  Oaalar 


WFL  DRUM  CO. 


I71B  N.  Oaaiaa  A«a.,  Chtaota.  IN. 


CldoiciL  io  jUul  (^Afudidt 

Expertly  Given  by  Leonard  V.  Meretta 

Instructor  in  the  School  of  Music,  University  of  Michigen,  Ann  Arbor 


Thanks  for  the  letters!  It  has  been  a 
pleasure  to  hear  from  some  of  you  readers 
of  The  SCHOOL  MUSICIAN.  In  this 
Issue,  some  of  your  questions  are  an¬ 
swered;  others  will  be  In  June. 

Cornet  or  trumpet?  This  pertinent 
question  has  often  been  deliated,  with 
stronff  arsumenls  and  staunch  supporters 
on  each  side.  F.F.,  Jr.,  of  Haltimore, 
Maryland,  writes, 

Qnettion:  I>o  you  recommend  a  cornet 
or  a  trumpet  for  general  use,  both  for 
amateur  and  professional?  Which  do  you 
think  is  mostly  used  now? 

Anttcer:  The  cornet  and  trumpet  are 
I  two  different  instruments,  and  each  has  a 
definite  use.  The  chief  difference,  of 
course,  lies  in  the  quality  of  tone,  as  a 
result  of  the  fact  that  the  trumpet  is 
cylindrical  In  shape,  with  the  exception 
of  the  bell  crook,  and  the  cornet  Is  largely 
conical  In  shape.  The  trumpet  has  a  bril¬ 
liant  quality;  the  comet  Is  more  mellow. 

For  general  use,  I  recommend  the  cor¬ 
net.  The  comet  is  excellent  for  solo  and 
concert  band  work.  The  trumpet  Is  used 
In  symphony  orchestras  and  dance  or¬ 
chestras.  Professional  men  who  play  In 
both  bands  and  orchestras  use  both  In¬ 
struments.  They  are  careful  to  use  either 
a  cornet  mouthpiece  for  both,  with  an 
attachment  when  playing  the  tmmpet,  or 
two  different  mouthpieces,  with  a  rim  that 
Is  detachable  and  usable  on  both.  (This 
is  done  because  of  embouchure  dlfllcultles 
encountered  with  two  different  mouth¬ 
pieces.)  For  high  school  and  college 
bands, — and  all  bands,  for  that  matter, — 

1  suggest  the  use  of  the  cornet  on  cor¬ 
net  |>arts,  and  the  trumpet  on  trumpet 
|)arts.  Many  fine  players,  of  course,  are 
able  to  produce  qualities  of  tone  that  are 
characteristic  of  both  instruments  on 
either  the  cornet  or  the  trum|>et. 

N«iw,  the  tendewy  Is  to  use  more  cor¬ 
nets  than  trumpets  in  band  work,  while 
the  trumpet  is  preferred  in  symphony- 
orchestras. 

Quettion:  I  have  never  had  a  good  lip 
and  wonder  if  you  would  help  me  .... 
Does  the  position  of  one's  teeth  affect  a 
lip?  Does  the  position  of  the  mouthpiece 
on  the  lip  affect  playing?  Are  some 
mouthpieces  easier  to  get  high  notes  than 
others?  I  would  like  to  know  if  any  musi¬ 
cal  person  can  play  a  comet,  or  do  you 
have  to  be  especially  suited  to  the  instru¬ 
ment?  V.  A.,  Ceylon,  Minn. 

Annoer;  The  shape  of  one's  teeth  does 
effect  comet  playing.  The  comet  player 
should  have  even  teeth,  although  many 
successful  players  have  teeth  that  are 
slightly  irregular.  Students  with  extreme¬ 
ly  short  lower  or  upper  teeth,  or  with 
teeth  that  slant  Inward  or  protrude  out¬ 
ward,  to  a  marked  degree,  usually  experi¬ 
ence  difficulty  in  playing  the  cornet. 

The  proper  placing  of  the  mouthpiece 
on  the  li|Hi  is  highly  important.  This 
placement  varies  with  individual  players. 
The  mouthpiece  should,  however,  be  put 
as  nearly  as  possible  on  the  center  of  the 
Ups,  with  an  equal  amount  on  both  tips, 
and  always  on  the  same  spot.  Many  play¬ 
ers  wet  their  li|>e  before  playing,  to  in¬ 
sure  the  proper  placement 

There  are  many  kinds  and  makes  of 
mouthpieces,  varying  from  those  with  an 
extremely  shallow  cup  to  those  with  a 
very  deep  cup,  and  with  different  types 
of  rims.  Tes,  some  mouthpieces  are 


easier  to  get  high  notes  than  others.  If 
one  were  to  select  a  shallow  mouthpiece, 
his  high  notes  might  come  rather  easily, 
but  his  tones  In  the  middle  and  low  regis¬ 
ters  would  be  Impaired.  He  would  And, 
on  the  other  hand,  that  a  mouthpiece  with 
a  deep  cup  clears  the  lower  register, 
producing  full,  rich  tones.  One  should 
select  the  mouthpiece  with  which  he  can 
produce  clear,  full  tones  in  the  low,  mid¬ 
dle,  and  high  registers.  There  are  players 
who  use  a  shallow  mouthpiece  because 
they  wish  to  play  high  notes  ntore  easily, 
but  In  this  case  they  usually  sacrifice 
tone  for  register.  It  is  important  that 
the  cornetist  use  the  mouthpiece  that  is 
best  suited  to  him.  Generally  speaking, 
about  ninety  percent  of  the  players  may 
use  the  medium  sise  one  that  comes  with 
the  instrument.  If  In  doubt,  a  player 
should  have  his  teacher,  or  some  other 
competent  person,  help  him  to  select  a 
suitable  ntoutlipiece.  And  remember,  once 
you  find  a  satisfactory  one,  stick  to  it! 
Frequent  changing  can  be  disastrous  to 
embouchure. 

Any  musical  person  can  play  a  cornet  If 
he  Is  "physically  qualified."  He  should  be 
healthy,  of  course,  with  an  embouchure 
(Up)  suitable  for  the  comet.  I  have  men¬ 
tioned  the  Importance  of  teeth  for  play¬ 
ing  this  Instrument.  In  addition,  the  lips 
should  be  neither  too  thin,  nor  too  heavy, 
but  with  enough  flesh  to  give  them 
strength.  Players  with  heavy  Ups  usually 
experience  difficulty  with  the  comet — par¬ 
ticularly  those  with  heavy  upper  Ups. 
Many  fine  players  have  heavy  lower  lip^ 
but  normal  upper  Ups.  The  upper  Up  Is 
the  more  sensitive  of  the  two,  acting  ad 
the  vibrator  when  one  plays.  If  his  lower 
jaw  recedes,  a  cornetist  should  protrude 
it,  to  some  extent,  while  playing,  so  that 
the  lower  teeth  are  even,  or  nearly  so, 
with  the  upper  teeth.  Instrument  manu¬ 
facturers  sell  faced  mouthpieces  for  ex¬ 
treme  cases  of  protruding  or  receding 
jaws. 

Not  all  embouchure  troubles  are  the 
same,  of  course.  Besides  those  mentioned, 
many  factors,  such  as  overblowing,  prac¬ 
ticing  too  many  high  notes,  using  too 
much  pressure  of  the  mouthpiece  on  the 
Ups,  playing  too  long  at  a  time,  or  not 
practicing  consistently  exercises  to  build 
the  embouchure,  will  affect  a  person's 
playing.  A  competent  teacher  will  help 
you  analyse  your  particular  problem. 
Always  keep  in  mind  that  what  you  proc- 
fice  and  how  you  practice  are  very  Im¬ 
portant  factors  In  cornet  playing. 


VanderCook  School 

of  Music 

Offering  residence  and  correspondence 
study  of  practical  courses  for  Choral, 
Orchestra  and  Band  Directors,  Teachers 
and  Supervisors  leading  to  Bachelor 
and  Master  degrees.  Nationally  known 
faculty.  Six  weeks  summer  session  be¬ 
gins  June  t2,  I94R. 

Address  Seeretmry  for  complete 
infermetion. 

IMS  Waskiagton  Mvd.  CMcage,  IH- 
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School  IfluAjic  in,  fiaoiato 

John  P.  Hconilton 


B«nd 

‘•Ladt  «/  Wamphray",  a  inarch  for  wind 
kand  by  Percy  Aldridce  Uralncer.  An 
onusaal  concert  inarch  inspired  by  Sir 
Waiter  Scott's  folk-poem,  "Minstrelsy  of 
the  Scottish  Border”,  and  introduced  in 
London  early  in  the  twentieth  century. 

An  Important  part  is  asslcned  to  the 
soprano  saxophone,  —  Grainser  believes 
Ibis  instrument  should  be  employed  in  all 
band  combinations.  (Muted  trumpet  may 
substitute  for  soprano  sax.)  Requires  a 
good  band  to  do  Justice  to  the  modern 
tcorinc  for  reeds  and  brass.  Here  is  a 
real  band  number,  composed  expressly  for 
the  American  band.  Published  by  Carl 
Ptscher,  Inc.,  N.  T,  Price,  Standard  band, 
tf.OO. 

"OridiroM  Pagtantry”,  the  story  of  the 
marchinr  band  by  Ciiarles  Boardman 
Richter.  Written  to  assist  bandsmen,  di¬ 
rectors  and  football  fans  In  the  organisa¬ 
tion,  presentation  and  appreciation  of 
routines  and  maneuvers.  Deals  with  the 
selection  of  players — preparation  for  drill, 
organisation  of  routines,  use  of  local  color 
and  lore,  and  many  excellent  illustrative 
photographs.  An  interesting  book.  Pub¬ 
lished  by  Carl  Fischer,  Inc.,  X.  T.  Price, 

11.00. 

“Right  In  Step”,  composed  and  arranged 
by  Heywood  S.  Jones.  A  splendid,  simple, 
six-eight  march  to  add  to  your  repertoire. 
Published  by  the  Cundy-Bettoney  Com¬ 
pany,  Boston,  Maas. 

"El  Relicario",  by  JosO  Padilla.  Tran¬ 
scribed  for  band  by  Philip  J.  Lang.  A 
aptlvatlng  Spanish  three-four  selection, 
arranged  in  a  clever  and  interesting  man¬ 
ner.  Published  by  Mills  Music,  Inc.,  N.  T. 
Price,  full  band,  $1.60. 

Another  fine  educational  Music  Division 
Job  by  Paul  Toder  on  the  novelty,  “Ferdi¬ 
nand  The  Butt”  from  Walt  Disney’s  Pro¬ 
duction.  A  fine  assembly  or  concert  flller. 
Published  by  Irving  Berlin.  Inc.,  N.  T. 
Price,  full  band.  $1.60. 

Vocal 

"Roumanian  Dance  Bong’’.  A  folk  tune 
transcribed  by  Gregory  Stone.  English 
text  by  Milton  Pascal.  S.A.T.B.  a  cappella. 

Has  pep,  excellent  words  for  school  use 
and  a  chance  for  very  effective  use  of 
dynamic  gradation.  Published  by  M.  Wit- 
mark  and  Sons,  N.  T.  Price  each,  16 
cents.  "Don’t  Oo,  Oriteint",  a  Ukrainian 
folk  song  by  Pascal  and  Stone  for  mixed 
a  cappella  chorus  is  another  fine  example 
of  material  especially  well  suited  for  high 
school  choruses.  Price,  16  cents. 

"Bounds’’,  four-part  song  for  mixed 
Voices  by  Gustav  Klemm.  Words  by  H.  J. 
Pearl.  This  Is  a  beautiful  modern  piece — 
the  type  that  has  infinite  possibilities  for 
tonal  shading  and  vowel  coloring  to  assist 
the  impressionistic  effects  of  words  and 
harmony.  A  serious  contribution  to  choral 
literature.  Too  bad  Klemm  didn't  arrange 
this  for  a  cappella  singing.  The  piano 
accompaniment  la  very  good  but  unable 
to  augment  the  emotional  possibilities. 
Published  by  Oliver  Ditson  Co.,  Philadel¬ 
phia,  Pa.  Price,  each,  18  cents. 

Orchffftra 

“Pochon  Chamher  Music  Album.’’  Ten 
•elected  classics  for  string  quartet  or 
string  orchestra.  Includes;  "Mlnuetto," 
by  Gluck,  "Allemande  Et  Minuet”  by  j 
Rousseau,  a  Bach  "Choral"  and  "Adagio” 

In  A  minor.  Schubert’s  "Rosamunde”  and 
Bve  more  splendid  quartet  versions  of  I 
good  usable  music.  Musically  difficult  but 


all  parts  possible  within  three  positions. 
Published  by  Carl  Fischer,  Inc.,  N.  Y. 
Price,  string  orchestra,  $2.60,  string  quar¬ 
tet.  $2.00,  conductor’s  score.  $1.00. 

Pochon  also  has  an  easy  album,  often 
numbers  with  most  pieces  within  the  first 
position  for  all  Instruments.  “Pochon 
Academic  Aibitni.”  Same  publisher,  price, 
quartet,  $1.60. 

Miscellaneouo 

P'rans  Schubert's  “Rntr’acte  from  Roea- 
mundr.”  Arranged  for  flute,  oboe,  clari¬ 


net  and  piano ;  or  flute,  two  clarinets  and 
piano.  From  The  Cundy-Bettoney  Com¬ 
pany's  splendid  P-ducational  Series.  Price, 
complete,  75  cents. 

“All-Americas  Square  Dance*''  by  "Alle- 
mande”  Al  Muller.  Contains  music,  calls, 
diagrams  and  complete  directions  for 
s<|uare  dances  and  quadrilles.  A  practical 
handbook  for  the  potential  "caller”,  and 
teacher  or  any  participant  in  the  |K>pular 
revival  of  American  "Born  Panclng.’’ 
Published  by  Paul — Pioneer  Music  Corp., 
X.  Y.  Price,  50  cents. 


AUIICTFOR  every  school  and 
mU9  I  COLLEGE  BAND  or  ORCHESTRAl 

**LET*S  ALL  PLAY  TOGETHER*^ 

A  Cdlecfios  of  Easy  Rounds,  Cenont  end  Cefchet  edepted  from  the  Cleuict  for 
Bend  or  Orcheifra  or  any  combination  of  wind  initrumanti 

Selected  and  Arranged  by 

DON  WILSON 

Some  Possible  Combinations: 

3  Hutes  3  Trombones 

4  Trumpets  Flute,  Clarinet,  Oboe,  Bassoon 

4  Saxophones  Flute,  Clarinet,  Horn,  Bassoon 

3  or  more  Clarinets  Full  Band 

Any  Combination  of  Violins  and  Cellos 

Complete  set  $1.25 

Separate  Parts: 

Bb  Instruments . 40  Eb  Instruments . 40 

C  Instruments . 40  Bass  Clef  Instruments . 40 

Percussion  (Drums,  Tympani,  etc.) . 25 

Excellent  Selections  for  the  Development  of  Independence  of 
Port  Ploying  for  Bond  or  Orchestra 

Every  Student  plays  harmonyl  Relieves  the  monotony  of  learningl 

Send  for  Your  Free  Copy  of  Our  Recently  Publiihed  Band 
and  Orchestra  T hematics.  • 

EDWARD  B.  MARKS  MUSIC  CDRPDRATIDH 

RCA  Bldg.  Radio  City  New  York 


AVOID 


missing  valuable  issues  of  this  magazine,  by 
sending  in  your  subscription  NOW! 


Pull  year,  $  I 


2  years,  $  1 .50 


“A  TUNE  A  DAY” 

ro*  /> 

'  CORNET  OR  CLARINET  ' 
BOSTON  MUSIC  CO.  BOSTON,  MASS. 
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New  Revisedf  and 


^  Enlarged  Edition  .  ,  . 

GAMES  i 

AND  I 

DANCES 

FOR  EXERCISE  AND 

RECREATION  I 

I 

By  WUliam  A.  8t*ch«r  { 

and  Grovar  W.  Mu«U«r 

Here  u  probably  the  moct  compreheiuiee 
book  ol  lie  kind  publiihed.  The  Joint 
work  of  two  noted  authorities,  it  provides  | 
recreational  material  in  the  form  of  aomes  | 
and  dances  from  all  nations,  tor  all  sea-  I 
sons,  for  young  people  ol  all  ages.  Sug-  ' 
gestions  are  given  lor  clever  "stunts."  lor 
conducting  track  and  held  events  and  lor 
a  total  of  300  activities  with  lull  direc¬ 
tions  lor  staging,  costuming  and  equip¬ 
ment.  Music  is  printed  right  in  the  book 
lor  the  dances  with  added  music  and 
record  suggestions.  Directors  of  juvenile, 
youth  and  adult  activities  in  summer 
schools,  camps,  parks,  and  playgrounds 
will  welcome  this  new  and  greatly  en¬ 
larged  edition  ol  a  clothbound  volume 
that  has  been  a  handbook  lor  many  a  | 
recreational  director  I 

PRICE— B3.00 

Puhluhed  by 

I  THEODORE  PRESSER  CO. 

1712  Chestnut  St.  Philadelphia,  Pa. 


Victory  Marches 

Rsinbow  Divltien — Nirella 
All  Hsndt  Os  Deck— Davenport 
AM  Honor  to  Old  Olory— Rote nk rant 
Chief  of  Staff— Rotenk  rant 
Entiqn  March — Rotenkrant 
Escaltit— Lotey 

Fourth  Ragimont  ■and— Morrit 
Olorla  March  -  Lotey  Barnet 
Imperial  March — King 
Littla.  Oiast  -Moon  Barnet 
Loyal  and  True— Rotenkrant 
My  Maryland— Panella 
Frida  of  the  Navy — M  ietcer 
Spirit  of  Amarica— Panella 
Spirit  of  '44— Sanglear 
Sguadt  Right— Long 
Steal  King— St.  Clair 
Temput  FugM— Daviet 
Thunderbolt— St.  Clair 
Triumphant  Battalioni — Rotenkrant 
U.  S.  Military  Academy — Rotenkrant 
U.  S.  Naval  Academy- Rotenkrant 
Victorieut  Lagioni — Rotenkrant 
With  Bandt  and  Banners— Rotenkrant 
Victory  Flyers — Chat.  Storm 
The  above  marches  are  solid,  snappy,  well 
arranged.  Full  Band  TSc  each. 

Amarican  National  Airs 

arr.  Scull  in  the  correct  new  keys. 

Contains;  America  F,  Star  Spangled  Banner 
An,  Oi>ia  Land  B^. 

Full  Band,  TSc.  Symphonic,  SI. SO. 

Band  and  orch.  in  tame  key. 

Order  copies  todayl 
Send  for  complete  catalog. 

Published  by 

Volkwein  Bros.,  Ince 

Music  Publishert 
PIfftburgh,  Pennsylvania 


Jha,  Band,  0iAacioML 
^shJaLbponxbunoL  CEnk, 

Send  your  ideas  and  problems  to  C.  W.  Coonsa  Director 
oi  the  Department  oi  Instrumental  Musica  Siinflower 
Junior  CollegOa  Moorheada  Miss. 


Now  aa  never  before  do  our  bands 
have  the  opportunity,  pcrhapa  we  ahould 
aay  the  demand  or  command,  to  be  of 
aervlcc.  The  Army  and  other  aaenciea  on 
National  morale  think  that  our  effortn 
are  Important  enouch  to  warrant  the 
creation  of  apeclal  department,  to  deal 
with  ua.  Major  Kant,  Lialaon  officer, 
spent  much  of  his  valuable  time  with  the 
band  directors  at  the  National  Music 
Educator  National  Conference  held  in 
Milwaukee  at  the  end  of  last  month.  Cap¬ 
tain  Howard  C.  Bronson,  also,  took  time 
from  other  presainr  duties  to  spend  some 
time  there  In  conference  with  our  groups. 

Every  group  at  the  conference  took  up 
the  subject  of  how  and  where  they  could 
carry  their  load  In  this  crisis. 

The  most  salient  point  brought  forward. 
It  seems  to  me,  was  the  contribution  that 
band  (or  orchestrar— or  vocal  ensemble, 
to  a  more  limited  extent)  makes  to  the 
Individual  who  will  have  to  take  his  place 
as  a  cog  In  either  civilian  or  military  life 
In  the  near  future.  Of  course,  we  need  to 
play  concerts  and  participate  in  parades, 
and  we  will  get  to  the  discussion  of  these 
activities  in  next  month's  column ;  but 
the  war  department  believes  that  we 
must  emphasise  the  training  of  potential 
personnel  In  our  organisations.  This  de¬ 
partment  bluntly  states  that  graduates 
from  the  highly  organised  and  well  dis¬ 
ciplined  university  bands  are  practically 
officer  training  material  from  the  mom¬ 
ent  they  get  into  the  army. 

To  a  lesser  extent  (the  diminution  be¬ 
ing  due  only  to  the  smaller  slse  of  our 
bands  and  the  lack  of  maturity  of  high 
school  students)  we  can  and  should — 
even  without  the  stimulus  of  the  present 
war  effort — emphasise  the  training  of 
the  individual  to  take  his  place  aa  a  con¬ 
structive  follower  and  a  dynamic  leader, 
lu.  Bruce  Jones  of  the  remarkable  Little 
Rock,  Ark.,  band  demonstrated  this  point 
to  the  conference  by  presenting  a  listing 
of  the  student  offices  In  his  organisation ; 
every  type  of  ability  was  utilised  in  the 
responsibilities  listed,  from  Student  Di¬ 
rector  to  Chair  Shifter — which,  inci¬ 
dentally,  are  not  the  names  he  applied  to 
the  offices.  Jones  la  training  his  students 
in  the  type  of  organisation  that  applies 
to  air  raid  precautions,  the  Red  Cross,  or 
military  discipline. 

His  is  a  large  band,  and  a  very  com¬ 
plicated  proposition  to  handle,  but  Little 
Rock  Is  a  large  city  and  Its  problenM, 
too,  will  be  oompllcated  to  handle.  In 
your  town,  which  in  the  majority  of  cases 
will  be  much  smaller,  the  band  will  be 
snoaller  and  your  business  should  be  to 
teach  your  youngsters  to  co-ordinate  their 
efforts  to  any  given  end.  You  know  from 
your  own  experience  that  the  child  who 
cannot  co-operate  makes  a  poor  bond 
member — usually  dropping  out  before  too 
many  seasons  have  come  and  gone — and 
those  who  have  the  tendency  to  co-oper¬ 
ate  develop  this  tendency  even  further 
by  practicing  It  within  your  organisa¬ 
tion. 

The  sublimation  of  the  individual  to 
the  needs  of  the  group,  and  the  ability 
to  step  into  any  breach  and  fill  It  with 
facility  have  always  been  attributes  of 


our  society  and  of  our  band  organisa¬ 
tions,  but  now  they  are  a  prime  pre¬ 
requisite  of  the  "all-out  effort.”  The 
man  on  the  inside  file  must  march  with 
the  same  precision  as  the  more  promi¬ 
nent  man  in  the  pivot  position,  and  he 
must  guide  his  actions  entirely  by  this 
man's  guidance,  playing  always  the  sub¬ 
ordinate  role;  but  If  the  pivot  man  turns 
his  ankle  in  a  street  car  track  and  has 
to  drop  out  of  the  march,  that  same  sub¬ 
ordinate  from  the  inside  file  Is  ready  and 
able  to  step  into  his  position  at  pivot 
and  from  there  hold  his  rank  together  as 
the  regular  man  would  have  done. 

How  many  Incidents  do  you  know  of  in 
which  the  Inside  chair  first  violinist,  or 
the  second  chair  cellist,  took  over  the 
part  of  the  solo  cellist  whose  A  string 
had  broken  in  the  middle  of  a  solo — or 
In  which  the  1st  cornetist  leaped  to  the 
aid  of  the  solo  horn  when  his  instruntent 
began  to  "burble"  on  a  solo  passage— 
without  the  audience  ever  knowing  of 
the  near  catastrophe?  This  is  the  train¬ 
ing  that  Is  indispensible  to  our  lives  to¬ 
day  and  is  nowhere  more  emphasised  than 
in  proper  band  training. 

If  we  are  not  accomplishing  these 
points  of  training,  it  is  time  for  a  re- 
evaluation  of  our  methods. 


MOW  READY 

‘^UND  OF  MINE” 

That  inspiring  patriotic 
song  which  it  a  favorite 
of  all  school  bandt  and 
choruses 

BAND  ARRANGEMENT  BY 

PAUL  YODER 
Price  75c 

tr  Note;  Chorml  dwectore,  tend  lor 
our  new  catalog  of  octavo  matte 


FORSTER. 


ADVWC!  for  small 

V  K  &  X  91  COMBINATIONS- 
B  tAXta.  TRURPgT.  PIAXO,  OAM.  DRUM* 
a  Ths  Devil  Sat  Dews  sad  Cried 
as  Rskwdid  by  Harry  Jamee 
a  Sbalara  Walls,  Fas  Tiwl 
a  LMa  BfewaJi^r 
a  AavH  Cbsras  a  RsisrirsB  Patral 
JisMiy  Dale  airaageacnti,  SOc  each 
Claf  Mask  Co^  1S2  W.  42mI  SL.  N.  Y. 
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Jha  CUio  and  Soaa  ffiahinjdA 

By  Thomas  C.  Stang 
Boi  6133,  Apex  Stetion,  Washington,  D.  C. 


“My  baMH  clftrlnetixt  hai*  a  prrtty  good 
tone  in  the  low  regieter,  however,  when 
he  attempt*  tones  above  ‘open  G',  It 

tfood  taste,  and  postal  regulations  sug¬ 
gest  that  I  leave  the  remainder  of  that 
conductor's  statement  to  your  Imagina¬ 
tion.  Have  your  words  or  thoughts  ever 
expressed  your  reactions  to  this  problem? 
Nearly  everyone  asks  the  same  question 
—why?  This  problem  has  one  real  cause, 
and  can  have  one  or  more  contributing 
fartors.  The  real  cause — the  basic  fault? 
As  In  so  many  problems,  look  no  farther 
than  the  player  himself.  True  his  in¬ 
strument  may  not  be  the  finest.  Or,  pos- 
albly  his  mouthpiece  is  not  suited  to  his 
particular  physical  needs.  Then  too,  his 
selection  of  reeds  may  not  be  the  best. 
Though  Instruction  Is  Important,  the  ac¬ 
tual  first-hand  experience  of  selecting 
reeds  that  prove  to  be  "Just  right”  will 
contribute  much  to  a  player's  ability  to 
produce  a  fine  quality  of  tone.  More  im¬ 
portant  than  all  the  above,  is  the  player's 
embouchure  and  Up  control,  which  can  be 
developed  only  by  practice.  Weak,  or  un¬ 
developed  Ups  necessitate  the  use  of 
reeds  which  are  too  thin  to  be  <-apable  of 
a  good  quality  of  tone. 

('an  this  be  the  real  reason — the  fact 
that  BO  many  pass  as  bass  clarinetists  if 


THE  PEDLER  COMPANY 

D*pt.  S02  Elkhari.  lad. 


tlARINETS  I  riUTIS 


American  Rawhide  mfc  Co 

MO',  North  IroH'h  St  CH'COija  lllinai. 


AMRAWCO 
Gives  You  Extra 
Mileage — 


they  remain  ‘‘downutairs'',  for  the  great 
and  widespread  popularity  of  that  Instru¬ 
ment's  lower  register,  which  makes  it  ap- 
l>ear  that  arrangers  are  prejudiced  In 
favor  of  it,  to  the  other  possibilities  the 
bass  clarinet  can  possess. 

True  the  tonal  coloring  of  the  tones 
above  open  ‘g‘  do  paint  a  different  musi¬ 
cal  picture  than  do  the  majestic  low 
tones,  yet  Is  that  a  good  reason  ti>  ignore 
them? 

If  that  iMtrticular  low  register  tone 
quality  is  desired,  It  Is  possible  for  two 
octaves — open  'g'  on  the  B-fiat  clarinet, 
descending  through  Its  low  voice.  Into  a 
corresponding  range  of  the  alto  clarinet, 
and  then  the  bottom  of  the  stairs  on  the 
bass  clarinet.  The  contra-bass  clarinets, 
when  so  employed,  can  extend  the  range 
downwards  much  farther,  to  meet  on 
‘‘rock-bottom”  the  tuba’s  pedal  tones, 
thus  giving  the  clarinets  one  distinct 
color,  which  is  without  comparison,  and 
can  not  be  surpassed  in  clarity,  timbre 
nor  beauty  in  the  wind  family. 

Arrangers  and  conductors  alike  would 
hesitate  to  employ  bassoons  if  they  were 
used  but  In  one  range.  We  accept  with¬ 
out  thinking  the  various  moods  and  color¬ 
ings  the  bassoon’s  range  portrays.  Many 
think  of  ’’down-ln-the-cellar”  when  speak¬ 
ing  of  either  the  bassoon  or  the  bass  clar¬ 
inet.  A  few,  of  the  “gay-tO”  school  of 
thought,  even  think  of  the  "town  pump” 
effect  many  bassoon  scores  sound  like, 
particularly  in  the  older  arrangements  of 
nmrtlal  airs.  It  is  not  unwise  to  believe 
those  who  consider  the  bass  clarinet,  in 
the  low  register  exclusively,  to  be  also 
of  a  ’’school  of  thought”  none  too  modern. 
This  sort  of  Individual  would  have  but 
one  shade  of  red,  green,  or  any  other 
color  in  painting.  How  odd  our  surround¬ 
ings  would  be  if  all  reds  were  of  a  ver¬ 
milion  shade.  This  is  In  reality  what 
these  do  when  falling  to  nutke  use  of  the 
middle  and  upper  range  of  the  bass  clar¬ 
inet.  It  Is  a  different  quality  of  tone,  to 
be  sure,  and  perhaps  would  not  be  ever 
as  popular  as  the  low  range,  however.  It 
is  indeed  a  change  In  the  musical  diet, 
when  played  In  pleasing  manner !  It  can 
not  hold  Its  own  with  a  saxophone  choir, 
as  the  very  nature  of  the  instrument  does 
not  warrant  such  usage.  The  strings — 
the  violin,  viola  and  ’cello  have  'over¬ 
lapping'  ranges.  We  are  accustomed  to 
enjoying  the  ‘O’  string  of  the  violin,  the 
more  sombre  tones  of  the  viola,  and 
really  do  not  dislike  the  upper  ’cello 
notes.  Do  we  do  this  In  the  case  of  the 
clarinets?  Perhaps  this  comparison  never 
attracted  your  consideration.  Arrangers 
can  not  be  condemned  for  failing  to  score 
for  the  bass  clarinet  if  their  livelihood 
depends  upon  the  success  their  work 
meets  at  the  hands  of  the  student  bass 
clarinetist.  Many  a  fine  idea  has  been 
made  a  reality  simply  because  some  mu¬ 
sical  instructor  with  vision,  had  the  co¬ 
operation  of  his  student  group.  The  pop¬ 
ularity  of  the  bass  clarinet  can,  without 
hesitation,  be  attributed  to  the  musical 
program  the  schools  of  America  have  un¬ 
dertaken  long  ago,  and  have  so  well  put 
across.  Is  It  wise  to  stop  now?  This 
phase  of  the  bass  clarinet,  for  the  most 
part,  remains  a  new  field  to  be  developed, 
and  If  it  Is  to  be  nrutde  as  commonplace 
as  the  upper  range  of  the  'cello  or  of  the 
bassoon,  it  Is  within  the  power  of  tne 
school  bass  clarinetist  to  do  so. 


SCHMITT 
BAND  PAGEANTS 

For  Asnericsn  L*9ion  functions.  Memo¬ 
rial  Osy,  community  events,  end  ell 
occasions  .  .  .  Schmitt  presents  .  .  . 

AMERICAN  FLAG  PARADE 


4t  piece  set . $3.00 

72  piece  set. . .  4.S0 

124  piece  set .  6.00 


UNCLE  SAM  IN  REVIEW* 
DOWN  ON  THE  FARM 
GAY  90  REVUE 

41  piece  set . $4.50 

72  piece  set . . . .  6.00 

I  124  piece  set .  1.00 

!  *  Available  only  in  72  and  124 

I  ptere  instrumentation. 

K*ep  your  band  library  in  tune 
j  wHh  the  times.  ORDER  TODAYI 

PAUL  A.  SCHMITT 
I  MUSIC  COMPANY 

>  U  so.  TENTH  ST.,  MINNEAPOLIS 


I  OUTSTANDING  MARCHES 

I  For  School  Bands 

(75c  each) 


AXBITRATOg  MIty .  B.IOI 

AVCN6ER  Ltwis  .  B.lll 

BATTLESHIP  CALIF.  Cresky  .  B.4« 

CITIZEN'S  PBIDE  Crwhy  .  B.4IB 

COMBAOES  ALL  Hiehci  .  B.4T0 

FUTURE  FABMEB,  THE  W.  J.  Stannar4..S.B.4n 

HERO'S  RETURN,  THE  Cresky  .  B.4M 

IMPERIAL  *  Batity .  B.S21 

INVINCIBLE  AMERICA  Cresky  .  B.4B1 

KENTUCKIAN  Cresky  .  B.4TB 

UN0IN6  OF  THE 

TROOPS  Cresky  .  B.42S 

MAJESTIC,  THE  Cresky  .  B.4IS 

OUR  COUNTRY  Swient^ .  B.414 

QUEEN  OF  THE  FLEET  Cresky  .  B.442 

REGIMENTS  RETURN 

THE  Cresky  .  B.44I 

ST.  JULIEN  Hmiws  .  B.4I4 

SECOND  REGIMENT. 

CONN.  N.  G.  Rttws .  B.  40 

UNITED  STATES 

ARMY,  THE  Cresky  .  B.444 

WELCOME  ALL  Cresky  .  B.4T1 


Write  for  sample  solo  romet  parts. 


THE  CUNDY  BEHONEY  CO^  IM. 

Hyde  Park,  Boston,  Mass. 


A  Big  Favorite 

"VIENNESE  MARCH"  I 

(On  Popular  Waltz  Melodies)  } 

oi  ].  Strauss  : 

1 A  pleasing,  playable  bond  arr.  by  Prank  ) 
;  Ponella.  Not  difficult.  Fine  for  parades,  t 
}  Bond  7Sc.  ( 

]  PRANK  A.  PANELLA,  Pub.  ] 

[  CBAPTON.  PA.  I 
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•  ORCHESTRATIONS 
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GF.NLRAL  MUSICIANS  SUPPLY  CO. 
152  WcHi  42nd  St  Nc-w  York  N.  Y. 


QdaoA,  ^  Sand.  fiaJuudaJ  QluhA. 


SooJiA.  o§ 


Entertoininent  and  Monay  Making  Suggestions.  Hare  You  Any? 


"With  th«  oooperaUnn  of  the  School,  tb* 
Band  and  the  Band  Parenta,  thia  larff 
room  waa  literally  taken  apart,  rebuilt 
and  then  entirely  redecorated.  ISI(ht  to 
ten  men  apent  their  eveninsa  at  the  band 
room  for  a  week  and  a  half  on  thIa  proj¬ 
ect.  Kor  were  the  ladlea  Idle.  Not  alone 
waa  a  very  taaty  midnight  lunch  aupplled 
by  the  ladles  each  night,  but  they  had  a 
bee  of  their  own  preparing  and  hanging 
drapes  over  the  seven  large  windows. 

"Although  this  was  not  a  money-making 
adventure,  the  project  was  most  success- 
ful  to  every  one  concerned.  The  Band 
members  could  hardly  wait  to  return  to 
the  room  for  practice.  Their  enthusiasm 
was  evidently  carried  home,  for  the  first 
meeting  of  the  Band  Parents,  which  was 
held  at  the  band  room  as  soon  as  the 
project  was  completed,  produced  the  larg¬ 
est  attendance  for  a  long  time. 

"Mr.  Wm.  Stewart,  Jr.,  the  Director,  and 


Harden  City,  S.  D.  has  a  population  of 
>00,  including  everyone.  In  1140,  the 
city's  first  school  band  was  organised. 
This  year  the  folks  thought  the  boys  and 
girls  should  have  uniforms.  And  so  a 
band  parents  association  was  formed. 
Now  when  mothers  and  dads  get  together 
with  the  best  Interests  of  their  offsprings 
at  heart  (and  when  haven't  they),  things 
happen.  Ho  it  did  in  Harden  City.  All 
that  is  regulred  is  organisation,  and  once 
organised,  the  problem  was  half  solved. 
The  association  went  to  work  and  within 
two  months  they  raised  $28S  to  buy  capes 
and  raps  for  their  thirty  piece  band.  In 
addition  to  collecting  friendly  donations 
from  local  organisations,  who  In  turn  had 
their  own  ways  of  raising  money,  funds 
were  produced  by  sponsoring  a  masquer¬ 
ade  party,  a  banquet,  a  concert  and  a 
minstrel  show,  producc^l  entirely  by  the 
men  In  the  community. 


UahuL 


I.  TIm  DictioRory  of  Philosophy 

Edited  by  DAGOBERT  D.  RUNES  $6  00 

An  invaluable  reference  book  lor  the 
student  of  human  cultural  develop¬ 
ment,  embracing  all  major  schools 
and  theories  of  philosophy,  philosophy 
of  law,  religious  philosophy,  logic, 
epistemology,  ethics,  metaphysics, 
Chinese,  Jewish  and  Hindu  philosophy. 


II.  Sociology  of  Low 

By  GEORGES  GURVITCH  $375 
With  a  Preface  by  Roscoe  Pound 

The  first  complete  study  of  the  prob¬ 
lems  of  the  sociology  of  law  in  all  its 
aspects. 


III.  Thoitm  ood  Cosmology 

By  JOHN  LAIRD  $3  50 

The  Gifford  Lectures  given  by  the 
eminent  British  philosopher. 


VI.  From  Coporoicus  to 
EiRstoio 

By  HANS  REICHENBACH  $2  00 


A  simple  but  scientific  history  of  the 
ideas  and  discoveries  that  have  led 
to  the  formulation  of  the  theory  of 
relativity. 


Tliit  saw  band  room  of  fka  Mutkagon,  Michigan  High  School  band,  which  it  undar 
tha  diracfion  of  William  L.  Sfawarf,  Jr.,  it  litaraUy  an  aiprattion  of  leva.  No  graafar 
thing  could  coma  to  thit  country  than  tha  ravival  of  that  spirit  which  brought  about 
^ha  accomplithmont  of  thit  fina  improvamant. 


V.  TIir  DictioRory  of  fho  Arts 

Edited  by  DAGOBERT  D  RUNES  $6  00 
(Scheduled  for  Fall  1942) 


.Mr.  Heorge  fVH’hrane,  the  Annlatant  Dlrw- 
tor,  are  no  proud  of  their  room,  they  have 
extended  open  house  to  the  entire  school. 

"Mr.  John  Hoeker  Is  the  President  of  the 
Association  for  the  present  school  year.” 


Band  Director  Ardls  Brammer  in 
mighty  happy  over  the  whole  thing  and 
the  hand  parents  club  Is  pretty  proud  of 
itself,  too.  Can  you  blame  them? 

All  Hands  on  Dock 

Do  you  remember  the  method  by  which 
those  magniflcent  cathedrals  in  Kurupe 
were  built?  Do  you  remember  from  your 
history  book  how  the  churches  and  schools 
and  blockhouses  were  built  by  the  early 
pioneers  who  first  colonised  America? 
Well,  the  old  "work  for  the  love  of  accom¬ 
plishment"  Is  not  completely  dead.  This 
is  how  that  unspoiled  desire  to  do  good 
met  the  need  of  the  Muskegon,  Michigan 
High  School  band.  Here  Is  the  story  as 
one  of  the  boys  sent  It  In : 

"While  house-raising  bees  may  be  on 
the  wane,  they  can  be  made  popular  and 
effective  with  the  proper  incentive.  We 
enclose  proof. 

'  This  picture  shows  a  |>ortion  of  the  re¬ 
decorated,  rearranged  band  room  of  the 
Muskegon  High  School  Band.  While  It 
is  now  impossible  to  Illustrate  'before' 
and  'after',  please  take  our  word  for  the 
change. 


15  East  40th  Street,  New  York,  N.  Y. 


SOLOS  DUOS  TRIOS 

QUARTETS  QUINTETS 
for 

Woodwinds  and  Brasses 
Send  for  free  Bulletin 

MANUSCRIPT  MUSIC  EDITIONS 

t.  O.  Bei  fS  llrmlngliem,  Mickigas 


Avoid  missing  valuable  issues  ef  this 
magaxine.  Send  yeur  subscription  nowl 


PIrase  mention  THE  SCHOOL  MUSICIAN  when  amitermg  tdz'erlurmrnlg  in  thit  iMgecise. 
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Me^ 


(bhum,  BaoIa.. 


Conducted  by  J^m  P.  Noonan 
Addr«M  qMMM«M  f*  TIm  SCHOOL  MUSICIAN,  230  N.  Mick.  Ay*.,  Ckiccgo 


A  number  of  drum  teachers  have  com* 
plained  to  me  that  they  have  serious  dlfll- 
cttlty  In  keeplnc  their  youncer  students 
(hich  school  ase)  working  on  their  sched- 
sled  lessons,  due  to  the  fact  that  Junior 
has  contracted  a  bad  case  of  "Jlt'e"  and 
shows  every  symptom  of  becoming  a 
"Oate”,  measurlns  all  musical  endeavor 
by  the  results  obtained  by  "Joe  Ftam" 

In  his  latest  recording  of  “Sluggin'  thr 
Skint".  Junior,  being  impresaionahle, 
usually  spends  hours,  therefore,  trying  to 
copy  what  he  has  heard  and  Is  wont  to 
allow  his  flve-stroke  rolls  to  fall  by  the 
roadside  to  the  utter  disgust  of  his  teacher 
who  can’t  see  why  Junior  has  fallen  sus¬ 
ceptible  to  such  Black  Magic. 

I  certainly  have  no  Infallible  cure  for 
such  a  condition,  but  I  can  see  that  the 
sincere  teacher  will  have  to  work  pretty 
hard  to  keep  our  young  hero  on  a  level 
plane  and  exercise  patience  In  teaching. 

First,  it  la  a  healthy,  natural  reaction 
for  the  young  fellow  to  be  attracted  to 
the  music  of  the  day  and  to  imitate  as 
far  as  he  can  the  playing  of  hla  Idol. 
Junior  gets  rather  bored  with  the  Daddy- 
Mammy  roll  and  the  Flams,  but  will 
spend  hours  knocking  himself  out  on  a 
couple  of  tuned  tom-toms  making  up  his 
beats  as  he  goes  along,  without  usually 
having  the  vaguest  idea  of  what  he  Is  doing. 
Strangely  enough,  some  of  the.se  young 
chape  end  up  In  name  dance  bands  and 
still  haven’t  much  idea  what  music  is  all 
about,  yet  they  do  a  creditable  job — yes — 
even  a  bang-up  job  for  they  have  a  strong 
fundamental  rhythmic  sense,  are  clever, 
and  the  laws  of  music  bother  them  not  a 
bit,  for  they  aren’t  familiar  with  ’em ! ! 
r  know  many  such  players  and  I  discredit 
them  not  at  all  except  1  do  think  It  Is 
too  bad  that  such  fine  talent  Is  going  to 
stagnate  finally  through  lack  of  study. 

’The  teacher  knows  from  experience  (for 
he  has  gone  through  such  a  phase 
usually)  that  the  basic  laws  of  playing 
are  clear-cut,  and  sometimes  he  becomes 
a  bit  dogmatic  about  it  and  It  is  certainly 
his  position  to  uphold  what  he  knows  to 
be  true.  On  the  other  hand,  it  is  also 
the  teacher’s  job  to  crack  the  shell  of 
the  student  and  get  to  him  with  proved 
facts  and  here  the  teacher  has  a  selling 
Job  to  do  In  convincing  his  student  that 
the  correct  way  is  the  shortest  way. 

The  best  drum  teachers  I  know  have 
solved  the  problem  by  keeping  up  with 
the  parade  and  can  show  our  young  Jive 
friend  just  what  it  is  that  his  idol  does 
and  what’s  behind  It,  for  it  is  at  once 
obvious  that  anything  that  can  be  played 
ran  at  least  be  basically  analysed.  This 
Is  the  best  way  to  handle  such  a  situation, 
but  it  calls  for  Intense  work  on  the  part 
of  the  teacher  and  a  thorough  knowledge 
of  the  Instrument.  That's  why  a  special¬ 
ist  on  any  instrument  is  the  best  teacher. 
By  following  this  procedure,  the  specialist 
has  the  student  working  on  valuable  tech¬ 
nical  problems  In  an  entirely  painless 
manner. 

In  many  canes,  however,  the  drum  stu¬ 
dent  does  not  have  access  to  such  a 
teacher  and  his  band  director  must  give 
him  lessons.  Here  we  have  a  situation 
Where  the  teacher  la  thoroughly  compe¬ 
tent  to  guide  the  student,  but  doesn’t  have 
time  to  keep  up  on  the  modem  phases  of 
rudimental  application. 

In  such  a  case,  the  teacher,  in  my 


opinion,  should  indulge  Junior  his  right 
to  play  modern  through  the  medium  of 
the  dance  band  and  help  him  all  he  can, 
yet  Insist  that  the  student  work  out  his 
rudimental  lessons  and  learn  to  read. 
Moreover,  there  are  excellent  books  on 
modem  drumming  which  can  be  used  In 
connection  -with  the  standard  rudimental 
methods.  I.,et  the  student  work  from  one 
of  these  modem  methods  for  part  of  his 
lesson  If  he  wishes  to  do  so,  for  it  won’t 
hurt  a  thing  and  keeps  student  interest. 

From  an  educational  standp«>int,  it  is 
the  place  of  the  music  department  to  ac¬ 
quaint  the  student  with  good  music  and  to 
allow  him  a  place  in  bands  and  orchestras 
to  further  the  development  of  his  complete 
education.  It  must  be  done  gradually, 
however,  and  In  music,  the  popular  phase 
should  not  be  entirely  frowned  upon.  By 
carefully  leading  the  student  through  the 
light  aspects  of  music,  a  thorough  ad¬ 
vancement  to  the  solid  form  Is  acquired 
easily. 

In  the  early  endeavor  of  one  of  our 
great  symphony  orchestras.  It  was  neces¬ 
sary,  In  order  to  draw  audiences,  to  play 
the  Fireman’s  Quadrille,  finally  bringing 
out  on  the  stage  at  the  climax  red-shirted 
individuals  with  axes  and  other  fire  fight¬ 
ing  equipment  (and  It  would  still  WOW 
an  audience  no  doubt).  This  said  Quad¬ 
rille  was  sandwiched  with  serious  efforts 
until  finally  the  audience  was  content  to 
listen  to  Brahms,  with  no  necessity  for 
firemen,  the  Marines  or  a  tumbling  act 
to  lure  the  paying  customers. 

Popular  music  will  always  be  just  that 
— a  large  part  of  the  complete  musical 
picture.  Many  schools  recognise  the  fact 
and  have  active  dance  bands  as  a  part  of 
their  music  department. 

The  trained  musician  Is  wont  to  finally 
look  down  his  nose  at  anything  that 
smacks  of  Jaxs,  Ragtime,  or  call  it  what 
you  will.  In  so  doing  he  is  just  making 
it  tough  on  himself.  I  do  not  mean  that 
in  a  concert  the  main  number  should  be 
Tiger  Rag  with  thirty-eight  improvised 
choruses  by  various  members  of  the 
ensemble ! !  I  simply  mean  that  temper¬ 
ance  and,  by  all  means,  tolerance  Is  the 
way  to  get  things  done. 

Getting  back  to  our  drum  teacher,  I 
usually  advise  them  to  allow  their  stu¬ 
dents  a  little  leeway  on  their  jaxs  ten¬ 
dency  and.  If  at  all  possible,  try  to  get 
them  to  absorb  a  little  solid  technique  with 
the  chaff  of  the  catch-as-catch-can  system 
they  so  easily  acquire.  It  takes  a  little 
longer  that  way  but  it  usually  works  out. 
Further,  if  one  teaches  long  enough,  a 
pupil  will  appear  one  day,  who  will  do 
exactly  as  the  teacher  tells  him,  with  no 
monkey  business  and  then  It  will  be  pretty 
easy,  eh? 

While  on  the  subject  of  modern  drum¬ 
ming,  I  should  like  to  review  the  new  In¬ 
struction  method  called  "Buddy  Rich’s 
Modem  Interpretation  of  Snare  Drum 
Rudiments’’  (Embassy  Music  Corp.,  1619 
Broadway,  New  York  City — Price  $2.00). 
This  book  is  very  fine,  covering  all  phases 
of  drumming,  including  a  modem  applica¬ 
tion  of  rudiments  to  the  dance  band.  The 
name  Buddy  Rich  is  welt  known  to  all 
drummers  through  his  work  with  Tommy 
Dorsey.  Rich  possesses  phenomenal  speed, 
good  technique  and  faultless  taste.  His  new 
book  Is  a  splendid  addition  to  the  drum¬ 
mer’s  library. 


FUN! 

TAPPING  OUT  RHYTHMS 

With  These  Rubber-Tipped  Sficb 


You  Don't  Have  To  Be 
a  Drummerl 


Everybody  likes  to  drum.  It's  more  fun 
than  you  can  imagine  and  you  don't  have 
to  be  a  drummer  or  a  musician  to  tap  out 
a  boogia-woogia  on  your  desk  top,  tha 
heal  of  your  shoo  or  your  girl's  front  door 
with  a  pair  of  these  perfectly  matched 
drumsticks  with  rubber  tips.  Those  rubber 
tips  make  a  drum  of  avorything  they 
touch,  give  tha  same  rebound  as  a  drum 
head,  not  too  noisy,  porfactly  harmlass. 
Everybody  loves  to  do  it.  Everybody  can. 

Not  for  Sale — ^We  Want 
to  GIVE  You  a  Pair 

This  outfit  Is  not  (or  sale.  It  won’t  cost  you 
one  penny  to  get  a  pair  ot  these  rubber-tipped 
drumsticlii  and  start  having  tun.  We  want  to 
give  you  a  pair,  tree,  with  our 
compliments,  as  a  reward  tor 
sanding  In  two  l-year  subscrip¬ 
tions  to  The  SCHOOL  htUSI- 
CIAN  at  $1  aafh.  Or,  we  will 
sand  them  to  you  (or  one  2-yaar 
subscription  at  $I.S0.  Your  own 
subscription,  new  or  ranewal, 
counts  In  either  case. 


Drum  Manual 
Included  FREE 

Along  with  tha  sticks  and  their 
rubber  ’’hushlas’’,  you  get  e  fine 
drum  manual;  simple  to  under¬ 
stand;  gives  you  Hie  (unda- 
mantals  and  starts  you  having 
(un  with  real  rudimental  drum 
strokes.  Remember,  you  get  all 
this  tree,  as  a  gi(t,  (or  sending 
In  two  l-yaar  subscriptions  at  $1 
each  or  one  2-yaar  subscription 
at  $I.S0.  frint  or  typewrite 
name  and  mall  address  of  sub¬ 
scribers  and  aHach  money  order 
or  check  (add  Sc  (or  exchange 
on  chock)  (or  $2,  or  (or  $1.50 
and  mail  to  The  SCHOOL 
MUSICIAN,  230  N.  Michigan 
Ave.,  Chicago,  III.  This  offer 
good  (or  a  limited  time  In  the 
United  States  only. 


May.  1942 


Flrttt  mention  THE  SCHOOL  MUSICIAN  when  antwtring  tJvertuementt  in  this  magmine. 
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JhsL  CL  £.  CL  Jifujun, 


By  Ro9«r  L*« 


S«nd  Now  lor  This 
Complete  Instructor 

d(ow  io  Jiojud. 

CL  dicdotc 

H»ii  n«w,  right  up>te-th«-m!nut«  •dition 
of  "How  to  Twirl  a  Baton"  it  tha  mott  com* 
plate,  authoritativa  and  officially  accarata 
baton  twirling  instructor  aver  publhhad. 
Covers  37  subjacts,  including  all  rudiments 
and  all  officially  required  twirls  and  routines 
used  in  school  contests. 

From  Boginnor  to  Champion 

Starting  with  tha  most  primary  fundamen¬ 
tals  of  the  art,  this  book  carefully  but  swiftly 
leads  the  beginner  from  the  moment  his 
baton  is  unwrapped  straight  through  its  in* 
taresting  pages  of  routine  lessons  right  up 
to  the  highest  standard  of  baton  turfing. 
Thus  tha  book  is  ideal  for  class  instruction 
as  wall  as  frr  individual  study. 

Profusaly  INusfratad 

Every  hold,  ovary  finger  position,  every 
gesture,  every  move  in  each  and  every  rou¬ 
tine  is  clearly  illustrated  with  unmistakable 
drawings  and  fully  eiplainad  by  test.  Any 
boy  or  girl  can  quIcUy  master  the  baton, 
merely  by  studying  this  book.  No  outside 
instruction  is  required,  although  it  Is  more 
fun  to  loam  twirling  in  a  class  which  uses 
this  teitbook. 

A  High  School  Twirlar  Wrote  It 

There  is  not  a  complicated  sentence  in 
this  entire  volume.  It  is  written  and  com¬ 
plied  in  its  entirety  for  the  high  school 
twirler  by  a  high  school  championship  twirler 
who  has  taught  tha  art  by  direct  instruction 
for  more;than  two  years  and  knows  just  how 
to  present  his  subject.  Every  contest  routine 
bears  its  official  name. 

This  is  the  most  remarkable  baton  twirling 
instructor  ever  published.  It  Is  complete  in 
every  detail,  is  accepted  and  endorsed  es 
absolutely  authoritative,  yet  the  price  of 
this  book  is  only  $1,  keeping  it  within  the 
easy  reach  of  every  boy  and  girl  who  wants 
to  be  a  twirler.  ^t  postpaid  to  any  ad¬ 
dress  upon  receipt  of  price. 

Don't  delay.  Gat  in  tha  front  now.  Send 
for  your  copy  today,  sure. 

If  you  send  check,  add  Sc  for  eichange. 
Currertcy  or  postage  stamps  acceptable. 

The  School  Musician 


230  No.  Michigan  Ave. 


CUcage,  It. 


It  ae^mn  that  Dr.  Eidwin  Kranko  Gold- 
iiinn,  morn  Intimately  known  to  mont  of 
tha  old-tima  mambara  of  tha  American 
Bandmaatera'  aaaociatlon  an  Edwin 
Franko  Goldman,  in  having  a  craat  tima 
with  hla  Hllvar  Jubllaa  aaaaon,  which 
rinpi  up  twanty-flva  years  of  oontinuoua 
aarvica  aa  bandmantar  axtraordinary  on 
tha  Mall  whara  tha  littla  riant  of  tha 
podium  la  mora  affect ionataly  known  to 
Manhattanltaa  aa  Edwin  Pranku  Gold¬ 
man. 

Oc<‘aaion  for  tha  latent  prana  ralaaaa  la 
that  Dal  Htairara,  a  cornet  player  from 
Muncie,  Indiana,  la  to  play  a  return  en- 
Karamant  with  the  band  thin  aaaaon. 
Stalrera  diaplaced  tha  Willlama  boy  noma 
yearn  aro.  H|>eakinr  of  him.  Edwin 
Kranko  Goldman  aaya — 

"He  poaaaaaaa  qualltiea  whk-h  I  have 
never  before  heard  In  any  «*omatlBt.  Ha 
haa  a  technique  which  la  almoal  aa  fluent 
and  lirht  aa  that  of  the  flneat  flutiat — a 
tone  of  rreat  liaauty  and  carryinr  power 
— a  marvaloua  ataccato — an  unaurpaaaed 
rerlatar — a  remarkable  power  and  endur¬ 
ance — and  above  all.  he  la  a  real  muaiclan. 
Hla  playinr  today  la  batter  than  ever." 

All  three  of  tha  principal  comatlata  of 
the  pant  few  aeaaona  are  now  wearlnr 
the  uniform  of  the  United  Staten  Navy. 
The  three  are  I^eonard  Smith,  featured 
aoloiat  for  the  pant  five  yearn,  Frank 
Klaaaa  and  Ned  Mahoney.  Three  other 
former  membera  of  the  band  are  now 
nervine  in  the  Army. 

If  any  of  youae  nhould  l>a  in  tha  neieh- 
borhood  of  Holland.  Michiean  on  Satur¬ 
day,  May  2S.  at  preclnaly  1  :00  P.  M.,  and 
havine  anythinc  from  40c  to  (1.10  In 
spendable  currency,  hie  yournalf  quickly 
to  Rlvarvlew  Park  where  Heater  puta  on 
the  heat  In  the  crand  musical  flnale  of 
the  now  world  famous  annual  Tulip  Time 
fentival.  Thin  band  review  is  dencrlbed 
as  a  ntlriine,  fast  movine  three  hour 
musical  treat  performed  by  nwre  than 
1,200  hleh  school  bandsmen  under  the  di¬ 
rection  of  fhe  neophyte  above  mentioned. 
This  is  one  of  the  precision-timed  events 
(I  am  quoting)  that  has  brousht  national 
distinction  to  Director  E.  F.  Heeter.  His 
music  Is,  of  course,  used  throughout  the 
week  for  the  street  ncrubbins,  wooden 
shoe  street  dances,  parades,  drilllnir  and 
many  other  characteristic  exhibits  remin¬ 
iscent  of  the  original  Netherlands. 

And  If  we  can  do  this  without  Jeopar- 
dlsinr  our  reputation.  Inviting  bitter 
accusations  of  folna  hish  hat,  we  would 
like  for  a  moment  to  rise  above  the  stand¬ 
ard  policy  of  this  column  and  apeak  of  a 
Grade  A  member. 

Bill  lAidwlK,  as  you  know,  is  the 
"works”  of  the  National  Association  of 
Rudimental  Drummers  and  white  the  sub¬ 
ject  of  rudimental  drumming  is  too  tech¬ 
nical  for  moat  bandmasters  to  ret  into, 
be  assured  that  Bill's  Bulletin  No.  12, 
which  is  his  latest,  la  a  manuscript  that 
every  member  of  the  American  Band¬ 
masters'  association  will  thoroushly  enjoy 
reading. 

Bill  writes,  as  he  talks.  In  a  breesy  in¬ 
formative  style  that  flows  refreshingly 
from  the  top  of  pare  1  to  the  bottom  of 
pare  (.  We  advise  readinr  to  the  end  of 
pare  S  (on  pare  (  is  a  jibe  for  2(c, 
stamps  or  coin,  for  a  membership  card). 

One  sample  pararraph : 

"John  Heney,  former  drummer  with 
Sousa,  Is  rtrht  busy  In  Florida  as  Director 
of  the  DeLand,  Florida,  Cellere  Band. 
He  is  president  of  the  School  Bandmaster 


Association  of  that  stats  and  chairman 
of  the  Percussion  Committee  on  Solo  and 
Ensemble  material  fur  the  National 
School  Music  competition  festivals  and 
doinr  an  excellent  job.” 

And  another  sample : 

"President  Roosevelt  announced  to  the 
press  on  Wednesday,  March  ISth,  that  we 
nhould  have  more  parades  and  bands. 
Article  appears  in  The  Washington  Post 
for  that  date.  Hope  that  our  other  ad¬ 
ministrative  bodies  do  not  further  curtail 
drum  production.  l>o  you  know  that 

drums  have  been  curtailed  to  some  extent 
already?  Marches,  parades  and  patriotic 
music  are  a  requisite  for  civilian  and 

military  morale.  Washlnaton  ought  to  get 
together  on  this. 

"The  Drum  is  the  marching  voice  of 
'olTensIve  war. 

"Shall  the  drums  be  muffled  before  we 
really  get  going?  All  of  our  glorious 

military  music  tradition  is  based  on  the 
spirit  of  "Yankee  Doodle  and  the  Spirit 
of  '7(''  with  the  drums  and  life,  and  on 
immortal  Sousa's  marches  like  Stars  and 
Stripes  with  drums  and  trumpet. 

"l,et  the  roll  of  the  drums  sound  over 
America  to  help  Win  the  War.” 

The  boys  seem  to  have  had  a  great 

time  at  the  Ante  Room  Convention  In 
Enid.  Oklahoma.  Most  of  the  fellows  are 
rather  secretive  about  what  took  |)lace. 
which  gives  us  a  really  better  understand¬ 
ing  of  what  actually  hap|>ened  than  if 
they  would  talk. 

Again  may  we  apiieal  to  every  meml>er 
of  this  association  to  send  In  news  for 
this  column.  The  postponed  convention 
of  '42  emphasises  the  importance  of  regu¬ 
lar  periodical  communication  with  each 
other  and  here  is  just  the  place  to  do  it, 
I  wish  every  active  member  would  write 
me  a  short  letter  before  the  end  of  May. 


Sanaa«K>nol  FLASH  PRGVICW^^fl 
Issue  No  7  of  the  Orratast  -faufura  yr, 
Alhoctiens  m  hMarn  Music  —  W| 


Ov«r  iPOO  60»>ti  ffilriffirfti  IMHmf  / 

ilf  yvBBT  ca^  Aa#.'  ^  i 
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DIRBCTOaa  I 
Set  NARHV  L.  ALrORD’a  FRtf  CltilH— 
"•HARP*  aad  FLATr' 

No  profraa  eewplete  wtttwut  OM  er  two  of  Mr. 
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There  Is  No 
MUSIC  in  ME 

Being  a  Thesis  on  Motivation 


By  Leon  G.  Titus 


Part  3 

Ov»rcomiii9  larrUrt 

However  attractive  a  goal  may  be, 
if  the  barriers  to  the  attainment  of 
that  goal  are  too  great,  not  much  in¬ 
terest  can  be  expected.  This  seems  to 
be  another  way  of  saying  that  'there 
must  be  a  certain  amount  of  success  to 
keep  up  interest;  repeated  failure  to 
reach  a  goal  does  not  inspire  much 
interest  in  that  goal. 

Three  ways  of  overcoming  barriers 
present  themselves:  1.  making  bar¬ 
riers  easier;  2.  helping  the  students  to 
overcome  them;  3.  breaking  the  bar¬ 
riers  into  parts.  Each  one  of  these  is 
nsed  successfully  as  a  means  of  moti¬ 
vation  in  the  band.  The  barriers  to 
the  goal  of  playing  band  music  well 
consist  of  the  lack  of  technique,  the 
need  for  a  great  amount  of  practice  on 
exercises  and  music  not  as  interesting, 
perhaps,  as  that  which  the  student 
would  like  to  play. 

It  is  difflcult  to  make  the  means  of 
acquiring  instrumental  technique  easy. 
As  with  any  muscle  training,  much  of 
U  seems  to  depend  Just  on  repeated 
practice  regularly.  Four  hours  of  prac¬ 
tice  cannot  make  up  for  four  weeks 
neglect  of  practice.  To  paraphrase; 
“The  royal  road  to  musicianship  is  not 
easy”.  There  are  means,  though,  of 
helping  the  matter  along  so  that  it  is 
not  as  tedious  as  formerly  had  been 
considered.  Witness,  for  example,  the 
production  of  a  band  concert  with  be¬ 
ginners  who  have  had  their  instru¬ 
ments  only  three  months.  Although 
band  instrument  manufacturers  first 
introduced  such  hotbed  techniques, 
hand  directors  quite  generally  have 
seen  that  much  can  be  done  by  hurry¬ 
ing  along  the  development  of  the  stu¬ 
dent  instead  of  holding  him  back  until 
he  Is  a  finished  performer  before  allow¬ 
ing  him  to  take  part  in  the  very  things 
that  tend  to  keep  interest  at  a  high 
pitch.  The  student  is  a  gregarious  ani¬ 
mal,  and  he  wants  an  instrument  to 
play  in  a  band,  not  to  be  a  solo  per¬ 
former.  Almost  any  steps  which  can 
be  taken  to  further  this  ambition  are 
Justifiable,  as  long  as  the  well-being  of 
the  student  is  kept  in  mind.  Why 
should  he  be  kept  practicing  endlessly 
on  dry  technical  exercises  when  much 
of  music  can  and  should  be  learned 
from  music  Itself? 

Much  has  been  done  in  helping  the 
students  themselves  to  overcome  their 


lack  of  technique.  As  mentioned  above, 
substituting  music  itself  for  a  great 
share  of  the  dry  technical  material 
serves  as  one  good  motivation  factor. 
With  a  change  in  the  school  schedule 
it  has  been  possible  to  give  every  in¬ 
strumental  student  a  class  lesson  with 
a  few  others  on  the  same  Instrument. 
Nothing  has  done  more  than  this  to 
help  the  student  progress  and  to  keep 
him  working  individually.  Each  stu¬ 
dent  is  helped  with  his  own  problems 
weekly.  Many  things  that  cannot  be 
corrected  in  a  full  rehearsal  can  be 
gone  over  singly  with  excellent  results. 
Weekly  assignments  put  a  definite  task 
before  the  pupil  which  he  must  work 
on  for  his  next  lesson. 

The  barriers  to  the  goal  of  becoming 
a  member  of  the  concert  band  have 
been  broken  down  into  parts.  With 
the  completion  of  each  step  the  stu¬ 
dent  experiences  a  feeling  of  success 
which  encourages  him  to  further  work. 
One  important  means  of  breaking  up 
the  technique  barrier  into  parts  has 
been  the  graded  outline  of  work.  This 
presents  a  number  of  very  definite 
goals,  instead  of  the  one  general  ob¬ 
jective,  to  be  a  concert  band  member. 
Each  single  goal  in  the  outline,  when 
completed,  enables  the  student  to  feel 
that  he  has  been  successful,  that  he 
has  accomplished  something. 

The  introduction  of  a  beginning  band 
has  also  presented  a  further  break  in 
the  barriers.  Now  a  beginner  looks  for¬ 
ward  to  being  a  member  of  the  beginning 
band,  and  then  a  member  of  the  concert 
band.  In  a  large  school,  it  would  be  ad¬ 
visable  to  have  a  second  band,  between 
the  beginning  band  and  the  concert  band. 
Requirements  for  entrance  into  the  begin¬ 
ning  band  are  purposely  kept  low  so  that 
it  will  serve  as  a  real  beginning  band, 
as  a  motivating  factor  for  beginners  who 
are  always  eager  to  get  into  the  band. 

Ulterior  Motivetion 

Ulterior  motivation  Is  always  followed 
by  many  undesirable  results.  Among  them 
are  cheating,  slipshod  work,  and  doing 
things  for  appearance.  Pupils  cheat  in 
class  work  because  they  are  not  naturally 
motivated ;  the  thing  in  which  they  are 
interested  is  getting  a  grade  or  getting 
through  school.  Just  so,  any  cheating  or 
slipshod  work  can  usually  be  traced  di¬ 
rectly  to  lack  of  true  interest  in  the 
activity  being  done.  For  this  reason,  and 
because  It  has  not  been  necessary,  little 
ulterior  motivation  has  been  used  in  our 
band.  I  have  little  patience  with  those 
who  must  use  letters,  pins,  and  rewards  to 
keep  their  pupils  working ;  maybe  such 
things  have  their  place,  but  certainly  a 
band  can  have  a  better  spirit  if  Interest 
can  be  maintained  without  these  two 
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mMina  of  uUctior  motivation. 

The  fact  that  credit  la  riven  for  band 
work  may  aerve  as  a  partial  reward,  and 
so  could  be  called  ulterior  motivation. 
Most  of  the  rewards  that  the  band  mem¬ 
bers  earn,  however,  are  Immaterial,  as  the 
sense  of  success  in  havinr  completed  a 
roal  In  the  outline,  or  the  pride  In  a 
rood  performance;  such  rewards  natural¬ 
ly  cannot  be  Included  in  ulterior  motiva¬ 
tion.  They  are  followed  by  none  of  those 
unwanted  results. 

The  other  means  of  ulterior  motivation, 
punishment,  has  also  been  little  used. 
Occasionally  it  has  been  necessary  to  use 
corrective  measures,  but  as  pride  in  the 
band  has  crown  these  occasions  have 
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become  less  and  less  frequent.  Disci¬ 
pline  is  well  taken  care  of  by  the  band 
members  themselves.  Por  example,  they 
realise  that  a  military  appearance  on 
parade  adds  to  their  prestige,  so  of  their 
own  accord  they  practice  It,  and  offenders 
are  often  brought  Into  accord  by  their 
own  fellow  band  ntembera. 

Perhaps  the  writer  ia  inclined  to  be 
a  little  flnicky  on  his  views  regarding 
ulterior  motivation.  Yet  any  study  of 
psychology  will  bear  out  this  statement  of 
the  ill  effects  of  rewards  and  punish¬ 
ments.  And  yet  there  are  so  many  direc¬ 
tors  of  instrumental  music  who  make  use 
of  just  such  means  of  keeping  up  Inter¬ 
est.  It  certainly  Illustrates  the  need  for 
a  more  intelligent  study  of  psychology 
with  the  idea  of  applying  what  ia  learned 
to  practical  everyday  situation  in  teach¬ 
ing.  Better  one  student  properly  moti¬ 
vated  than  a  dosen  otherwise ! 

VIII 

Summery 

It  has  been  noted  that  every  form  of 
motivation  has  been  used,  some,  of  course, 
to  a  greater  extent  than  others.  The 
results  are  apparent  in  a  band  that  dif¬ 
fers  In  every  way  possible  from  the  band 
which  was  In  the  school  when  the  writer 
Itecame  its  director.  But  the  value  of  this 
liaper  lies  not  in  an  eulogy  of  the  band 
or  even  of  the  methods  which  were  used 
In  bringing  about  the  decided  change. 

The  greatest  worth  of  this  study  lies 
In  the  proof  that  it  gives  of  the  value 
of  that  much-maligned  subject,  psychol¬ 
ogy.  Elvery  means  mentioned  in  this  arti¬ 
cle  has  been  a  sound  psychological  prin¬ 
ciple,  even  though  It  cannot  be  stated  as 
definitely  or  as  conscisely  as  a  mathema¬ 
tical  formula.  But  mathematics  deals 
with  figures  that  never  change,  white 
psychology  deals  with  people  who  are 
constantly  changing  and  who  are  a  prod¬ 
uct  of  all  their  experiences.  Consequently, 
we  can  expect  no  definite  formula  which 
says  that  to  get  a  certain  result  a  cer¬ 
tain  thing  must  always  be  done. 

Psychology  does,  however,  present  many 
general  classifications  and  principles,  such 
as  have  been  used  In  this  study.  It  has 
been  obvious  that  there  have  been  no 
exact  statements  of  what  should  be  done. 
There  are  only  the  general  principles, 
such  as  correcting  false  Impressions, 
changing  the  context,  etc.  But  these  gen¬ 
eral  principles  are  just  as  true  as  they 
can  be. 

There  seem  to  be  four  reasons  why 
people  do  not  get  the  practical  help  which 
they  have  a  right  to  expect  from  psy¬ 
chology.  In  the  first  place,  there  are  too 
many  people,  mostly  supine  In  tendency, 
who  suppose  that  the  psychologist  Is  a 
sort  of  a  magician  who  has  already  dis¬ 
covered,  or  who  will  discover  in  the  near 
future,  a  “fool-proor*  formula  that  can 
be  applied  to  people  with  as  much  assur¬ 
ance  as  the  engineer  applies  a  formula  to 
bridge  building.  These  persons  suppose 
that  a  little  knowledge  of  psychology  will 
make  a  task  easy  which,  by  nature,  is  full 
of  perplexities,  which  requires  many 
hours  of  concentrated  personal  study,  and 
which  demands  a  feeling  for,  as  well  as  a 
knowledge  of,  human  nature.  There  are, 
moreover,  no  standardised  formulae  for 
motivation. 

In  the  second  place,  everyone  is  an  in¬ 
tegral  part  of  a  whole  configuration  of 
events  which  does  not  admit  of  division 
into  parts.  It  Is  a  case  of  the  whole  not 
being  the  same  as  the  sum  of  Its  parta 
We  cannot  work  with  one  factor  of  human 
nature  in  Isolation;  everything  that  af¬ 
fects  a  person  affects  his  whole  being. 

In  the  third  place  there  are  too  many 
l>eople  who  suppose  that  the  main  facts 
about  psychology  are  already  known.  In 


other  words,  it  Is  commonly  felt  that  ths 
major  concepts  of  psychology  which  wers 
prevalent  a  score  of  years  ago  cannot  bs 
seriously  questioned  at  the  present  tima 
When,  therefore,  a  prodigiously  active 
science  offers  evidence  of  change  in  its 
points  of  view,  they  draw  the  conclusion 
that  psychologists  are  so  unstable  that 
nothing  serious  can  be  expected  of  them. 
These  same  people  do  not  realise  the 
many  changes  of  even  a  major  nature 
that  have  been  made  in  all  science  books 
on  the  last  two  decades. 

In  the  fourth  place,  nrast  people  try 
to  use  what  they  know  of  psychology  Is 
their  work  with  students  or  people  who 
have  already  achieved  considerable  meas¬ 
ures  of  stability.  The  fault  then  lies  not 
with  their  principles  but  with  the  char¬ 
acter  of  the  problems  that  must  be  solved. 
Personalities  or  characters  which  have 
reached  a  certain  degree  of  fixity  cannot 
be  changed  overnight. 

Behavior  is  not  like  a  point-to-point  re¬ 
lation  between  physical  cause  and  effect 
But  It  Is  to  be  hoped  that  this  study  has 
shown  that  psychological  truths  applied 
to  human  conduct  can  really  be  effective 


Grading  School  Musicians 
is  a  Tough  Job 

iConlinurd  from  ftge  IS) 

rector.  The  total  number  of  possible 
points  Is  ten.  An  exceptionally  good 
player  would  merit  ten  points;  the 
average  player  about  dU  points. 

On  our  wall  chart  we  keep  each 
player’s  name  and  score.  Opposite 
each  member’s  name  are  spaces  for 
his  weekly  conduct-cooperatlveness- 
preparedness  points  (60  possible 
points),  a  space  for  his  test  score  (30 
possible  points),  and  a  space  for  his 
playing  ability  rating  (10  possible 
points).  At  the  end  of  the  six- weeks 
period  each  player’s  score  is  totalled, 
and  his  grade  determined. 

This  scoring  system  has  many  ad¬ 
vantages.  It  makes  for  a  minimum 
of  discipline  problems  because  the 
players  see  their  grades  directly  af¬ 
fected  by  their  behavior.  It  gives  the 
director  definite  figures  on  which  to 
base  his  grades.  Because  the  final 
possible  score  is  100  points,  the  stu¬ 
dent's  final  grades  are  automatically 
determined  in  terms  of  percentage 
which  can  easily  be  converted  to  let¬ 
ter  grades.  It  makes  it  possible  for 
the  student  (and  their  parents)  to 
see  why  they  get  the  grades  they  do. 
Through  preparation  for  the  thirty- 
point  written  tests  the  students  grad¬ 
ually  build  up  a  musical  background 
which  Includes  some  knowledge  of 
composers,  knowledge  of  common 
musical  terms,  and  a  glimpse  Into 
elementary  theory  of  music.  By  giv¬ 
ing  only  10%  of  the  total  points  for 
playing  ability,  allowance  is  made  for 
the  great  variance  of  natural  musical 
ability  among  the  players.  This 
point  system  of  grading  band  stu¬ 
dents  Is  based  on  the  belief  that  It 
takes  more  than  fine  playing  to  make 
a  well-rounded  musician. 
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WANTED 


WANTED  TO  BUY  —  Band  Suits,  complete. 
Also,  food  set  o(  uniiorm  capes,  caps,  shakos. 
Most  be  barfains  (or  cash.  What  have  you? 
Al  Wallace,  2416  N.  Halsted,  Chicago. 


WANTED — Musical  instruments  r^ardless  o( 
age  or  condition.  I  pay  highest  prices.  What 
have  you  mot  to  sell?  J.  Zifferblatt,  55  Cooper 
St..  .New  York  City. 


W  A  N  T  E  D— GRADUATE  GIRL  Musicians. 
IjMerably  who  double,  (or  hotel  dining  rooms. 
Good  salary  and  bookings.  Enclose  photo.  Caro- 
lya  Lucas,  New  Haven.  Ind. 


WANTED:  Oboe  Players  to  send  (or  (ree  litera- 
tare.  “Suggestions  and  Care  ot  Oboe  Reeds.*’ 
Every  oboist  nerds  this  aid.  Make  reeds  play 
better — last  longer.  Lewis,  439  Webster,  Chicago. 
IXHTIR:  W.  Haynes  C  ante.  gt~cT.J^."~Ai;;S 
Fh  piccolo,  Boehm  System,  GS  closed.  Both 
Bust  be  in  (ine  condition.  Address  Box  12,  The 

SCHOOL  MUSICIAN,  230  N.  Michigan,  Chi¬ 

cago. 


INSTRUMENTS  AND  REPAIRS 


LOOK  FOR  DE  VOE’S  ads  below.  These  reo- 
rtsent  only  a  lew  oi  large  selection  high  grade 
reconditioned  instruments  now  available.  Shipped 
Khools  on  approval.  5238  Oakland  St.,  Phila¬ 
delphia,  Pa.  _ 

■EYER’B  RECONDITIONED  guaranteed 
school  band  and  orchestra  instruments,  shipped 
anywhere  in  the  U.  S.  A.  5-day  approval.  Bar¬ 
gain  list  on  reejuest.  Trades  and  exchanges  soli¬ 
cited.  Authorixrd  Blessing  Band  Instruineirt 
dealer.  Meyer’s,  454  Michigan,  Detroit,  Michi¬ 
gan. 

PftBNCH  H6ftH-‘-LMver«il"  <P.  A.^,  single 
F  ft  Eh  gold  lacquered,  with  case,  $65.  Also 
“Bostoa’,  silver-pUted,  $60.  Trial.  De  Voe’s, 
5238  Oakland  Street.  Philadelphia.  Pa. 
BARGAINS:  Ccan  Baritone,  $55.  Olds  trom¬ 
bone.  $65.  French  born,  $70.  Conn  alto  saxo¬ 
phone,  $60.  Eh  Bass,  $40.  Cavalier  clarinet, 

$29.  10x14  street  drum,  $17.50.  Alto  and  bass 

C  clarinet.  Bassoon,  $75.  Mellophone,  $22. 

Fhite,  new,  $70.  King  sousaphone,  BB.  Crest- 
kne  Music  Shep,  Ccestline,  Ohio. 

Conn  BBb  boubaphone— Med.  large  bore, 
Bhrv-plated,  24"  gold  bell  (4  valves).  Recoirfi- 
tioned  like  new,  $150.  Also  Holton,  $140.  Trial. 
De  Voe’s.  5238  Oakland  Street.  Philadelphia,  Pa. 
HAKE  IIE  AN  OFFER.  King  veneer  cello  and 
how,  in  6ne  Im.  Outfit  like  new.  John  Kiiuer, 
Route  No.  1,  Kichmend,  Kentucky. 

PHrST  class  band  instrument  repairing, 
mouthpiece  work  and  the  popular  Koeder  mute. 
TjkLlCoedeTj_Na£ervillej_IllinoiS;__^___^_ 
RECONDITIONED  Conn  Heckel  bassoon, 
$265.  Kohlert  Heckel  bassoon,  $235.  Buffet 
oonservatcey  bassoon,  $80.  Robert  Conservatory 
oboe,  $190.  Kohlert  oboe,  $100.  Pedler  Boehm 
bass  clarinet.  $225.  Pedler  Boehm  alto  clarinet, 
$165.  Pedler  Albert  alto  clarinet,  t90.  Orsi 
Albert  bass  clarinet,  $110.  Buffet  Albert  bass 
eUrinet,  $145.  York  S.  P.  BB  sousaphone,  $185. 
Conn  sterling  silver,  Boehm  C  flute,  $110.  Mar¬ 
tin  BB  recording  bast,  $190.  King  Eh  Recording 
Bass,  $150.  Conn  S.  P.  tenor  saxophone,  $65. 
Conn  alto  tax,  $50.  Wnrlitzer  S.  P.  baritone 
saxophone,  $65.  King  S.  P.  mellophone,  $45. 
Leedy  set  o(  Cathedral  chimes.  $125.  New  2)5 
octave  portable  vibraphone,  $1 10.  Set  o(  hand 
tuned  tympani,  $90.  New  M  non-crackable  string 
bass,  $75.  New  (ull  size  non<rackable  cello,  $45. 
New  Carl  Fischer  French  horn,  $85.  New  Double 
French  hem,  $135.  Olds  trombone,  late  model, 
$110.  Selmer  Bb  wood  Boehm  clarinet,  $140. 
Selmer  S.  P.  Eb  alto  saxophone,  $130.  Military 
oboe,  $40.  Deagan  No.  45  Diana  vibraharp,  like 
aew,  $J75.  And  many  other  bargains  on  5  days 
approval.  Write  (or  bargain  list.  We  also  take 
trades  or  buy  (or  cash.  Adelsont  Musical  Instru- 
aent  Exchange,  446  Michigan  Ave.,  Detroit, 
Mich. 


SELLl  SWAPl  BUYl 

TMi  cUggifigd  a^*rfithi9 
dgpartmant  wat  asfablitliad 
for  tha  banafit  of  bandmatfart, 
diractorg,  ihidatih  and  Indi¬ 
viduals  having  utad  Inttru- 
mants.  unHormt,  afc.  fo  taN, 
swap,  or  fhosa  who  with  fo 
buy  at  a  bargain. 

Look  evar  fha  adt  in  this 
itsua.  You'll  find  many  tfamt 
of  infarast.  Parhapt  you  havo 
an  axfra  taiophona  you  would 
liko  to  tall  or  trada  for  a 
Franch  horn  or  frumpat.  Taka 
advanfaga  of  fha  opporfunify 
this  daparfmanf  offart  you. 

Tha  tpacial  tarvica  rata  it 
only  $1  for  25  words;  aach 
additional  word,  Se.  Cath 
mutt  accompany  ordar.  No 
billing  or  bookkaaping.  Sand 
ordart  to 

Clattifiad  Advartiting  Dapt. 

Tha  SCHCX>L  MUSICIAN 

230  N.  Michigan  Avanua 
Chicago,  lllinoit 


SPRING  SALE:  All  instruments  in  At  condi¬ 
tion.  BBb  Tuba,  Conn,  $110.  Kempt,  $80.  Mar¬ 
tin.  $90.  Boston,  $80.  Kalashan,  $100.  Eb 
Tiborvilte,  $60.  Conn,  $70.  Lelamy,  $65.  French 
herns,  about  200,  (rom  $90.  Trumpets,  about 
100,  (rom  $25.  Stock  o(  (ine  instruments  limited. 
Act  now.  Sansone,  1658  Broadway,  New  York. 


BUESCHBR  ALTO  SAXOPHONE— Gold  Uc- 
quered,  perfect  condition,  with  case,  $60.  Also 
CONN,  silver-plated,  $55.  Trial  privilege.  De 
Voe’s,  5238  Oakland  Street,  Philadelphia,  Pa. 


THREE  ALTO  SAXOPHONES  at  bargain 
prices.  Completely  reconditioned.  Silver  -  plated 
Conn,  gold  plated  Conn,  and  silver-plated  Hol¬ 
ton,  Louis  Plautz,  Elkhorn,  Wisconsin. 


CONN  CORNET— “Victor  model,’’  silver-pUted 
with  case,  $32.50.  Also  Yorks,  Holtons,  etc., 
$25  up.  Trial  allowed.  De  Voe’s,  5238  Oakland 
Street,  Philadelphia,  Pa. 

OBOES,  E.  H.  AND  FLUTES,  Special  sum¬ 
mer  tale.  Complete  list  with  desermtions  and 
prices  sent  on  request.  Fernand  Roche,  202 

West  93rd  Street.  New  York  City. _ 

CONN  MELLOPHbllft^In  Eb,  silver-plated, 
completely  reconditioned,  in  cate,  $42.50.  Others 
(rom  ^  up.  Trial  privilegre.  Die  Voe’t,  5238 
Oakland  Street.  Philadelphia,  Pa. 

100  IHiTRUUBHTi  ail  kinds  abd ';n;icM~17ri 
ns  vour  needs,  possibly  have  it.  Repairiim  all 
kinas,  string  instruments  included,  reliable.  Ritter 
Music  Co.,  Atlanta,  Georgia. 


Tho  SCHOOL  MUSICIAN 
dout  not  knowingly  nccopt 
for  publiention  any  advortisa- 
monts  that  misraprasant  mar- 
ehandisa  or  tarviea.  If  you 
know  of  any  such  mitrapratan- 
tations  wa  would  approciato 
your  raporting  tham  diract  to 
tha  Adv.  Dapt.  of  this  magasino. 


CONN  EUPHONIUM— Double  beU.  silver 
plated,  perfect  condition,  with  cate,  $68.50.  Also 
“Regent'’  silver-plated,  with  case,  $48.50. 
Shipped  trial.  De  V’oe’s,  5238  Oakland  Street, 
Philadelphia,  Pa. 


WE  BUY,  SELL  and  exchange  all  types  oi 
musical  instruments.  Complete  stock  of  rebuilt 
like-new  instruments.  For  bargains,  see  us.  Send 
for  bargain  list.  Musicians  Supply  Co.,  Elkhart, 
Indiana. 


CONN  BBb  BASS— Large  bore  upright,  silver- 
plated,  like  new,  beautiful  instrument,  $95.  Also 
Conn  helicon  model  bass,  $45.  Trial.  De  Voe’s, 
5238  Oakland  Street,  Philadelphia,  Pa. 


FOR  SALE  —  Buffet  Eb  clarinet,  Grenadilla 
wood,  Boehm  system,  seventeen  keys,  six  rings, 
case.  Perfect,  little  used,  $60.  O.  Smith,  4  Jor¬ 
dan  St.,  Lexington,  Va. 


KING  TROMBONE — Demonstrator,  gold  lac¬ 
quered,  latest  model,  with  case,  $75.  Others  $25 
up.  Will  ship  on  trial.  De  Voe’s,  5238  Oakland 
Street,  Philadelphia,  Pa. 


REEDMAKING 


OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cinciniuti  Symphony  Or¬ 
chestra.  Easy,  beautiful  tone,  perfect  pitch. 
Mounted  on  I>oree  tubes.  $1  each,  6  (or  $5  50. 
LOREK  oboes,  new,  used.  Andre  Andraud,  6409 
Orchard  Lane,  Cincinnati,  Ohio. 


OBOE  PLAYERS — No  shortage  here.  Plenty 
of  reeds  for  best  Frejus  cane.  Careful  work¬ 
manship.  440  pitch.  Send  for  trial  offer.  In¬ 
struments  overhauled  and  repaired.  Satisfaction 
g^ranteed.  Adfred  A.  Wales,  110  Indiana  Ave., 
Providence,  R.  I. 


BASSOON  REEDS — The  Ferrell  bassoon  reeds 
are  nationally  known  arao^  school  bassoonists 
for  their  satisfactory  service.  Read^  to  play, 
easy  blowing,  responsive  in  attack,  big,  briniant 
tone.  Four  (4)  reeds,  $3.40;  $9  per  dozen.  John 
E.  Ferrell,  3535-A  Juniata  St.,  St.  Louis,  Mo. 
(Bassoonist  with  St.  Louis  Symphony  Orchestra, 
16th  season.) 


DEPENDABLE  OBOE  REEDS— Like  I  use  in 
Indianapolis  Symphony.  3  for  $2.85,  or  3  fer 
$2.40  on  your  tubes.  Harvey  McCfUire,  1235 
Central,  Indianapolis,  Ind. 


ATTENTION  OBOISTS— Send  for  “Sugges- 
tions  and  Care  of  Oboe  Reeds.”  Free.  Under¬ 
stand  your  reeds.  Make  them  play  better — last 
longer.  I.ewis,  439  Webster,  Chicago,  III. 

ROCHE  GRADED  OBO^  AND  BASL _ 

REEDS,  made  from  my  own  selected  Roche 
cane.  No.  1  Soft,  No.  2  Medium,  No.  3  Stiff. 
Every  reed  handmade,  tested  and  graded,  $1.25 
each,  a  dozen,  $6.  Ask  for  latest  bargain  list 
of  used  instruments.  Fernand  Roche  (formerly 
oboist  Damrosch’s  N.  Y.  Symphony),  202  W. 
93rd  Street,  N.  Y.  C. 

Bb  CLAftlHBT  ifta6t-2j  for  $1.^0.  Special 
lot  and  sale  good  quality  imported  cane  re^s  in 
mixed  soft  and  medium  soft  strengths.  This 
offer  fer  limited  time!  Cash  only.  Hines  Reeds, 
Box  S580.  Gulfport,  Miss. 

WALDO  kEEDS  guaranteed  handmade, 

not  a  commercial,  but  a  player’s  reed.  Selected 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch 
as  used  by  me  in  Philadelphia  Orchestra,  Gold¬ 
man  Band.  Each  reed  rings  “A”  tuning  gong 
sympathetically.  Test  your  embouchure.  Pro¬ 
fessional  model,  $1,  3  for  $2.75.  Maxim  Waldo, 
1475  Grand  Ccncourse,  Bronx,  New  York. 

LlTkB  HAHbMAbft  BAUflOH  BBIB* 

produce  wonderful  tone.  $1  each,  3,  $2.50,  Vi 
dozen,  $4.50.  Paul  Litke,  61-14  84th  Street, 
Elmhurst.  L.  I..  New  York. 

OBOE  REED8,  responsive,  easy  blowing.  Great 
care  is  taken  in  finishing  these  reeds.  Students 
can  use  them  immediately,  none  better  on  the 
market.  All  guaranteed.  75c  each  plus  old 
tubes;  6  for  $3.85.  Russell  5>aunders,  Box  157, 
Elkhart,  Ind. 
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Bargain  counter  (Continu*<i) 


Rm)MAKING  (Cont) 


REU>  PLATERS!  Artist*  use  “Duteb  Ruth,'* 
nature's  perfect  abrasive  aaent  for  scrapinc  reeds. 
Does  not  tear  the  fibre.  Mail  JSc  coin  for  bunch. 
Reeds  Supply  House,  Box  JJ,  Fishers,  N.  Y. 
(Out.  Co.) 


DOUBLE  REEDS  for  the  bard  to  please.  Fin¬ 
est  quality  workmanship,  made  from  the  best 
French  Cane.  Oboe,  90c.  Bassoon.  $1.  Stnfic 
reeds  for  the  hard  to  please.  Finest  quality 
workmanship,  made  from  selected  French  cane. 
Clarinet,  $2  dox.  Saxophones,  price  on  request. 
Sansona,  16SS  Broadway,  New  York. 


OBNUINB  VAN  DOREN  CLARINET  Saxo¬ 
phone  reeds.  The  finest  selection  of  sliuhtly 
used  trumpets,  saxophones,  etc.,  positively  like 
new.  Over  1,000  instruments  tc-  select  from. 
Write  us  your  needs  and  save,  (iaetz  Music 
House,  Columbus,  Ohio. 


UNIFORMS 


SS  BLACK  SERGE  regulation  A.  F.  of  M.  uni¬ 
forms.  Very  pxxl  condition.  Semic  altereil  to 
fit  biah  scbMl  players.  $2  each.  Write  James 
Melicnar,  Cedar  Falls  High  School,  Ce^r  FaHs, 
Iowa. 


BAND  UNIFORMS  Drum  ma)ors  high  fur 
shakos,  white  duck  band  coats,  75c.  Junior  haiul 
uniforms,  caps,  capes.  Jandotf,  172  West  81st 


uniforms,  caps,  capn. 
.Street.  New  York  City. 


24  WHITE  BAND  COATS.  S55.  Thirty  tan 
coats  (Juveniles),  $50.  Excellent  director's  suit. 
martx>n-hlue,  size  42,  $25.  Majorette  costumes, 
shakos.  Wallace,  2416  N.  Halsted,  Chicago. 


MAROON  MESS  JACKETS,  white  braid,  50 
for  $75.  Excellent  for  school  band.  Fifty  maroon 
trousers,  $50.  Fifty  coats,  maroon.  $100.  Bar¬ 
gain.  Wallam,  2416  N.  Halsted,  Chicago. 


56  RED  CAPES,  $75.  32  red  caps.  $50.  32 

white  trousers,  $50.  50  maroon  mess  jackets 

(Juveniles),  $75.  20  blue  coats,  $40.  55  blue, 

$70.  Wallace,  2416  N.  Halsted,  Chicago. 


GRADUATION.  GLEE  CLUB  choir  gowns. 
Prices  to  meet  your  budget.  Write  for  free 
leaSet  showing  styles.  Lindner,  425-S  Seventh 
Ave.,  .New  York  City. 


MUSIC  AND  ARRANGEMQITS 


ORCHESTRATIONS— Unused  back  numbers, 
full  parts,  8  for  $1,  postpaid.  Orchestration 
covers,  black  fabrikoid,  instrument  gold  stamped. 
25c  each.  Ccmplcte  instrument  repair  service  by 
experts.  Send  for  free  orchestration,  band  and 
accessory  catalogs.  General  Musicians  Supply 
Co..  152  West  42nd  Street.  New  York,  N.  Y. 


Mack,  5  Walnut  Court,  .\lton,  Illinois. 
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$25.  Submit  manuscript  for  approval.  State  in¬ 
strumentation  desired.  I’anella  Arranging  Bureau, 
Frank  A.  Panella,  Crafton,  Penna. 


Frank  HoHon,  Daan  of  Band  InMnimant 
Manufacturan,  Succumb* 

It  la  with  de«p  sorrow  that  FVsnk 
Holton  A  Co.,  of  G3khom,  WlMronsin,  an¬ 
nounced  the  death  on  April  18,  of  Frank 
Holton,  its  founder  snd  the  Chairman  of 
Its  Board. 

Mr.  Holton  was  in  his  $$th  year. 

Before  founding  the  company  which 
bearn  his  name,  Mr.  Holton  wan  well 
known  an  a  profennlonal  municlan,  play- 


CAMPS 


FOSTER  MUSIC  CAMP,  Eastern  Teachers 
College,  Richmond,  Kentucky.  From  June  21 
to  July  25.  Fee,  $45.  Includes  room,  board 
and  tuition.  For  high  school  students.  Write 
for  additional  information. 


PHOTOS 


BAND  PHOTO  POSTCARDS— Sell  them  at  a 
profit  at  your  concert.  $3.50  per  100,  sample 
free.  Photostamps,  enlargements,  cuts.  William 
Filiine,  3027  N.  Kostner,  CHiicago,  Illinois. 


MISCELLANEOUS 


THE  MODERN  FRENCH  HORN  METHOD 

by  Lomuo  Sansone,  for  sale  at  all  leading 
music  stores  in  the  country.  The  finest  book 
ever  published.  Used  by  most  cf  the  leading 
teachers,  schools,  and  students.  Price,  $2.50. 
Sansone,  1658  Broadway,  New  York. 


ij  I  1 4  vi(^ 


schools,  camps,  summer  sessions,  supervisors' 
group*.  Demonstrations,  exhibits,  your  selection 
services.  Terms:  transportation,  expenses,  $5  day. 
Philip  Cox,  Barker,  X.  Y. 


Ing  with  such  famous  organiaatlons  as 
Sousa's  Band,  Llberatl's  Band,  and 
Brooks'  New  York  Band.  Among  his 
moMt  cherished  possessions  was  a  letter 
from  John  Phillip  Sousa  praising  him  as 
"one  of  the  strong  men*'  of  his  bands. 

Mr.  Holton's  life  history  was  something 
of  an  Horatio  Alger  story.  The  Holton 
factory  was  started  on  March  1,  1898, 
at  the  northeast  comer  of  Madison  and 
Clark  streets,  (Chicago,  on  the  third  floor 
In  two  rooms,  for  which  Mr,  Holton  paid 
$15  a  month  rent.  His  professional  expe¬ 
rience  served  him  well  in  his  knowledge 
of  the  requirements  of  professional  musi¬ 
cians  in  band  instruments.  He  associated 
with  himself  skilled  artisans  who  were 
also  proficient  players,  and  shortly  built 
up  an  organisation  inspired  with  the  idea 
of  manufacturing  thf  best  iiossible  in¬ 
struments.  The  business  Inevitably  grew, 
for  there  was  a  wide  field  for  a  product  of 
this  caliber.  Time  after  time  the  little 
shop  was  forced  to  take  larger  quarters, 
until  In  1907  a  large  and  thoroughly 
modern  plant  was  erected  on  Gladys  Ave., 
near  ('alifomia  Ave.,  C!hlc*igo.  Three 
years  later  it  warn  necessary  to  construct 
an  addition,  doubling  the  sise  of  the  fac¬ 
tory. 

For  a  number  of  years  Mr.  and  Mrs. 
Holton  had  been  spending  their  summer 
vacations  near  ISIkhom,  and  in  191$  they 
purchased  a  farm  about  live  miles  from 
this  city,  to  which  the  entire  business 
was  moved  In  April,  1918. 

Mr.  Holton  retired  from  active  man¬ 
agement  of  the  Holton  Company  In  1939, 
retaining  the  position  of  Chairman  of  its 


Board  of  Directors  apd  a  keen  lntrr«i|^j 
In  Its  affairs.  | 

"ORKEYS"  for  Small  Orebstfrst  1 

CLFai*  MUSi^  CO.,  162  West  42nd  8t,1 
New  York.  Is  now  publishing  a  series  of  ^ 
orchestratlonB  for  small  orchestras.  HMg-. 
will  be  known  as  "ORKEYS"  with  parts-, 
for  Saxes,  Trumpet,  Plano,  Drums  and ’ 
Bass.*  Jimmy  Dale  has  arranged  "Dlb«j 
KEYS"  for  "THE  DKVIL  SAT  DOWX 
ASD  CRIKD"  as  recorded  by  Harry 
James  and  Erskine  Butterfield,  and  ■ 
bounce  arrangements  for  “LITTLt", 
BROWN  jrO",  “AMKRICAS  PATROL^-. 
-SKATRRB  WALTZ-  and  “ANVIL  ? 
CHORVS".  All  are  priced  at  50c  each. 

FsnxsI-Musllsr  Introduce*  New  Flsttic  Rssdi  ( 
Known  A*  "Winged  Vibration"  ! 

The  new  Medallion  plastikane  reads  ' 
were  achieved  by  a  group  of  Americaa 
plastic  engineers  and  reed  artists  work¬ 
ing  under  the  supervision  of  Mr.  Stuart 
II.  Williams,  chief  of  Pensel-Mueller's  re¬ 
search  division.  These  men  have  all  l>een 
hard  at  work  in  a  New  England  labora¬ 
tory  throughout  the  |>ast  three  years  ex- 
l>erlmenting  with  every  human  type  of 
plastic  composition  in  an  effort  to  develop 
a  material  that  would  closely  |M>sseos 
every  playing  and  physical  quality  of 
seasoned  FVench  cane. 

After  thousands  of  experiments  they  j 
finally  narrowed  down  their  formulas  to 
four  distinctive  types.  Three  of  these, 
they  say,  were  found  to  be  very  much 
superior  to  anything  they  had  yet  come 
across.  But.  when  they  istmpleted  their 
tests  on  the  fourth  substance,  they  were 
amased  and  delighted.  This  last  plastic 
seemed  to  have,  besides  all  its  other  fea¬ 
tures.  a  remarkable  vibrating  quality  that 
registered  such  a  terrific  speed,  they  clain^ 

It  could  hardly  be  felt  on  the  lips  of  the 
musician  testing  it. 

Searching  for  a  phrase  or  name  to  bet¬ 
ter  identify  this  essential  vibrating  qual¬ 
ity,  the  Pensel-Mueller  Co.  say  Its  soft¬ 
ness  and  speed  seemed  to  be  best  Illus¬ 
trated  by  the  picture  of  a  wing — soft  as  a 
feather— quick  as  a  bird.  They,  there¬ 
fore,  decided  to  use  the  phrase  "Winged 
Vibration”,  which  seems  to  describe  ap¬ 
propriately  and  graphically  this  plastig 
quality.  These  reeds  have  recently  heea 
completed  In  large  enough  quantities  for 
general  distribution  and  Pensel-Mueller, 
famous  Clarinet  manufacturers,  located 
in  Long  Island  City,  have  begun  an  ex¬ 
tensive  national  advertising  campaign  In 
musical  publications  to  dramatise  the 
fascinating  story  of  the  Medallion  reed. 

Other  claims  of  these  plastics  are  that 
they  can  be  trimmed  and  sanded  like 
ordinary  cane— they  are  not  affected  by  i 
moisture  or  climate — and  each  is  guaran-  \ 
teed  to  play  or  money  will  be  refunded. 

All  reeds  are  also  tested  by  artist-musi¬ 
cians.  Pensel-Mueller  and  The  Chicago 
Musical  Instrument  Company  are  exclu¬ 
sively  distributing  Medallion  reeds,  which 
will  be  sold  only  through  reputable  music 


■ 


yPH  triad  ■  KIMO  lutulyt  Try  pur  latos*  Imprp vd  wdpls- 


S225  SUPfRIURlM 


7/^  ll.N.WlllTF.'rfc. 


rUVIUkO.QHIO. 

>v  -  Imtnran  Staiuianl (f'/tULuL-t  flanj/nifrurm  nfi 


34 


PIfose  mention  THE  SCHOOL  MUSICIAN  when  tntwerinf  nAtertirements  in  tkit  mnporine. 


May,  1942 


t  IlhUH 

>rt  »■  a 

ther*> 
«ring«4 
Ibe  ap- 
plastic 
\y  been 
tica  for 
iueller. 
located 
an  ex- 
alfn  In 
ae  thr 
n  reed, 
re  that 
ed  like 
;ted  b) 
piaran- 
fundeC 
it-mual* 
Dhlraca 
I  exclii* 
,  which 
t  muaie 


